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Registered for transmission abroad, 


~~ ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 





Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duxke or SAxE-CoBurG AND GOTHA, 
Duke oF EpinBurGH, K.G. 


Conductor: Sir FREDERICK BRIDGE, Mus.D, 
THURSDAY EVENING, Aprit 20, aT 8. 


ELGAR’S ‘“CARACTACUS” 


(Conducted by the Composer) 
AND 
BEETHOVEN’S “THE RUINS OF ATHENS” 
Artists: 
Madame MEDORA HENSON. 
Mr. EDWARD LLOYD. 
Mr. DOUGLAS POWELL. 
Mr. ANDREW BLACK. 
Organist: Mr. H. L. BALFOUR. 
BAND AND CHORUS, ONE THOUSAND. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 
(Unreserved), 4s.; Gallery (Promenade), rs. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: HER Majesty THE QUEEN AND THE ROYAL FamILy, 
President: H.R.H. THe Duke oF SAxe-CoBurG AND GOTHA. 
Principal: Sir A. C. Mackenzie, Mus. Doc. 





Midsummer Term begins Monday, May 1. 
therefor, Thursday, April 27, at 2. 

Metropolitan Examination for Composers or Performers and 
Teachers. Syllabus for 1899 is now ready and can be had on applica- 
tion. 

Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Solo-playing tests for the Fellowship Examination in July will 
be: Choral Prelude, ‘‘ Vater Unser im Himmelreich,” Bach (Edited 
by Bridge and Higgs, Novello & Co.; No. 52, Vol. 7, Peters’ edition) ; 
rrelude and Fugue in E minor, J. Raff; and Toccata in A flat, A. Hesse 
(Novello & Co. ; Augener & Co.). 

The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5 to 7. On Saturdays the College is open from 
10to 1, 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. Principal : 
Wittiam H. CumminGs, Esq, F.S.A. Lessons daily, from 8.30 a.m. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Drama in the new theatre. Full par- 
ticulars of Secretary. By order of the Committee, 
Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For particulars, with copies of former Examination Papers, apply 
tothe Secretary of Examinations, or to Dr. Armes, Durham. 


MR. STEDMAN’S MUSICAL AGENCY 
F (Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


Entrance Examination 














APRIL 1, 1899. 








Price 4d.; Postage, 14d. 
Annual Subscription, Post-free, 5s. 





~QUEEN’S HALL, 
LANGHAM PLACE, W. 


THE 
LONDON MUSICAL FESTIVAL, 1899. 


(Under the Management of Mr. Ropert NEwMaAN.) 


QUEEN’S HALL, 
May 8, 9, 10, 11, 12, at 3 and 8.30 p.m. 
May 13 (Saturday), at 3 only. 
THE LAMOUREUX PARISIAN ORCHESTRA 
(Conducted by Mons. Cu. LAMourEvux) 
THE QUEEN’S HALL ORCHESTRA 
(Conducted by Mr. Henry J. Woop) 
TOGETHER WITH 
EMINENT VOCAL AND INSTRUMENTAL SOLOISTS 
A 











ND 
THE QUEEN'S HALL CHORAL SOCIETY 
(Conducted by Mr. GeorGe RISELEY). 


Subscription for the 11 Concerts - - + £66s., £4 4s., £3 38. 
Subscription for the 5 Evening Concerts - £3 38., £2 2s., £1 11s. 6d. 
Subscription for the first 5 Afternoon Concerts 

3 38., £2 28., £1 118. 6d. 

N.B.—The Saturday Afternoon Concert, with the Combined Bands, 
cannot be included in the Afternoon Subscription. 

Transferable Tickets are now ready. 

Subscriptions for the 11 Concerts may be taken up at once. 

Subscriptions for the 5 Afternoon or 5 Evening Concerts may also 
be booked now. 

Single Tickets—t5s., 10s. 6d., 7s. 6d., reserved ; 5s., 2s. 6d., unreserved, 
may be ordered at once, and will be allotted on April 15, in the order of 
application. 

In consequence of the already great demand for seats, the prices of 
single tickets at certain Concerts may be raised. 

Further particulars may be obtained at 
Rospert Newman's Box Orrice, Queen’s Hall, Langham Place, W. 

OUTLINE PROGRAMME. 
May 8,at 3.—THE QuEEN’s HALL ORCHESTRA, 
» 8, at 8.30.—THe LAMoUREUX ORCHESTRA. 
» 9, at 3.—THE Lamoureux ORCHESTRA, 
»» 9, at8.30.—THE QueeEn’s HALL ORCHESTRA. 
»10,at 3.—THE QuEENn’s HALL ORCHESTRA. 
» 10, at 8.30.—THE LAMOUREUX ORCHESTRA. 
» II,at  3.—THE LAMOUREUX ORCHESTRA. 
» II, at 8.30.—THE QuEEN’s HALL ORCHESTRA. 
»12,at  3.—THE QueEn’s HALL ORCHESTRA. 
» 12, at 8.30.— THE LAMOUREUX ORCHESTRA. 
Combined Bands of 
THE LAMOUREUX ORCHESTRA and 

3. | THE QueEn’s HALL ORCHESTRA. 

Conductors—Mons. Cu. LAMouREUX and 
Mc. Henry J. Woop. 

THE Queen’s Hatt Cuorar Society will be conducted by Mr. 
GrorGe RIsELEY, but it is probable that Don Lorenzo PEROsI 
may conduct some of his own compositions. 

Mons. PADEREWSKI will play on May 9, at 8.30. 

Mons. YsayYE will play on May 9, at 3, and May 10, at 8.30. 

Lavy Ha té will play on May 8, at 3. 





” 13, at 





Don Lorenzo Perosi’s “Transfiguration of Christ” will be per- 
formed on May 10, at 3. : 

Don Lorenzo Perosi’s “ Resurrection of Lazarus ” will be performed 
on May 11, at 8.30. ; is es 

Don Lorenzo Perost’s “ Resurrection of Christ ’’ will be performed 
on May 12, at 3. ) ’ ; 

BEETHOVEN’s “Choral”’ Symphony, No. 9, in D minor, will be per- 
formed on May 8, at 8.30. $ : : 

BEETHOVEN’s Symphony, No. 5, in C minor, will be performed on 
May 9g, at 3. ; ¢ y 

BEETHOVEN’s “ Eroica " Symphony, No. 3, in E flat, will be performed 
on May 11, at 3 . , 

BEETHOVEN’s Symphony, No. 7, in A, will be performed on May 12, at 
at 8.30. ; , " 

MENDELssonn’s “ Scotch” Symphony, No. 3, in A minor, will be per- 
formed on May 10, at 8.30." ‘ } ° 

ScuuBeErT’s “ Unfinished” Symphony, No. 8, in B minor, will be 
performed on May 9, at 8.30. . , y , 

TscHaikowsky’s “ Pathétique ” Symphony, No. 6, in B minor, will be 
performed on May 8, at 3. 





Full Programmes will be issued shortly, when the Overtures and 
other pieces by various Composers (including several important novelties) 
and the excerpts from Wagner’s works will be specified in detail. 
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QUEEN’S HALL, LANGHAM PLACE, 


GRAND CONCERT 
THE BRISTOL CHORAL SOCIETY 


SATURDAY, APRIL 15, 1899, aT 8 
(Under the management of Mr, CeciL BArTH), 








Artists: 

Madame ELLA RUSSELL. 
Miss STANLEY-LUCAS., 
Mr. LLOYD CHANDOS, 
Mr. ANDREW BLACK. 





Fut BAND AND CHOIR OF 500. 


Conductor Mr. RISELEY. 
“ REQUIEM ” - - : - - BRAHMS. 
“HYMN OF PRAISE” - - MENDELSSOHN. 


Prices: Stalls and Grand Circle (Numbered and Reserved), 7s. 6d. 
and 5s.: Balcony, 2s. 6d.; Area, 1s. 
Early application is necessary to secure good seats, 
Tickets of Robert Newman, Queen’s Hall, Langham Place, W.; of 
the usual Agents; and of 
Cecit Bartu, Managing Director, The Concert Agency, Ltd., 
26, Shaftesbury Avenue, W. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OXFORD STREET, Lonpon, W. 








Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, July 6, 1899. 

Bronze Medals are offered for the best Te Deum (Chantwise) and 
Double Chant. A Silver Medal for the best Anthem for Lent. 

The Council offer two Exhibitions, each of the value of £5, to be 
given to the Candidate who shows the most conspicuous merit in the 
art of Organ Accompaniment. 

Musical Examination for Clergy. This Examination has been 
formulated with the object of testing the musical efficiency of clergy 
desirous of officiating in Choral Services, July 6, 1899. 

Annual Membership Subscription, tos. 6d. Life, £5 5s. 

Choir Enrolment, £2 2s. 

The new Calendar is sent (Post-free) for fourteen stamps, 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


PRINCES STREET, CAVENDISH SQUARE, W. 


Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Establishedin 1865 by the Rev. Scorson Ciark, Mus. Bac., Oxon. 
Principal and Director of Studies: 

T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

ORGANS for PRACTICE. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 
ELOCUTION CLASS (Mr. Charles Fry and Mr. Arthur Fayne). 

ENSEMBLE CLASSES (Mr. Edward O’Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 

SOLFEGE CLASS (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne), 

LECTURES on ORGAN CONSTRUCTION. 

ORCHESTRAL PRACTICES are held weekly. 

CLERGYMEN instructed in INTONING and READING. 

ORGANISTS SUPPLIED for DEPUTISING. 

ADVICE given as to PURCHASE of ORGANS. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to the Secretary, H. A. PAGET. 





MUSICAL INTERNATIONAL COLLEGE, 


LIMITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office : 113, Great Portland Street, W. 
Local Theoretical Examination, May 16, 1899. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 





| ei 
NATIONAL COLLEGE OF MUSIC,Lrtp. 
HELP TO MUSIC TEACHERS. 
Warden: A, F. T1nDALL, A.T.C.L. 
Genuine Musicians should join. 
Local Secretaries wanted, TAKING HALF FEEs. 
TEACHERS’ CERTIFICATES awarded. Local Examinations. 
Diplomas and Medals granted. 
Full information, Secretary, 15, Lanark Villas, Maida Vale. 


Under the direction of The Victoria College Corporation, Ltd, 


VICTORIA COLLEGE OF MUSIC, 


Incorporated 1891. 





Honorary Patrons: 
The Rt. Hon. THE Marquis oF Lorne, K.T, 
The Rt. Hon, THe EARv oF DARTMOUTH. 
The Rt. Hon. THe Eart De LA Warr, 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorcE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar), 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 


EDUCATIONAL DEPARTMENT. 

New West-End Premises at 42, Berners Street, Oxford Street, W, 

Professors: Signor Ronconi, Signor Galiero, Herr Theodore 
Werner, Mr. J. Henry Leipold, Mr. George Leipold, Miss Florence 
Mays, Dr. Pudor, Mr. J. W. Stanley Sharp, Madame Adelaide Davy 
Lieut.-Colonel Wyon, Dr. Bentley, Dr. Prior, Dr. Lewis, Mr. G, A’ 
Stanton, Mr. J. Charleston, B.A., Mr. W. A. Watts, M.A., and others, 
Special preparation for Degrees in Music, including Matriculation 
Subjects. Fees moderate. 

Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., July 6, 1899. Local Theo. 
retical Examinations on same date. 

Practical Examinations are now being held at the various centres, 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary, 


HE INCORPORATED STAFF-SIGHT. 
SINGING COLLEGE. Incorporated June, 1897. 
Established, Maintained, and Managed by William H. Cummings, 
Esq., F.S.A., Hon. R.A.M., Professor Ebenezer Prout, Mus.D., 
Ralph Dunstan, Mus.D., Warwick Jordan, Mus.D., Charles W, 
Pearce, Mus.D., Frank J. Sawyer, Mus.D., Charles Vincent, Mus.D, 
To promote Singing from the Staff on Tonic Basis. Seven Exami- 
nations (Primary, Intermediate, Advanced, Solo, Choral Associate, 
Fellow) in London, in Easter and Christmas. Other Examinations 
by Special Arrangement. Detailed Information, Syllabus, Teaching, 
Manuals, Fees, &c., from the Hon. Sec., Dr. Hamilton Robinson, 
25, Palliser Road, West Kensington, W. 


NOW READY. 


A NEW AND REVISED EDITION 
(468 pp.) 


OF 


STAINER & BARRETT’S 
DICTIONARY 


OF 


MUSICAL TERMS 


REVISED AND EDITED BY 


SIR J. STAINER, 


M.A., Mus.D., Oxford ; Hon. D.C.L. and Mus. Doc., Durham. 











PREFACE. 

The only way in which the Editor of a book of reference 
can show his gratitude to the public for demanding new 
editions on the exhaustion of the old, is by doing his best 
to keep its contents up to date. The reviser has done s0; 
many articles have been entirely re-written or enlarged— 
e.g., Copyright and Licensing, Madrigal, Mass, Opera, 
Pianoforte, Pitch, and many of those little slips which 
show such persistent survival in works of this kind have 
been removed. The Editor is grateful to many, whos¢ 
names are among the authors and helpers, for their share 
in this last revision. 


Cloth, gilt edges, price 7s. 6d. 





London: NovELLo AND Company, Limited. 





(Bronze 


German 
—— 


—M 


Oratoric 


—__ 


Add 


—_— 


Solici 


“Tha 
under m 
(Handel 
Her soy 
was per! 


Adc 


—_—_— 


—e 


N 


Concert 





Réper 
Dvorak 
tion,” 

“ Creati 
"Judith 
Suffolk 


102 





MISS 
Engay 
Pianist) 


MI 








strar), 
.M. 


Street, W, 
r Theodore 
iss Florence 
laide Davy, 
s, Mr.G.A, 
and others, 
atriculation 


e Diplomas 
socal Theo. 


1S Centres, 
tion. 
nted, 
ntral Office, 


Secretary, 
—————. 


.IGHT. 


Cummings, 
t, Mus.D,, 
vharles W, 
ent, Mus.D, 
ven Exami- 

Associate, 
‘aminations 
, Teaching, 

Robinson, 





TION 


rham. 


reference 
ling new 
his best 
lone 80; 
larged— 
, Opera, 
ys which 
ind have 
7, whose 
eir share 


THE MUSICAL TIMES.—Apriz 1, 1899. 


219 





PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MISS AMY FLETCHER (Soprano) 


Oratorios, Organ Recitals, and Ballad Concerts. 
45, Aberdeen Road, Highbury Grange, N 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME NELLIE GOSNELL (Soprano) 
Oratorios, Miscellaneous and Ballad Concerts. Extensive répertoire. 
Address, 14, Yew Grove, Cricklewood, N.W. 


MISS BESSIE HOLT (Soprano) 


Oratorios, Concerts, &c. 
Address, Rawtenstall, Manchester; or, 63, Berners Street, W. 


MISS HONEYBONE (Soprano) 
Solicits Engagements for Oratorios, Miscellaneous Concerts, &c. 
Engagement at the Crystal Palace: 
Testimonial from AuGcust Manns, Esq. 
“]T have much pleasure in stating that Miss Honeybone sang here 
under my conducting on the 27th of May, 1895, Air, ‘ From mighty Kings’ 
(Handel), and vocal waltz, ‘Il Bacio’ (Arditi), with good success 

















MR. J. HOUGHTON BRIERLEY (Bass-Baritone) 


Cramer and Co., Church Street, Liverpool. 


MR. BERNARD FOUNTAIN (Bass) 


Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, 


MR. ARTHUR BASSON (Violinist) 
For Concerts, Recitals, &c.; also Vacancies for Pupils. 
Address, 35, Swaffield Road, Wandsworth, S.W. 


MISS MARIAN JAY (Solo Violinist) 
Medalist and Certificate, R.A.M.; Pupil of Emile Sauret. 
For Concerts, At Homes, &c. 

Address, 5, Hollywood Road, South Kensington. 


MR.ALBERT FRANSELLA (Professor of the Flute) 
38, Altenburg Gardens, Clapham Common, S.W. 


MR. AUGUSTUS TOOP, A.R.C.O. 
Organist and Musical Director, St. Peter’s Church, Vere Street, W. 
Teacher of Organ, Pianoforte, and Singing. 
Accompanist, &c. 

60, Berners Street, W. 


M R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 























Her soprano voice sounded well in our Large Room; her intonation 
was perfect, and her style and phrasing prominently artistic. 
“ Auacust Manns, 
“ Musical Director of the Crystal Palace.” 
Address, Miss Honeybone, 41, Hampden Street, Nottingham. 


MISS LILIAN HOWISON (Soprano) 
Oratorio, Concerts, At Homes. 
Address, 21, Woburn Place, Russell Square, W.C. 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport; 
now Norwood Road, Gt. Moor, Stockport. 


MISS MARIE ROBERTS (Soprano) 
For Oratorio and Miscellaneous Concerts. 

Répertoive includes: Bach’s Christmas Oratorio, Passion Music, 
Dvorak's and Rossini’s ‘‘ Stabat Mater,” ‘‘ Spectre’s Bride,” ‘‘ Redemp- 
tion,’ ‘‘ Faust,” ‘ Messiah,” “Judas Maccabeus,” ‘ Samson,” 
“Creation,” “ St. Paul,” “ Elijah,” ‘Lobgesang,” ‘“ Athalie,” 
“Judith,” ‘‘ Golden Legend,” “ King Olaf,’ and many others. Visits 
Suffolk every week for lessons. 

For terms, apply, 154, Portsdown Road, London, W. 


MISS FLORENCE VEREY (Soprano) 
For Oratorios, Concerts, &c. 
102, Lower Addiscombe Road, Croydon ; or, care of N. Vert, 
6, Cork Street, W. 


MISS CLARA WALKER (Mezzo-Sop., 3 octaves) 
Engaged: Deal, eight days (Vocalist); Exeter Hall (Vocalist and 
Pianist). 147, Brockley Road, S.E. 


MISS GERTRUDE MACAULAY (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Address, 198, Belsize Road, Kilburn, N.W. 


MISS EMILIE OWEN (Contralto) 
For Oratorios, Concerts, &c. 
Address, 21, St. Maur Road, Fulham, S.W. 


MR. CHARLES BLAGBRO (Tenor) 


For Oratorios, Concerts, &c. Address, Vocalist, Bradford. 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. ALBERT IRELAND (Tenor) 
For Oratorios, Ballad Concerts, At Homes, &c. 
Concert and Quartet Parties arranged. 

For terms, apply at 25, Coxwell Road, Plumstead. 


MR. GWILYM RICHARDS (Tenor) 
: (Of the Queen’s Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c. | 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. JOHN HARRISON (Baritone) 
For Oratorios, Concerts, &c. Address, Vocalist, Colne, Lancashire. 
‘.. . He possesses one of the finest voices that we have been 
Privileged to listen to.’—Waterloo and Crosby Herald, Oct. 22, 1898. 


MR. MUSGROVE TUFNAIL (Baritone) 
Linden Lodge, Grove Road, Brixton, S.W. 


MR. and MRS. WALLIS A. WALLIS 


... (Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 





















































BEATRICE E. KENT, L.L.A. (Lyric Author) 
Apply, 155, Rye Lane, Peckham, S.E. 


R. EDWARD TESCHEMACHER, Lyric 
writer (60 Songs published), supplies Composers with Words. 
18, Ropewalk, Nottingham. 


MISS A. LOUISE BURNS 


For Oratorios, Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS CORDELIA GRYLLS 


(SOPRANO) 

First Vocat RecirTa, St. JAMEs’s Hatt, November 21, 1898. 

Daily Telegraph, Nov. 24, says: ‘‘ Miss Grylls has a soprano voic 
of decidedly agreeable quality. ... Sings like an earnest student o 
her art—one in whose nature tact and true feeling have prominent 
places. Without doubt she will be heard of again.” 

Standard, Nov. 22, says: ‘... has a light soprano voice, very 
sweet in quality, and well cultivated. . . . She is certainly a charming 











| singer.” 


The Times, Nov. 20, says: “ Uses a fresh voice with discretion and 
skill. . . . Such unaffected singing will be always welcomed.” 

Referee, Nov. 27, says: ‘‘ She has a delightful soprano voice, flexible 
and well produced, recalling that of Madame Melba. Her success was 
not for an instant in dispute.” 

Musical Standard, Nov. 26, says: “Her voice has a distinctive 
charm of itsown .. . recalled the refined style of Madame Blanche 
Marchesi.” 

Address, 27, Adamson Road, Swiss Cottage, N.W. 


MISS MAGGIE JAQUES 
(SOPRANO), 


SEASON 1899 ENGAGEMENTS: 


January 18, Netherton, “ Messiah”; 21 and 22, Leicester, Ballads ; 
25, West Bromwich, Ballads; 26, Leighton Buzzard, ‘‘ Redemption ”’; 
February 1, Dudley, ‘‘Stabat Mater” and “Autumn”; 7, Birmingham, 
Ballads; 9, Market Rasen, ‘King Olaf”; 10, Ulverston, ‘ King 
Olaf’; 13, Stockport, “Acis and Galatea’’; 14, Bromyard, “ St. 
Cecilia’s Day”; 16, Old Hill,‘ Ancient Mariner”; 17, Derby, Ballads; 
19, Tunstall, “ Messiak”’; 20 and 21, Sheffield, Ballads ; 22, Blackpool, 
‘Elijah’; March 1 and 2, Birmingham, Ballads; 6, Buxton, Ballads ; 
7, Grantham, ‘‘ Creation”; 8, Dumfries, “ Redemption”; 11, Man- 
chester, Ballads; 13, Codnor Park, “Creation”; 14, Yeadon, Ballads; 
16, Loughborough, Ballads; Walsall, Ballads; 17, Wakefield, ‘‘ Last 

udgment’’; 21, Peterboro, “Samson”; 22, Oldham, “St. Paul”; 23, 

NV irksworth, ‘ St. Paul”; 31, Buxton, ‘‘ Messiah”; April 4, Ardrossan, 
“Judas”; 5, Arbroath, “ Joan of Arc’; 6, Barnard Castle, Rossini’s 
““Stabat Mater” and ‘‘Rose Maiden; 10, Leek, Gounod’s “Messe 
Solennelle ” and “ May Day”; 11, Beverley, Schubert’s Mass in E flat ; 
12, Pocklington, Gade’s ‘“‘ Psyche”; 13, Buxton, ‘‘Creation”; 15, 
Nottingham, Ballads; 18, Selby, Ballads; 20, Sleaford, ‘‘ Messiah” ; 
24, Burton-on-Trent, ‘‘ Bride of Dunkerron"’; 25, Sheffield, Ballads ; 
May 1, Ilkeston, Ballads; 4, Cannock, ‘ Elijah.” 

Terms, &c., address— 

14, SPRING GARDENS, BUXTON, DERBYSHIRE. 


MASTER ROLAND FORD 


(The Celebrated BOY SOPRANO) 
Of the Birmingham Town Hall Concerts. 
For Concerts, Choir Festivals, At Homes, Xc. 

“Master Roland Ford (a great favourite) charmed the audience by 
his extraordinary vocalisation of the selections allotted to him, ‘O had 
I Jubal’s lyre’ and ‘ Angels, ever bright and fair.’ He received a well 
merited encore.”—Midland Evening News, November 21, 1898. 

For terms, address, Mr. S. Ford, Avondale, Park Road, E., 
Wolverhampton. 
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MISS ESTELLA LINDEN 


(The SOPRANO SOLOIST at St. Saviour’s, Southwark) 
Appointed through competition , May, 1898. For Oratorios, Concerts. 
16, St. Stephen's Road, Bayswater, W. 


ALEXANDER MUSGROVE 


(BARITONE) 
(Of St. James’s Hall and Crystal Palace Concerts). 
Address, 70, Berners Street, London, W. 








MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MISS 


WINIFRED MARWOOD 
(SOPRANO) 
Address, usual Agents; or, Halford House, Richmond, Surrey. _ 


MISS 


BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO 


For Oratorio, Operatic, or Ballad Concerts. 





Critiques and terms from 59, Broxholme Lane, Doncaster. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
124, Marylebone Road, N.W. 


MR. AVALON COLLARD 


(TENOR 
Royal Choral Society, &c. Parkside, Woodford Green, Essex. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address: The Poplars, Calverley, Leeds. 


MR. CHARLES ELLISON 


For Oratorio, Operatic Recitals, Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


MONTAGUE BORWELL 


(BARITONE) 
Address, usual Agents; or, 8, Clifford's Inn, E.C. 


MR. CECIL GEORGE 


(BARITONE). 
Address, usual Agents, and 30, Palace Street, S.W. 


MR. GORDON HELLER 
(BARITONE), 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 





























MR. CHARLES KNOWLES 


(THE YORKSHIRE BARITONE), 

Of the Leeds Musical Festival, 1898, Birmingham Festival Choral 
Society, Crystal Palace, Leeds Philharmonic Society, Leeds Choral 
Union, Glasgow and Principal Provincial Concerts. 
Principal Baritone, Leeds Amateur Operatic Society, 1897-1898. 

For Oratorios, Cantatas, Ballad or Operatic Concerts, address, 61, 
Burley Street, Leeds. London Agent: Mr. N. Vert, 6, Cork Street, 
Burlington Gardens, W. 

“ CaracTacus.”—CHELTENHAM FESTIVAL SociETy.—"Mr. Charles 
Knowles, the rising baritone who took a prominent part in the Leeds 
production, made an excellent impression in the title-part, his work 
throughout being characterised by keen musical and dramatic percep- 
tion. In his first solo, ‘ Watchmen, alert, the king is here,’ he was 
both forcible and dignified, while the more sympathetic qualities of his 
voice were displayed in the ‘Lament,’ in which he was efficiently 
supported by the chorus, and also in his pleading with Claudius in the 
final scene. His most successful effort, both from the artistic and 
popular standpoint, was in the stirring ‘ Leap to the light,’ which was 
given with great spirit and superb effect, and stirred the audience 
more than any other number.” —Gloucester Echo, Feb. 14, 1899. 

“Acts AND GALATEA.’’— SHEFFIELD Musicac Union. —“ Mr, 
Charles Knowles, in ‘O ruddier than the cherry,’ and especially in the 
trio ‘ The flocks shall leave,’ proved himself a dramatic and finished 
vocalist. His rendering of ‘Honour and Arms,’ in the second part of 
the programme, was a tour de force.’—Sheffield Telegraph, March 15, 
1899. 

“Rose MAIpEN.”—BARNSLEY CHorRAL Society.—‘ Mr. Knowles 
sustained his reputation, which stood high.”—Sheffield Telegraph, 





are nearly opposite the Queen’s Hall, Langham Place. 
recent testimonials, critiques, &c., address, oe Bates, Poly- 
technic, Regent St., W. Telegrams: “ Bates,” 


MR. DANIEL PRICE 


(BARITONE), 
Westminster Abbey. Address, 5, Rutland Pk., Willesden Green, N.W, 





MR. CHARLES TREE 

Gounop’s “ Faust.’—‘ His was a magnificent declamation, He 
threw himself heart and soul into the Mephisto part, infusing a tremen. 
dous amount of realistic spirit.’—Tunbridge Advertiser. 

“Gate OF LirE,”—" Of Mr. Tree it is impossible to speak too highly, 
The possessor of one of the finest baritone voices ever heard in the 
Hartlepools, he was at once an immense favourite. His numbers were 
finely performed.”—Hartlepool Daily Mail. 

“ The Prologue from ‘ Pagliacci’ he gave with wonderful power and 
pathos, and a West country song with such unctuous humour that the 
audience fairly chuckled again. His quaint and jester-like manner jin 
his encores were wonderful transitions from his earlier efforts. He 
was the favourite of the evening.”"—Accrington Times. 

Oratorios, Concerts, &c. Address, 23, Clifton Road, Maida Vale, W, 


(PRINCIPAL BASS, City Temple). 

‘T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.” —WILLay 
H. Cummins, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. GRAHAM SMART 


(SOLO BASS (Decani), St. Saviour’s Collegiate Church), 
For Oratorios, Concerts, &c. 
N. Vert, Esq., 6, Cork St., W.; or, 19, Lidfield Rd., Green Lanes, N. 


MR. HENRY SUNMAN 


L.R.A.M. (BASS), 
Of the Gloucester and Cheltenham Festivals, &c. 














Gauv’s Una,” BARNSTAPLE.—“ Mr. H. Sunman, L.R.A.M., made 
his first appearance in North Devon. He possesses a robust bass 
voice of capital quality, and he sings with dramatic power. He won 
golden opinions on Tuesday.”—North Devon Fournal, Jan. 19, 1899. 
“Mr. Sunman was a surprise to the audience. He proved to be 
what might be termed a ‘bold’ singer, his dramatic and artistic style 
and clearness of voice being much appreciated... . A duet, ‘The 
Battle Eve,’ by Mr. Collings and Mr. Sunman, was an exciting 
achievement, and the audience would not be content without a repeti- 
tion.” —Devon Gazette, Jan. 19, 1899. 

Rossini’s “ STaBAT Mater,” DupLey.—‘‘Mr. Sunman paid his 
first visit to Dudley, and in every way was a great success. He hasa 
sound, robust, and splendidly trained bass voice, whilst his articulation 
is clear and distinct. The difficult and extraordinary leaps the bass 
has to make in the stave were negotiated without apparent effort. 
‘ Through the darkness’ was very fine, as also was the inter-chorus 
recitative, ‘Thou, Lord, hast tried our hearts.’ Mr. Sunman had 
repeatedly to bow his acknowledgments to the audience.’’—Dudley 
Herald, Feb. 4, 1899. 
EvaGar’s ‘'CaracTacus,’ CHELTENHAM MusIcAL _ FEsTIVAL 
Socrety.— The bass soli (Arch-Druid, Bard, and Claudius) were in 
the able and experienced hands of Mr. Henry Sunman, an old favourite 
in the county, who, it is hardly necessary to say, did full justice to 
them... . The other vocal item was contributed by Mr. Henry 
Sunman, whose rendering of the recit. and air ‘O ruddier than the 
cherry,’ from Handel’s ‘Acis and Galatea,’ was just what was anti- 
cipated from a vocalist with a voice at once so powerful and so com- 
pletely under artistic control.” —Gloucestershire Echo, Feb. 14, 1899. 
“Mr. Henry Sunman’s fine rendering of the recit. and air ‘O ruddier 
than the cherry’ recalled memories of Santley on the same platform.” 
—Gloucester Citizen, Feb. 14, 1899. 

Address, Christ Church Cathedral, Oxford. 
ADAME SINICO (late of the Royal Italian 

Opera), with her daughter, Miss CLARICE CAMPBELL, 
will take ENGAGEMENTS for Concerts and At Homes in London 
and the Provinces. Termson application. 2, Queen’s Place, Southsea. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS 
POLYTECHNIC, REGENT ST., W. 


Presipent, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 
Experienced and reliable Solo Boys can be engaged for Church 


Festivals, Oratorios, Concerts, Organ Recitals, &c. ' 
Over 100 excellent Chorus Boys also available for all kinds of 











concerted music. 


Boys can be heard by appointment, at their practising rooms, which 
For copies of 


olytechnic, London. 
A special branch for the preparation of scholars (resident or day) 


for Cathedral or other Choristerships has now been opened. Full 





March 17, 1899. 





particulars of Mr. Bates, as above. 
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MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E, 


THE CONCERT QUINTET. 


This Concert Party may be engaged, together or separately, for 
Concerts, At Homes, &c. 

Artists: Vocalists, Mdlle. Luciani (Soprano), Mr. Cecit GEorGE 
(Baritone); Violinist, Miss Noran Nicovas; Violoncellist, Miss 
May MuktE; Solo Pianist, Mr. Lewis G. THomas. 

The Party can sustain an entire Concert Programme, which may 
include Songs in German, Italian, and French; Vocal Duets, Instru- 
mental Trios, &c. A “popular” programme arranged if desired. 

For terms, Press notices, further particulars, &c., apply to the leading 
Agents; or, to Mr. Cecil George, 30, Palace Street, S.W. 


ROYAL WINDSOR GLEE SINGERS 


(Of St. George’s Chapel Royal and Eton College Chapel). 

Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 

6, Cork Street, W. 


GOOD Violinist (late Pupil of Mr. Halfpenny) 

seeks an ENGAGEMENT as FIRST VIOLIN in a good 
Band or Orchestra. Agedig. Could assist in teaching. C.H.R.S., 
Novello & Co., Ltd., 1, Berners Street, W. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘Honours’’ and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 

R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 

teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


M® J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


ME: T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


LIVER IVE, Mus. Bac., Oxon.—LESSONS in 
HARMONY, COUNTERPOINT, FUGUE, &c., by corres- 
pondence or otherwise. Candidates prepared for University and other 
Musical Exams., as well as for Preliminary Arts. Terms moderate. 
Address, 24, Carmalt Gardens, Putney. 


D&: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS Personally or by 
Post in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: L.R.A.M. (Composition), 
re and previous years; MUS. BAC., DURHAM, FINAL and 
FIRST, March and Sept., 1898, 1897, and all previous years; LONDON 
MUS. BAC., 1897 and 1898; L.R.A.M. (Pianoforte), 1898; F.R.C.O. 
and A.R.C.O., 1897 and 1898; A.R.C.M., 1897 and 1898; OXFORD, 
MUS. BAC., FINAL and FIRST; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.Mus. and A.Mus., 
L.C.M.; L.T.C.L. and A.T.C.L., 1899; Senior Associated Board; 
LL.A. (Music), St. Andrew’s. Special and individual attention given 
to Correspondents. Upwards of 450 Diplomas and Degrees and 
several Gold and Silver Medals gained by pupils. MSS. corrected 
for publication ; Analysis of classical works for Examinations. Terms 
moderate. Address, 70, Parkhill Road, London, N.W. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

- (Author of ‘500 Fugue Subjects and Answers,’”’ Novello's 

Primers, No. 35), &. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, F.R.C.O., Lecturer on Harmony in King's College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS, HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., Personally or by Correspon- 
dence. Preparation for University, R.C.O., and all other Examina- 









































London College of Music, 
S"YGREAT MARLBOROUGH STREET, 
LONDON, W. 


FOR EDUCATION AND EXAMINATIONS 
PRACTICAL AND THEORETICAL MUSIC. 


IN 





PATRON : 
His GRACE THE DUKE OF LEEDS. 


BOARD OF EXAMINATION. 
Horton ALuison, Esq., Mus. Doc., Dublin; Mus. Bac., 
Cantab. 
W. H. Loncuurst, Esq., Mus. Doc., Cantuar, F.R.C.O. 


Dr. F. J. Karn, Mus. Bac., Cantab. (Principal, Educational 
Department). 
G. Aucustus Hoimes, Esq. (Director of Examinations). 





EXAMINATION DEPARTMENT.—ARRANGE- 
MENTS FOR THE SUMMER TERM, 1899. 





EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, VIOLIN, ORGAN, MANDOLINE, &c., 
| and in all Grades of Theoretical Music, will be held in 
| London and at 350 Provincial Centres in July (June for 
| Scotland and Ireland), when Certificates will be granted to 
| all successful candidates without restriction to age. The 
| latest date for receiving entries is June 15 for England, and 
May 15 for Scotland and Ireland. 

THE VARIOUS GRADES, including the Elementary 
Practical Examination at ros. 6d. (of which the Committee 
of Management of this College were the originators), will 
be found thoroughly and systematically arranged both as 
regards Practical and Theoretical Music. 

SYLLABUS and FORMS OF ENTRY can be obtained 
of the Secretary, who will supply all particulars. 

SILVER and BRONZE MEDALS and Book Prizes 
are offered for Competition in accordance with the printed 
Regulations. 

APPLICATION for the FORMATION OF NEW 
CENTRES should be made to the Secretary, who will 
furnish all necessary information. 

THE HIGHER EXAMINATIONS for the Diplomas 
of Associate (A.L.C.M.), Associate in Music (A.Mus. 
L.C.M.), Licentiate (L.L.C.M.), and Licentiate in Music 
(L.Mus. L.C.M.) are held in June, July, and December. 
The subjects for which Diplomas are granted are Piano- 
forte Playing, Singing, Organ, Violin, &c.; also Theory of 
Music. 








EDUCATIONAL BRANCH. 

In this Department students are received and thoroughly 
trained in all musical subjects, under the best Professors, 
at Moderate Fees. 

The NEXT TERM commences on April 24. 

PRIVATE LESSONS are given and Classes held 
daily from 10 a.m. to 9.30 p.m. 

SPECIAL FACILITIES are offered to Musical 
Students requiring a thorough training for the profession. 

The COLLEGE CHOIR, ORCHESTRA, OPERATIC 
CLASS, and LADIES’ CHOIR meet each week. 





tions. Classes. 25, Palliser Road, West Kensington, W. 






T. WEEKES HOLMES, Secretary. 
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MACDONALD 
SMITH’S 
SYSTEM. 


(“FROM BRAIN TO KEYBOARD.”) 

“ The great, the supreme merit of Mr. Smith’s system consists in the 
fact that it involves the total abolition and disestablishment of all 
that terrible scale-practising and five-finger exercising.” — Westminster 
Gazette. 

“The excellence of his methods has been abundantly proved.”— 
The Times. 





TESTIMONY OF PUPILS. 

“The first two exercises I found splendid for the cure of cramp in 
one of my pupils who was going up for examination. I was afraid she 
would have to give in.”—A. K., Sydney, N.S.W. 

. My doubts as to your being able to make your ideas clear per 
mail are dispelled.” —J. H. S., Hamilton, U.S.A. 

A Mus. Bac. says: “ My touch is infinitely better; in fact, I am 
inclined to think it is nearly perfect. 
— ever getting tired with playing.” 

F.R.C.O. says: “I feel entirely a new man at the keyboard, although 
I have not had a single minute of keyboard practice. I feel better 
able to play than ever I did previously. . t would be impossible for 
me to fully express to you the wonderful change your exercises have 
made in me.’ 

“ Allow me to take this opportunity of thanking you for your 
attention and once again to testify to the marvellous improvement I 
have made under your system. It is worth any money to a teacher, 
and I sincerely hope for his own sake every professor will avail himself 
of it.’"—Ravpu Horner, Mus. Bac. 

“YT was always a poor sight-reader, but now I can play at oe 
pieces that before would have taken hours of work to do as well. 
notice my improvement in this more than anything, and it alone is 
worth to me the price of the lessons.” 

“Since last lesson I cannot find words to express myself. My 
playing has completely changed; I play with so much more 
certainty.’—F, W. Sparrow, Leicester. 

“T am fully satisfied that I never spent three guineas to greater 
advantage in all my musical life.” —JoserH Leese, M.A., Mus. Bac. 


COMPLETE COURSE OF SIX LESSONS BY 
CORRESPONDENCE, THREE GUINEAS. 
Terms and conditions for Personal Lessons (concert players only) 
on application. PRosPECTUS PoST-FREE. 


My hands are so much stronger, 





MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, London, W. 


M®&: JOSEPH SPAWFORTH (who studied at the 

Royal Academy of Music under Professor Ebenezer Prout, 
Mr. Frederick Corder, and Mr. Davenport) gives LESSONS (privately 
or by post) in HARMONY, COUNTERPOINT, CANON, the 
ELEMENTS OF MUSIC, &c. Pupils prepared for the theoretical 
portions of ALL Examinations. Apply, by letter, for terms, &c., to 
Mr. Joseph Spawforth, 67, Parliament Hill, N.W. 


R. BRUCE STEANE (Composer of ‘“ The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c. , taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares forEXAMINATIONS, 
personally or by post. 
Three-manual organ Seven minutes’ walk hates Bridge. 
181, Longley Road, Tooting, S. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘“‘ Vocal Score Reading Exercises’ and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. HENRY W. WESTON, Mus.B., Dunelm, 

A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c., for University 
and other Exams. Pianoforte and Organ (large three-manual by 
Wituls). For terms, address, 59 West Hill, Wandsworth, S.W. 


PECIAL COACHING for DIPLOMAS 
by Post. A.R.C.M., 1895-98, TWENTY-SEVEN passes; 
L.R.A.M., 1897-99, THIRTEEN passes. Many successes, A.R.C.O., 
F.R.C.O., A.T.C.L., L.T.C.L., Mus.B. Lessons in all branches 
of a2 ae | of Music, Pianoforte, Organ, and Singing. Address, 
H. L. MIDDLETON, Mus.B. (Cantab.), F.R.C.O., L.R.A.M., 
A. R. C.M., Dollis Road, Finchley, N. 


R. RISELEY, Musical Director and Conductor, 
Alexandra Palace Choral Society, Conductor, Queen's Hall 
Choral Society, Bristol Royal Orpheus Glee Society, Bristol Choral 
Society, Bristol Society of Instrumentalists. For SINGING 
LESSONS, apply, care of Messrs. Stanley Lucas and Co., 84, New 


























RS. HAMILTON ROBINSON, of Rova Royal 
Academy of Music, Professor of Singing in King’s Rell, 
London (Ladies’ Branch), receives PUPILS for VOICE PRODUC: 
TION, SOLO SINGING, and PIANOFORTE LESSONS. For 
terms, "&c., 25, Palliser Road, West Kensington, W. 


HE TRAINING of ALTOS.—TUITION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C, 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Chupa 
Many professional appointments gained b a pupils, both by and without 
competition. 142, Stroud Green Road, N 


U gus SUCCESS in ALTO TRAINING~ 
FIFTEEN ALTO APPOINTMENTS in Cathedral, Collegiate 
and Chapel Royal Choirs, besides ba in Parish Churches, have 
been won by Pupils of Mr. W. A. F ROST, Vicar-Choral _ Seni 
Alto of St. Paul’s Cathedral. Latest success, at ST. ANDREW'S, 
ASHLEY PLACE (£25), first of forty candidates. Terms, for all 
voices and for the Pianoforte, less than Guildhall School fees, 
16, Amwell Street, Myddelton Square, E.C. 

«* The demand in London choirs for pupils of Mr. Frost, whom he 
can. er as thoroughly competent, has often been greater than the 
supply 


D®: THOMAS (Mus. Doc., Oxon.), of St. Clement's, 

Bournemouth, will shortly have VACANCY for RESIDENT 
PUPIL. Thorough ‘grounding. Preparation for all Exams, 
Boscombe, Hants. 


T. DAVID’S CATHEDRAL, Pembrokeshire— 
The Organist has a VACANCY for 3 RESIDENT PUPIL. 
ASSISTANT. Last pupil gained F.R.C.O., L.R.A.M., and an Organ 
Scholarship at the Royal College of Music, London. Free use of 
Three-manual Willis Organ. Two daily choral services. Address, 
oa ae C. Morris, F.R.C.O., A.R.C.M., L.R.A.M., The Cathedral, 
t. David's 


N ASSISTANT RESIDENT PUPIL RE. 
QUIRED, by a Professional Gentleman (twenty-five miles from 
London). Must be competent to play plain Church Service. Tuition 
and preparation for all Exams. in return for services. Apply, Fugue, 
Novello & Co., Ltd., 1, Berners Street, W. 


erred PUPIL.—Mr. J. EDIS TIDNAM, 

F.R.C.O., Organist and Choirmaster, Wimborne Minster, bas 

a VACANCY for a RESIDENT PUPIL. Fine organ and every 
advantage. Comfortable home. 


R. A. MADELEY RICHARDSON has a 

VACANCY for an ARTICLED PUPIL. Exceptional oppor- 

tunity for studying Choir-training. Apply, by letter, St. Saviour's 
Collegiate Church, S.E. 


MB. JAMES T. PYE, Mus. Bac., Oxon., F.R.C.O,, 
has a VACANCY for RESIDENT PUPIL. Up-to-date 
methods. Thorough Pianoforte Technique. 

Good Choral Service. 12, Grove Road, Lowestoft. 


TH E ORGANIST ofthe Parish Church, Sevenoaks, 
can receive a young Gentleman as PROFESSIONAL PUPIL. 
Large Four-manual Organ. Cathedral Services. 


HOIR BOYS.—FREE EDUCATION and 

BOARD, with the advantage of acquiring a knowledge of the 
French language. There will be a Vacancy in the Choir of the 
American Church in Paris shortly, Requirements: good voice 
(essential) and some experience in Church Music. Address, for parti- 
culars or interview, Mr. Augustus Toop, A.R.C.O., 60, Berners St.,W. 


KINS S COLLEGE, Cambridge.— CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the 
Choir School will be held on Thursday, May 18. Candidates must 
have a good ear and good voice, and should be between nine and 
twelve years of age. For particulars, apply to the Dean. Names to 
be sent in by May 11. 

XFORD.—NEW COLLEGE CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the Choir 
School will be held on Tuesday, June 27. Candidates must have a 
good ear and good voice, and should be between nine and twelve years 
ofage. For particulars, apply to the Precentor. Names must be sent 
in by June 20. 


OLO SOPRANO BOY and MALE ALTO RE. 

QUIRED, for Roman Catholic Church, “ Our Lady of Good 
Counsel,’ Bouverie Road, Stoke Newington. Apply, by letter, to 
H. W. Hughes, Hon. Sec., 45, Manor Road, Stoke Newington. 


ALISBURY CATHEDRAL.—An ALTO LAY 

VICAR REQUIRED. Applicants should be under 30 and 
Communicants. Stipend, £90. Copies of not more than three 
testimonials as to character and musical ability to be sent to the 
Organist, C. F. South, Esq., The Close, by April 15. 


ALTO REQUIRED, for St. Saviour’s Collegiate 
Church. Two Sunday services. Rehearsals, Monday and 
Friday. £20. Apply, Dr. A. Madeley Richardson. 


LTO and TENOR voices REQUIRED, for Church 


in Bayswater. Salary, £12 to £15. Duties, twice on Sundays 
and usual Festivals. Choragus, 60, Richmond Road, Bayswater. 


Atte WANTED, St. Luke’s, Oseney Crescent, 
Kentish Town. £15. Must be good reader. Write to 
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gy Abd te TENOR CHOIRMEN WANTED. 
Communion and set Services. Write, G. Norris, Organist, 
st. Mary's, Graham Street, Eaton Square. 


a. and BASS (good voices) WANTED, for a 
South Kensington Church. Salary, £20 a year. Address, 
Organist, 43, Markham Square, Chelsea, S.W. 
LY CATHEDRAL.—LAY-CLERK, TENOR, 
WANTED. Stipend, £80. Must be a communicant, good 
soloist, and reader of music. Applications, stating age, position, and 
musical experience, with testimonials as to character and musical 
ability, should be sent to the Rev. the Precentor, College, Ely, by 
April 20. 


HESTER CATHEDRAL.—ASSISTANT LAY- 

CLERK (Bass) REQUIRED at once. Preference given to one 

not above 25. Present salary, £60 per annum. [If the assistant prove 

satisfactory he will be appointed a Lay Clerk at a salary of £100, after 

due probation. Apply, for full particulars, to the Rev. the Precentor, 
Abbey Street, Chester. 


ASS WANTED, for Choir at Kentish Town 
Parish Church, Highgate Road, N. Salary, £10. Apply, T. C. 
Hooker, 6, Fulbrook Road, Junction Road, N. 


WANTED, BASS, for Brompton Oratory Choir. 
Good reader. Solos if required. £30 ayear. Apply to Mr. 
Nolan, 14, Leicester Street, W.C. 


COPRANO (double Medalist) would fill her vacant 
dates as DEPUTY, or for Charities, &c., for expenses. Miss 
H.L., Novello & Co., Ltd., 1, Berners Street, W. 


T? ORGANISTS and CHOIRMASTERS (paid 
Choirs).—The Vicar of Marlow recommends a first-rate ALTO, 
well trained and good testimonials, Aged 24. Address, Mr. Charles 
Piggott, Victoria Road, Marlow. 


— (Trained Vocalist) would fill vacant 
dates for expenses. Address, H., It, Colenso Rd., Clapton, N.E. 


RGANIST and CHOIRMASTER WANTED, 
for St. Mary's, Prittlewell, Southend-on-Sea. Good organ- 
Choral services. Recent refs. Salary, £40. Vicar, Prittlewell, Essex. 


T. JAMES’S CHURCH, Selby, Yorkshire.— 

ORGANIST and CHOIRMASTER WANTED. Must be 

Churchman and Communicant. Salary, from £25 to £30. Very good 
opening for teaching. Apply, Vicar. 


RGANIST WANTED, for Wick Parish Church. 
Salary, £40. Apply to D. Nicolson, Montpelier House, Wick. 


O RGANIST (successful Choirmaster) desires 
APPOINTMENT (Church or Chapel) in suburbs. Vocalist, 
Wentworth, 64, Rossiter Road, Balham. 


T HOROUGHLY capable and successful OR- 
A GANIST and CHOIRMASTER desires APPOINTMENT. 
Eight and a half years’ experience at Parish Church in North London. 
Excellent trainer of boys’ and men’s voices. Composer of sacred and 
secular music. First-class testimonials from vicar, &c. Could reside 
in neighbourhood. Communicant. H. Rendell, Herbert House, 
Wood Green, N. : 


RGANIST and CHOIRMASTER (disengaged) 

desires APPOINTMENT. Highest references. Twenty years’ 
experience. Used to full Choral Services, Celebrations, Choral and 
Orchestral Societies. Otto, Novello & Co., Ltd., 1, Berners St., W. 





















































RGANIST and CHOIRMASTER (F.R.C.O.), of 
\Y long experience, desires POST where good congregational 
singing and responding are desired and congregational practices 
encouraged. Good organ and liberal salary. E. Ll. G., Novello & 
Co., Ltd., 1, Berners Street, W. 











N F.R.C.O., Organist of an important English 

Church in Toronto, desires, for family reasons, to EXCHANGE 
APPOINTMENTS with an Organist in England. Value of present 
appointment, £160. Apply, in first instance, to F. E. F., 20, Brock- 
man Road, Folkestone. 


RGANIST desires RE-ENGAGEMENT. Excel- 


lent references. Nonconformist. North London preferred. 
C. Russell Brown, 18, Montague Road, Dalston, N.E. 


ERTIFICATED PIANIST, A.R.C.M., Gold 

Medalist, &c. 1s. 6d. an hour. Sympathetic accompanist. 

Experienced reader of classical and light music. Songs transposed at 
sight. Write, Fordham, 274, Princes Street, Hanover Square. 


MISS STORY’S 


INSTRUMENTAL MUSIC & HARMONY 
CLASSES, 
26, UNIVERSITY SQUARE, BELFAST. 


TO BE SOLD, at Midsummer, the GOODWILL of these most 
Successful CLASSES. Thirteen years established. 

High-class large connection. An excellent opening for the addition 
of the Violoncello and Singing. 
Full particulars on application to the Principal. 














l OOQO-MARK BONUS will be paid to anyone 

? who can ‘procure a lucrative and permanent position as 
TEACHER for PIANO, THEORY, &c., at a Government Institute 
or Conservatoire to a well-educated Gentleman with extensive know- 
ledge of Literature and Languages. First-class testimonials from 
Government Academies and references from some of the most cele- 
brated vivtuosi and authorities of music. Advertiser is a Pianist 
(Soloist), was for a long time the director of a large music school, and 
has a wide teaching experience. Address (in confidence), J. E., 9146, 


care of Rudolf Mosse, Berlin, S.W. 
ANTED, first-class TUNER of PIANO- 
FORTES and AMERICAN ORGANS. Must be thoroughly 
competent and reliable. Highest references. Apply, with photo, 
stating salary required and experience, J. Herbert Marshall, Leicester. 








UNER WANTED.—An IMPROVER, for Out and 
Indoor Tuning. Must be of good address and business capabilities. 
Apply, with full particulars, to S. Hermitage and Sons, Eastbourne. 


ANTED, a First-class TUNER and REGU- 
LATOR. Permanent situation to suitable man. Write, 
stating age, experience, salary required, and testimonials, to Whit 

fields, Johnson and Co., Ramsden Street, Huddersfield. 
PIANO 


UNER.— WANTED, a First-class 
TUNER, principally for country work. A comfortable and 
permanent berth for a good man. Apply, stating age, references, 
salary required, if married, and enclosing photo, to Duck, Son and 
Pinker, Bath. 


“TONER WANTED. Thoroughly good and pushing 

business MAN (Out-door) for Music Warehouse in Midlands 
district. Say age, experience, particulars of last employ, salary, &c. 
Notts., Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, first-class TUNER and REGU- 
LATOR. Must be thoroughly efficient, and capable of 
attending to Sticker and Check Action Upright and Grand Pianos. 
State wages, references, age, and send photo. Apply, Permanency, 
Novello & Co., Ltd.. 1, Berners Street, W. 


\ X 7ANTED, thoroughly reliable Out-door TUNER. 
Knowledge of repairs. Aged about twenty-four, Permanency. 
Apply, T., Novello & Co., Ltd., 1, Berners Street, W. 


MPROVER WANTED, for Piano Tuning. One 
from Factory preferred. Permanency. Apply, giving full parti- 
culars, to Henry Farmer and Co., High Street, Nottingham. 


PIANOFORTE TUNER, steady, experienced, reli- 
able Man, seeks permanent ENGAGEMENT. Knowledge of 
Am. Organs, &c. Good refs. P. L., Novello & Co., Ltd., 1, Berners St.,W. 


“TONER (good) desires PERMANENCY for Out- 
door. First-class Factory experience. Knowledge of repairs. 
X. C., 4, Ceeley Villas, Huntingdon Road, East Finchley, N. 


FPRST-CLASS TUNER and TONER offers ser- 

vices to good London or Suburban House (whole or part time). 
Sound knowledge of repairs, Pfts., Hms., and A. Os., if required. 
Aged 30. Highest references. Apply, Z. X. Y., Novello & Co., Ltd., 
1, Berners Street, W. 


YOUNG MAN (21), with fair knowledge of Tuning 
and Repairing Pianos and American Organs, desires BERTH as 
references. 



































Shop Assistant, Salesman, or otherwise. Excellent 
W. G., Novello & Co., Ltd., 1, Berners Street, W. 


MPROVER wants ENGAGEMENT in good 

Pianoforte Business, where tuning experience and opportunity 

for progress can be obtained. Aged 20. Three years’ experience. 

Good address and character. State terms. Write, 8, Fort Paragon, 
Margate. 


MANAGER or TUNER and SALESMAN’S 

BERTH REQUIRED. Advertiser has had good experience 
as Manager and Tuner. Successful Salesman. Good testimonials. 
Abstainer. Moderate salary. E. G., Novello & Co., Ltd., Hollen St.,W. 


P IANO REPAIRER and REGULATOR 
WANTED. Thoroughly competent. Able to undertake all 
classes of Piano Repairs, and to act as Foreman inWorkshop where 
several hands are employed. A liberal salary to a thoroughly com- 
petent and steady man, and only such need apply. Duck, Son and 
Pinker, Bath. 


ANTED,a First-class GENERAL REPAIRER, 
for Pianos, Organs, and Harmoniums. Apply, stating wages 
required, to J. A. Z., Novello & Co., Ltd., 1, Berners Street, W. 


ANAGER WANTED, for Music Warehouse in 
West of England. Salary and commission. Preference given 
to a married man without children. Good salesman, tuner, and 
knowledge of Catalogues necessary. N. A., Novello & Co., Ltd. 
1, Berners Street, W. ' 
WANTED, a smart experienced MANAGER, for 
Branch Music Warehouse. Apply, O. V., Novello & Co., Ltd., 
1, Berners Street, W. 
SSISTANT WANTED, for Sheet and General 
Music Trade. Young, energetic, and well up in Catalogues. 
Salary from 21s. State age and experience. Send photo and 
references. W. Phillips, Tunbridge Wells. 
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TRINITY COLLEGE LONDON. 


INSTITUTED 1872. 





President: 
Tue Ricut Hon. Lorp COLERIDGE, M.A., Q.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations: 
JAMES HIGGS, Mus.B. 





TRINITY TERM begins on Monday, April 24, for both Day and 
Evening Classes, in all practical and theoretical musical subjects, and 
for lessons in the Theory of Music by correspondence. 





HIGHER EXAMINATIONS. 
The LAST DAY of ENTRY for the 52nd Half-yearly HIGHER 
EXAMINATIONS, taking place at the College on July 17, is June 17. 
Examination fees, from one to three guineas. 


LOCAL EXAMINATIONS. 
The LAST DAY of ENTRY for the next MUSICAL KNOW- 
LEDGE EXAMINATION, which takes place on June 24, is May 24. 
Examination fees, from 6s. to ros. 6d. 


The forthcoming local examinations in INSTRUMENTAL and 
VOCAL MUSIC takes place in April, May, June, and July, 1899, at 
the various centres (a list of which may be had on application) 
throughout the United Kingdom, and include pianoforte and organ 
playing, solo singing, violin or other orchestral instruments. 

Examination fees, one guinea and half-a-guinea. 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge ; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department 
‘including regulations for Scholarships, Exhibitions, &c.); (e) General 
Prospectus, containing List of Honorary Officers; (f) Regulations 
for the Enrolment of Institutions in Union; (g) Regulations for 
Academic Membership; (h) Regulations for Clergy Examination. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 








President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HuBert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor-ey, Esgq., M.P. 





Telegraphic address—“ Initiative, London.” 





The Half-Term commenced February 13. 


ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 

The next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1899. 

Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 
Demy 8vo, price 6d. Tonic Sol-fa, 4d. 

Words only, ros. per 100. 


A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A., 

Chaplain in Ordinary to The Queen, Domestic Chaplain to H.R.H. The 
Prince of Wales, Canon of Norwich, and Rector of Sandringham. 
Containing a short form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 
Hervey, a hitherto unpublished tune by Gounod, other tunes by 
Myles B. Foster, the late Rev. J. B, Dykes, Sir J. Barnby, Dr. G. M. 


Garrett, &c., and 
A LITANY 


written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 








John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN, 





John Broadwood & Sons 


HORIZONTAL AND UPRIGHT 


OVERSTRUNG PIANOFORTES. 


33, GREAT PULTENEY STREET 


(NEAR PICCADILLY CIRCUS), 


LONDON, W. 
Just Published. 


EIGHT PART-SONGS 


FOR S.A.T.B. 
COMPOSED BY 


JOSEF RHEINBERGER. 











(Op. 186.) 
1, ALL SOULS’ DAY (Allerseelen) és he 3d, 
2. SUNDAY MORNING (Sonntagsfrithe) wa 3d. 
3. ST. MARY’S CHAPEL (Muttergotteskirchlein) 2d. 
4. MESSENGERS OF SPRING (Frihlingsboten) 3d. 
5. RHAPSODY (Rhapsodie) .. oe “is ue 3d. 
6. RHINELAND (Rheinisches Tanzlied) .. 3d. 
7. THE PEACE OF GOD (Behiit’ dich Gott) .. ad. 
8. THE LAST PRAYER (Letztes Gebet) we . ad. 


London: NoveLto AND Company, Limited. 
-sJust Published. 
GRAND CHORAL PRELUDE 
FOR THE ORGAN 


VATER UNSER IM HIMMELREICH 


COMPOSED BY 


J. S. BACH. 


Edited, with a Preface giving an outline of the Canto fermo in Canon, 
metronomic indications, and suggestions for registration, 


BY 
J. FREDERICK BRIDGE anp JAS. HIGGS. 


(No. 15 of their Edition of Bach’s Organ Works in separate numbers.) 


Price One Shilling and Sixpence. 





The above piece has been selected as a Test for the forthcoming 
Fellowship Examinations of the Royal College of Organists. 








London: NovELLo AND Company, Limited. 





London: NovELLo AND Company, Limited. 
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THE ASSOCIATED BOARD OF THE 
R.A.M. AND R.C.M. 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
ASSOCIATED Boarp. 
THOMAS THRELFALL, Esq. (R.A.M.), Chairman. 

Hon. G. W. Spencer LyTTELTOon, C.B. (R.C.M.), Deputy-Chairman. 

Sir ALEXANDER C, MACKENnzi1E, Mus. Doc., St. And., Cantab. et Edin., 
F.R.A.M., Principal of R.A.M. 

Sir C. HuBerT H. Parry, M.A., Mus. Doc., Cantab. et Oxon., 

D.C.L., Director of R.C.M. 





SytLtaBus AALOCAL CENTRE EXAMINATIONS. 
Syllabus A for 1900, containing important alterations, will be 
published in August next. — 
Harmony and Counterpoint Fees are reduced to One Guinea each. 
Theory Papers used in 1896, 1897, and 1898 can now be had, price 
threepence for each year's set, Post-free. 


Sy_LtaBus B.—SCHOOL EXAMINATIONS. 

The Registration Fee hitherto required for Schools and Teachers 
is abolished. 

These Examinations are arranged in circuits and are held during 
three periods, as follows:—(a) March, April; (6) June, July; and 
(c) October, November. All entries for period b should be received 
not later than May 12 and for period c, not later than October 14, 1899. 

The Examinations are now open to all Schools and Teachers in the 
United Kingdom, who are at liberty to select any or all of the above 
periods for Examination. 

School Harmony Papers used in 1896, 1897, and 1898 can now be 
had, price threepence for each year’s set, Post-free. 

Entry forms, on application, Post-free. 


The Subjects for Examination under Syllabus A and B are com- 
prised in the following list :— 





Counterpoint. Organ. Double Bass. 
Harmony and Violin. Harp. 

Grammar of Music. Viola. Wind Instruments. 
Pianoforte. Violoncello. Singing (Higher only). 


The Board offers Six Exhibitions for 1899. 

Every Candidate entering for the Local Centre Examinations 
(having previously passed a School Examination) has an opportunity 
of gaining a Two Years’ Exhibition. 

Full particulars are given in Syllabus A and B. 

SAMUEL AITKEN, Hon. Secretary. 

32, Maddox Street, London, W. 








With this number are presented gratis Extra 
Supplements, consisting of a Magnificat and 
Nunc dimittis in D, by E. $. Hopkins, Mus.Doc., 
and a Portrait of Professor Ebenezer Prout, 
specially taken for this paper by Messrs. 
Russell and Sons. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
APRIL 1, 1899. 














EBENEZER PROUT. 

“ Whatsoever thy hand findeth to do, do it 
with thy might.” 

This, the dominating influence of Professor 
Prout’s life, may fitly furnish the key-note of 
the subjoined biography. The life-work of a 
self-made, self-taught man is one calling forth 
admiration and emulation. Such is the career 
of the Professor of Music in the University of 
Dublin. Its leading features cannot fail to be 
of interest to all true workers in the cause of 
music. 

Ebenezer Prout, son of the Rev. Ebenezer 
Prout, a Congregational minister, was born at 
Oundle, Northamptonshire, March 1, 1835. 
The Prouts are a Devonshire family. Samuel 





Prout (the professor’s uncle) was the eminent 
water-colour painter whose pictures now realize 
“four figures.” Another uncle, John Prout, 
was an organ-builder and musicseller at 
Plymouth, where his descendants still reside. 


EARLY YEARS. 


Soon after the birth of his son, the Rev. 
Ebenezer Prout left Oundle and (in 1837) 
accepted a similar charge at Halstead: in that 
Essex market-town the young Ebenezer passed 
his early childhood. His father, through whose 
veins flowed Puritanical blood, was nevertheless 
well disposed towards music. He possessed 
‘‘a little chamber organ” (said to have 
been made by Father Smith) having four stops 
and black naturals and white sharps. ‘I 
used to fumble upon an old square piano,” 
his distinguished son recalls. ‘My father 
taught me my notes by writing their names on 
the keys. My feeling for music showed itself 
so early, that I have been told that, as a baby, 
I would hum the tunes my mother sang me to 
sleep with, before I could speak.” From his 
earliest years the boy was gifted with a very 
quick ear and an unerring sense of absolute 
pitch. He used to be “shown off” to visitors 
as a ‘wonderful boy,” because he could name 
the notes of any chord struck on the pianoforte 
without looking at the keys. When a friend 
said to his father: ‘‘ You ought to make a 
musician of him,” the good man replied: ‘“ I'd 
rather see him in his grave.” ‘ Although my 
father was very fond of sacred music,” says 
Professor Prout, ‘he would not hear of my 
going into the profession: ‘adopting music as 
a profession’ and ‘going to the devil’ were 
synonymous terms in his mind. I believe that 
during his later years, after I had entered the 
profession, he was in a chronic state of surprise 
and thankfulness to find that I did not go to 
the bad.” 

The boy had a very few lessons on the 
pianoforte from a governess at a “ young ladies’ 
school” at Halstead, followed by a course of 
twelve more from “an old man”—William 
Ambrose—organist of a church at Sudbury. 
Young Prout very early developed his lightning 
methods of work. The only thing he can 
remember of those Ambrosian lessons was that 
he rushed on at such a pace that steady-going 
Mr. Ambrose would shout out: ‘ Hullo! 
hullo! what in the world are you after now?” 
With the exception of twelve lessons in piano- 
forte technique received in later years from the 
veteran Charles Kensington Salaman—to whom 
he owes “a great deal "—Professor Prout has 
received no other instruction of any kind 
in any branch of music whatever. Therefore, 
he has practically been self-taught. 

But to return to the boyhood period. His 
greatest delight was music: his severest punish- 
ment was the locking up of the pianoforte for 
a day ortwo. The first cheap folio edition of 
“The Messiah” was a precious birthday 
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present. He played it through—as well as he 
could—over and over again, and his father had 
absolutely to drag him away from the instru- 
ment. He was brought up entirely on Handel. 
Thus, his early familiarity with the diatonic 
music of the great Saxon composer, upon which 
his taste was formed, has tinctured his own 
compositions. He well remembers the eager- 
ness with which he would save up his scanty 
pocket-money in order to purchase the six- 
penny monthly parts of ‘“ Samson” and 
“Israel” that were issued by Novello half- 
a-century ago. Benjamin Jacob’s ‘organ 
voluntaries”’ were also treasures, as ‘‘ they 
contained two arrangements of Bach.” It 
may here be mentioned that the Professor of 
Music at Dublin University knew hardly any 
of Beethoven’s Sonatas, and not one of his 
Symphonies, before he was twenty, nor did 
he drink from the pure stream of Bach until 
he was twenty-two! 

Upon the removal of his father to London 
(in 1848) young Ebenezer went to the Denmark 
Hill Grammar School. He well remembers 
the boy who sat at the next desk to himself. 
The two were rivals—always racing each other 
for distinction in the school curriculum. How 
little those boys could forecast their future 
careers! One hasbecomea University Professor 
and is now, perhaps, the most distinguished 
theorist in music, the other became a Lord 
Chancellor. Prout’s old schoolfellow and rival 
was Farrer Herschell, who so recently and 
amid widespread regret died at Washington 
while in the service of his country. 


A SCHOOLMASTER. 


Prout left school in 1851, when he matriculated 
at the London University. From September 
in the Great Exhibition year he was a lay 
student and one of the first alumni at New 
College (Theological), St. John’s Wood, where 
he remained one year. At the age of seventeen 
he became an usher at Priory House School, 
Clapton, kept by his cousin, Mr. Samuel 
Prout Newcombe. It was at this school for 
boys and girls that Professor Prout first 
became acquainted with the practical work of 
scoring for an orchestra—such as it was. He 
says: ‘I started a small orchestra of the 
pupils, but it was most grotesquely constituted. 
We had about 5 or 6 violins, 1 viola, 1 violon- 
cello, xo double-bass, 2 flutes, 2 flageolets, 
I piccolo, 1 cornet, 1 pair of kettle drums. 
None of the fiddlers (except the leader, one of 
the ushers who taught all the others) could 
play beyond the first position. I not only 
scored the music to suit the requirements of 
the instruments and the capacities of the 
players, but copied out all the parts with my 
own hand.” 


‘* CONSECUTIVE FIFTHS.” 


At this time he knew absolutely nothing 
about theory. 


His introduction to that subject 


came in the way of a reproof ona proof. Mr, 
Prout Newcombe asked Prout to arrange some 
tunes for ‘‘ Pleasant Pages for the Young,” q 
magazine on the Pestalozzian system which 
he was publishing. Usher Prout consented, 
When the proofs arrived he found that the 
proof-reader had marked in the margin “ con. 
secutive fifths’?! He said to himself, ** What 
in the world are consecutive fifths? I must 
find out something about this.” ‘I was then 
seventeen or eighteen years of age,” he says, 
“and those ‘fifths’ were my first start in the 
theory of music.”’ 

. He was particularly fond of instrumentation, 
He looked with longing eyes on a full score 
of Handel’s “ Athaliah” (Arnold’s edition) 
exhibited for sale in a second-hand book shop 
in Goswell Street. Part of his first earnings 
as an under-schoolmaster went in the purchase 
of that volume, which formed the nucleus of his 
fine library of full scores. But when he had 
acquired his long coveted treasure he dis- 
covered in its pages some clefs then quite 
unknown to him. He had had no experience 
of the C clefs. ‘I never saw such a tangle 
as this,’ he said to himself; but, nothing 
daunted, he mastered, all alone, the intricacies 
of that full score, which he played with 
genuine enthusiasm for many weeks in suc- 
cession. 

He took his degree of Bachelor in Arts at 
the London University in 1854. Two years 
later he became an assistant-master, at a salary 
of £80 per annum, at Joseph Payne’s celebrated 
school at Leatherhead. Here he had what 
was very unusual at a school in those days—a 
singing class amongst the boys, who, under the 
young master’s direction, gave a performance 
of Mendelssohn's ‘“‘ Athalie.”” At Leatherhead 
(circa 1856-7, etat 21) he, the son of a Congre- 
gational minister, wrote a ‘‘ Requiem Mass 
for four solo voices, chorus, and orchestra,” 
which remains in manuscript. For a short time 
he had a school of his own at Hackney, which 
was not altogether a success. The crisis in 
his life was rapidly approaching. Every spare 
hour was devoted to music, and the divine art 
soon claimed the young schoolmaster for her 
own. Inthe year 1859 (at the age of twenty- 
four) he entered the musical profession. His 
income when he started was at the rate of £15 
per annum, derived from a singing class at a 
ladies’ school in Hackney. His first pupil was 
the late John Gray, subsequently organist of 
Bombay Cathedral. Inthe meantime he worked 
steadily on at composition. A pianoforte 
quintet, afterwards published as Op. 3, was 
written in 1860, and later on he composed an 
overture and incidental! music (unfinished) to 
Sir Walter Scott’s drama “The Doom of 
Devorgoil.” He worked hard at the organ, 
unaided by any teacher, and for a time took a 
special interest in the harmonium, for which, 
with the pianoforte, he wrote a ‘‘ Concertante 
Duet” in A (Op. 6). 
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PRIZE QUARTETS.—JOACHIM’S KINDNESS. 

A great event in his life occurred in 1862. 
The Society of British Musicians offered a prize 
of £10 for the best composition for a string 
quartet. Proutcompeted. Oneofthejudges was 
Dr. Joseph Joachim, who, with that generous 
feeling towards brother artists so characteristic 
of him, not only adjudicated upon, but desired 
to “lead’’ the prize quartet in public. More- 
over, he persuaded his friend Piatti to play the 
violoncello; and with Alfred Mellon as second 
violin and Webb (the most eminent viola 
player of the day), no composer could find 
fault with the personnel of the players. The 
place of performance was the Grosvenor Rooms. 
Prout was there. Neither he nor anyone 
else had the least idea who the successful 
competitor might be. Great was his surprise 
to hear his own quartet performed, and by four 
such splendid interpreters. Any suspense that 
he may have experienced was relieved when 
the late Charles Edward Stephens, the chair- 
man, broke open the envelopes containing the 
mottoes, and said, ‘‘Is Mr. Prout here?”’ As 
Father Willis would say: ‘“‘ He was there—all 
there.” It was a proud moment for the young 
unknown musician when he heard that he had 
gained the prize. Three years later he 
repeated this distinction with his Pianoforte 
Quartet in C major, Op. 2, the former work 
being in E flat and published as Op. 1. 


APPOINTMENTS. 


The following appointments have been held 
by Professor Prout since he entered the musical 
profession, forty years ago. And here it may 
be observed that all the posts he now holds 
have been absolutely unsought. He has never 
set in motion any “influence”’ that he may 
have had, much less would he intrigue in any 
way in order to obtain this or that advantage. 
The Dublin professorship furnishes an example 
of his independence. Upon the death of Sir 
Robert Stewart, Professor Mahaffy asked him 
if he would be willing to take the vacant post. 
“Yes,” he replied, ‘‘ but I shall not apply for 
it, or seek it in any way. If the authorities in 
Dublin like to offer me the appointment, I 
shall feel greatly honoured, and I shall have 
much pleasure in accepting it, but I make no 
application under any circumstances.” 

The organ appointments held by him have 
been as follows: St. Thomas’s Square Chapel, 
Hackney (voluntary); Congregational Chapel, 
Kentish Town (1859-61); New Tabernacle, 
Old Street Road; St. Mary’s, Newington Butts 
(the old church); and, in succession to the 
late Dr. Gauntlett, Union Chapel, Islington 
(1861-73). The minister of the last-named was 
the Rev. Dr. Allon, of whom Professor Prout 
has pleasant recollections during his twelve 
years’ association with him. The reverend 
gentleman was the editor of the ‘‘ Congregational 
Psalmist,” and during the preparation of a new 
edition of the book, he said to Mr. Prout one 





Sunday morning, handing him some papers: 
“‘T wish you would look over these proofs 
during the sermon and give them to me after 
the service!” 


PROFESSORSHIPS. 


In 1873, feeling the great strain of 
having to work incessantly seven days per 
week, Prout relinquished all Sunday duty. 
At no time during his organistship period 
did his salary exceed £50. In 1860 he was 
made a Professor of the Pianoforte at the 
Crystal Palace School of Art, where he attended 
three days a week. This engagement he 
retained fortwenty-four years. At the opening 
of the National Training School of Music in 
1876 he was appointed Professor of Harmony 
and Composition, which he held till 1882, when 
the School was merged into the Royal College 
of Music. Among his pupils at Kensington 
were Eugene d’Albert, Frederic Cliffe, and 
Frank L. Moir, the song writer. 

In the beginning of 1878 he acceded to 
the request of Sir Arthur Sullivan that he 
should act as his locum tenens at the Royal 
Academy of Music during his (Sir Arthur’s) 
absence in America. A year later (1879), upon 
the resignation of Sir Arthur Sullivan, Mr. 
Prout was offered the vacant professorship at 
Tenterden Street, which he still holds. At the 
outset he had a very brilliant class. Amongst 
his pupils then and subsequently were Goring 
Thomas (‘one of the most charming of men”’), 
Ernest Ford, Myles Foster, Edward German 
(for five or six years), Harvey Lohr, Tobias 
Matthay, his son (Louis Beethoven Prout), 
his nephew (John Ebenezer West), and Miss 
Dora Bright. He recalls his first lesson at 
the Academy, and how he endeavoured to 
‘“‘ produce an impression ” and to do “a little 
bit of show off.”” He says: “‘ When one of those 
big fellows placed a MS. full score of his own 
composing on the piano, I played it straight 
away, commenting upon it as I went along. 
It was a matter of policy, you know. I 
was determined to show them that their 
new professor was up to his work.” In 1884 
he joined the staff of the Guildhall School of 
Music as a Professor of Harmony, where he 
still teaches. In 1894 he was appointed to 
succeed the late Sir Robert Stewart as Pro- 
fessor of Music in the University of Dublin. 
When the Senate called for his testimonials, 
Professor Mahaffy produced four or five 
volumes of the theoretical works, saying, 
‘‘These are Mr. Prout’s testimonials.” The 
degree of Doctor in Music (honoris causa) 
was conferred upon him by Trinity College, 
Dublin, and the University of Edinburgh in 
1895, and he is an Honorary Member of the 
Royal Academy of Music. 


BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


By no means the least eventful period of 
his life as a practical musician was that 
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covered by the fourteen years, 1876 to 1890, 
when he held the office of conductor of the 
Borough of Hackney Choral Association. 
When the committee asked him to undertake 
the conductorship, he said: “It is not a 
question of money to me, gentlemen; but if 
I accept the post I must have a complete 
This condition 
was agreed to, and Prout naturally threw 


orchestra at every concert.” 


himself heart and soul into the work. 
Performances of the highest artistic excel- 
lence were given under his régime, and the 
Association speedily became distinguished as 
a concert-giving institution. The concerts 
were given in the Shoreditch Town Hall. 
In looking through the bound volumes of the 
programmes one cannot fail to be struck with 
their eclecticism. All schools and periods, 
vocal and instrumental, were drawn upon. It 
would be impossible within the limits of our 
space to specify in detail even the important 
works that were performed. Of first perform- 
ances in England there must be recorded: 
Schubert’s difficult ‘‘Gesang der Geister ’’ for 
male voices and strings (Op. 167); Mozart’s 
‘* King Thamos” and Schumann’s “ Nachtlied”’ 
for chorus and orchestra (Op. 108); also the 
first performances in London of Schubert’s 
Mass in F (at the first concert, November 27, 
1876) and Mackenzie’s ‘‘ Jason.” And amongst 
the revivals: Handel’s “ Joshua” and “‘O praise 
the Lord” (Chandos Anthem), and Weber’s 
** Jubilee ” Cantata, for which Dr. Troutbeck’s 
English translation was specially prepared. 
The conductor composed two of his most 
important works for the Association he so ably 
directed—viz., ‘‘ Hereward,”’ produced at St. 
James’s Hall, June 4, 1879, and “ Alfred,” 
Shoreditch Town Hall, May 1, 1882. 


COMPOSITIONS. 


Professor Prout has been a prolific com- 
poser, as the private thematic catalogue of his 
compositions abundantly testifies. ‘ All works 
written before 1856, as well as some rubbish 
perpetrated since, I have destroyed,” he 
records. The following is an attempt at a com- 
plete catalogue of his compositions, published 
and unpublished :— 


ORCHESTRAL. 


Symphonies.—No. 1 in C, MS. (1873) ; No. 2 in G minor, 
MS. (1876); No. 3 in F, Op. 22 (Birmingham Festival, 
1885); No. 4 in D, MS. (1886). 

Overtures.—‘ Twelfth Night,” MS. (for George Riseley, 
1880) ; ‘‘ Rokeby ” (Crystal Palace Concert, 1889). 

Suites, &c.— Suite in D, MS. (for George Riseley, 1878) ; 
Suite de Ballet, Op. 28 (Westminster Orchestral Society, 
1890); Minuet and Trio, Op. 14 (1877); Overture and 
Incidental Music to Scott’s ‘*The Doom of Devorgoil,” 
MS., and unfinished (1861-2). 


CANTATAS, &C. 
Cantatas.—‘ Hereward,"’ Op. 12 (1878); ‘ Alfred,” Op. 16 
(1881); ‘Queen Aimée; or, the Maiden’s Crown,” female 
voices, Op. 21 (1885); ‘* Freedom,” ode, baritone solo, 


Red Cross Knight,” Op. 24 (1886); ‘Damon ang 
Phintias,” male voices, Op. 25 (1888); “Hail to the 
Chief,” chorus and orchestra, Op. 10 (Alexandra Palace, 


1877). 
Comic Opera.— Love and Taxation,” MS. (1883). 


Requiem Mass, MS. (1856-7). 


CHAMBER MUSIC. 

Pianoforte Quintet in G, Op. 3 (1860) ; String Quartets, 
E flat, Op. 1 (Prize, 1862), and B flat, Op. 15; Pianoforte 
Quartets in C, Op. 2 (Prize, 1865), in F, Op. 18 (1881); 
Sonata, pianoforte and flute, in A, Op. 17 (1882); Sonata, 
pianoforte and clarinet, Op. 26 (1882) ; Romance, viola and 
pianoforte, MS. (1870). Pianoforte solos, Concertante 
Duet for pianoforte and harmonium in A, Op. 6 (1872). 


CHURCH AND ORGAN MUSIC. 

Services.—Morning and Evening in F, Op. 9 and 4 
(1876 and 1879); Magnificat in C, with orchestra, Op, 7 
(1873); Evening Services in E flat, Op. 8 (1875); in D, 
Op. 19 (1883). 

Anthems, &c.—* Happy is the man,” Op. 11 (1877); 
“ Arise, shine ” (1884); ‘‘ When the Lord turned ” (Psalm 
cxxvi.), Op. 27 (1891); ‘‘ Behold, my servant’? (1891); 
‘“We give Thee thanks,” eight voices (1895). Several 
smaller anthems, many hymn-tunes, chants, &c. 

Organ.—Concertos in E minor, Op. 5 (1870), and E flat, 
MS. (for George Riseley, 1883); Sonata in D, Op. 4; 
Postlude in C minor (1870); and Organ arrangements, 
44 Nos. 

VOCAL MUSIC. 

“Song of Judith,” scena for contralto solo and 
orchestra (1887); various songs with pianoforte accom. 
paniment, part-songs, &c. 

Professor Prout has edited and _ supplied 
additional accompaniments to several of 
Handel's oratorios, and made many pianoforte 
arrangements of oratorios. His special edition 
of ‘*Samson,” made for the Leeds Musical 
Festival of 1880, has been extensively used. 
He has edited the ‘“ Psalmist” and some of 
the publications of the German Handel Society. 


THEORETICAL TREATISES. 


No biography of Professor Prout would be 
complete without full acknowledgment of his 
valuable contributions to the theoretical litera- 
ture of music. His first venture in that 
direction was his excellent little treatise on 
Instrumentation, written in 1878 for the series 
of Primers edited by Sir John Stainer and issued 
by Messrs. Novello. This book (the only one 
of the fifty-six Primers) has achieved the 
distinction of a translation into German, in 
which language it is published by Messrs. 
Breitkopf and Hartel. The story of his 
subsequent excursions in a region of which 
the air (as well as the bass) has usually been 
of a nature decidedly dry, is not without 
interest. ‘* When I began to teach,” he says, 
“TI used Richter’s book. Then I looked into 
Macfarren’s theories and found that there was 
more in his system than I had imagined, and I 
adopted his book for nearly ten years. But as 
time went on I felt that something was required 
of a more practical and less dogmatic nature 
than that adopted by Macfarren, whose style 
was very crabbed and difficult for students, and 
sometimes even for professors to understand. 
Moreover, his examples were often horribly ugly. 





chorus, and orchestra, Op. 20 (1885); The rooth Psalm, 
soprano solo, chorus and orchestra, Op. 23 (1886); ‘ The 
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of my theoretical books, the last of which, thank 
God, I have just finished, after eleven years of 
hard exacting work. I originally intended to 
write only one volume; but the scope of the 
thing grew as I went on, and instead of only 
one book there are now nine.” Their titles 
are respectively : ‘‘ Harmony: its Theory and 
Practice’’; Counterpoint: Strict and Free” ; 
«Double Counterpoint and Canon”’; “ Fugue” ; 
«Fugal Analysis”; ‘* Musical Form” ; 
“Applied Forms,” and ‘“‘ The Orchestra,” Vols. 
I.and II., in addition to ‘‘ Additional exercises”’ 
to the first and second of the series. The 
“Harmony” volume bears the appropriate 
motto (from Milton’s ‘ L’Allegro””)— 


Untwisting all the chains that tie 
The hidden soul of harmony. 


In the preparation of this work Professor 
Prout was assisted by his son, Mr. Louis 
B. Prout, an excellent theorist, and ‘‘a chip 
of the old block,” who is the author of a 
useful treatise, entitled “‘ Harmonic Analysis.”’ 


A MUSICAL JOURNALIST. 


Professor Prout, who possesses “the pen of a 
ready writer,” was for many years connected 
with journalism. He was the first editor of 
the Monthly Musical Record (1871-4). He 
formerly contributed many valuable articles to 
Tue Musica Times, and, in fact, he was on 
the staff of this journal. He also wrote for 
Concordia and the Musical Review. Sir George 
Grove’s * Dictionary of Music and Musicians ” 
contains no less than fifty-three articles signed 
“E, P.” For fifteen years he discharged the 
arduous duties of a musical critic with con- 
spicuous ability—from 1874 to 1879, first, on 
the Academy, and subsequently, from 1879 (in 
succession to Gruneisen) to 188g, he occupied 
a similar and more distinguished position on 
the Atheneum, now held by Mr. J. S. Shedlock. 


PERSONALIA. 


The personality of the subject of this bio- 
graphical sketch is a very remarkable one and 
not easily described. One of its most striking 
features is the extraordinary enthusiasm and 
vitality of the man. The amount of work he 
gets through would put many to shame. His 
perseverance is as dogged as his energy is 
boundless. His method of work is out and out 
thoroughness, and this has been the ruling 
passion as well as the guiding principle of his 
whole life. An instance of his capacity for 
taking pains is to be found in the Preface to his 
treatise “‘ Applied Forms.” He says: ‘* Before 
writing the three paragraphs on the Minuet, 
the author examined every minuet in the com- 
plete works of Handel, Bach, Couperin, 
Corelli, Mozart, Beethoven, and Schubert ; the 
whole of Haydn’s eighty-three quartets, all the 
symphonies (about fifty) which he possesses 
by the same composer, and a number of 
miscellaneous specimens by other writers.” 





And then he almost pathetically adds: “ The 
result of all this work occupies less than three 
pages.’ But what an immense advantage to 
the student. Again, to quote further: ‘Even 
more laborious were the preliminary investiga- 
tions for the Sonata Form. About 1,200 
movements were carefully examined before 
a line of the text was written, and this task 
occupied the whole of the author’s spare 
time for nearly a month.”” No wonder. Such 
a herculean task would have occupied most 
men’s spare time for many months, even if 
they possessed the patience and indomitable 
perseverance to undertake such an investiga- 
tion. The speed with which he works is also 
a marked characteristic. For example, the 
Magnificat of his Evening Service in E flat (for 
solo quartet, chorus, and orchestra) was com- 
posed and scored between the 2nd and 11th of 
April, 1875, and the Nunc dimittis between 
the 3rd and 5th of September of the same 
year; ‘“Hereward” was “begun 31st of 
August, finished 7th of October, 1878.” 
Another instance of his industry is the delight 
he takes in the copying of music. He made a 
full score of Spohr’s ‘*Last Judgment” and 
four of Schubert's Masses from the orchestral 
parts with his own hand, and thoroughly 
enjoyed the task. 


MEMORY AND TRANSPOSITION. 


His memory is phenomenal. Dates, occur- 
rences, and musical phrases he can instantly 
recall with the greatest ease. You may meet 
him in Oxford Street and fancy you have 
discovered an orchestral combination that is of 
special interest and not generally known; but 
amid the tumult of the traffic and the jostling 
of the passers-by he will immediately say: 
“Yes, it’s in the introduction to Dunem’s solo 
‘I’m no usurer’ in Luker’s cantata ‘ The 
Golden Calf.’’? Many other instances of his 
marvellous memory, allied with his facility 
in transposition, could be furnished. When 
Schubert’s Mass in F was about to be per- 
formed by the Borough of Hackney Choral 
Association, a friend, at whose house he was 
visiting, asked him if he could play it through 
from memory. “Yes,” he replied. But when 
he sat down at the pianoforte he found that the 
instrument was a semitone below pitch. “I 
shall have to play it in F sharp,” he said, “ or 
the wrong pitch will put me out,” and he did 
play it a semitone higher from beginning to 
end without the notes. Once in Norway he 
played Beethoven’s Pastoral (so-called) Sonata, 
Op. 28, in D flat, and then he offered to play it 
in E flat, from memory. In 1858, at a rehearsal 
where they were short of copies, he played 
the whole of Mendelssohn’s ‘“ Athalie”’ without 
book. He finds Bach’s ‘‘48” most difficult 
to remember, but he can play many of them 
without having the notes before him. The 
transposition of them, however, does not 
cause him the slightest trepidation. He can 
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play any prelude or fugue a minor third 
lower (or higher) than the key in which it is 
written as easily as in its normal tonality. 
“I don’t see where the difficulty comes in,” 
he says. 

HOBBIES. 


He is an excellent linguist. In addition to 
French, German, and a little Italian, he speaks 
Norse like a native. He is now learning 
Hungarian, which he thinks is the most 
difficult European language. He commenced 
Russian—which has thirty-six letters and 
they ‘‘are not what they seem’’—but he 
means to “have another go at it.” One of 
his favourite authors is Balzac, a complete 
edition of whose works occupies a prominent 
place on his bookshelves. Like Sir Walter 
Parratt, he is very fond of chess. His know- 
ledge of the Bible is encyclopedic, and one 
cannot be in conversation with him for long 
before he uses a Bible quotation with an 
aptness totally unexpected. Since 1883 he has 
always spent his autumnal holiday in Norway, 
and his Norwegian diaries are of a very 
amusing description. 


HIS FULL SCORE LIBRARY. 


Professor Prout possesses one of the finest 
private libraries of orchestral full scores, if 
indeed, it is not unique. He will, with feelings 
of natural pride, show a visitor his complete 
editions of Handel, Bach, Beethoven, Mozart, 
Schubert, Mendelssohn, and Schumann. He 
has nineteen operas (in full score) by Auber, 
and ‘the British Museum has only ten, all of 
which (except one) I have here,” he will say. 
Gluck, Rossini, Meyerbeer, Verdi, Berlioz, 
Liszt, Wagner, and even Perosi keep each 
other company in that plainly furnished room, 
but rich in its treasures of the literature of the 
orchestra. 

BACH, 


Mention must be made of his intense love 
for Bach, and especially the ‘‘ 48.” It is more 
than probable that he would prefer to retire 
to his rest a hungry man than be deprived 
of his evening meal of Bach, served up from 
the “48.” He not only plays the preludes and 
fugues assiduously, but he has invented a very 
amusing series of words adapted to each fugue. 
The words to No. 34 (in E minor) may serve 
as a vehicular specimen of Bach-Prout’s 
‘48 Fugues with words” :— 
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As I rode in a penny bus, going to the Mansion House, off.. 
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A FRIEND’S APPRECIATION. 


No more appropriate conclusion could be 
made to this short biography of a very remark. 
able and many-sided man than the followin 
‘‘appreciation,” which has been kindly fur. 
nished by Mr. J. S. Shedlock, the distinguished 
critic, and one of Professor Prout’s oldest and 
most intimate friends. 

“The text at the head of this article recalls 
an occasion on which the professor’s right hand 
found something to do, and did it with its 
might. Many years ago I was playing 
Schubert’s Pianoforte Quintet at a concert, and 
Professor (then Mr.) Prout was turning over 
for me. At that time my experience of the 
concert platform was slight, and through excite. 
ment, or it may be carelessness, I failed to 
notice a passage for the right hand. The 
Professor’s eye, ever sharp as that of an eagle, 
at once detected the omission, and came to my 
rescue, like Berlioz, when Habeneck took a 
pinch of snuff instead of giving an important 
cue. I suddenly became conscious of sounds 
not produced by my own fingers. 

‘“‘ Both my father and mother were friends of 
Professor Prout’s father, and when I first settled 
in London they gave me a special introduction 
to the Professor. I first saw him in the organ. 
loft at Union Chapel, Islington, more than thirty 
years ago, and from that day to the present 
I have found him a staunch friend in musical 
and in other matters. I have never met 
with a more industrious man, nor with one 
more enthusiastic in his art. From his advice 
and example I have profited much. Of his 
gifts as a musician and as a theorist there is 
no necessity for me to speak; I think, however, 
I may say that only those who, like myself, 
have been privileged to ask on the spur of the 
moment, in the course of general conversation, 
questions regarding some particular passage or 
bar in out-of-the-way works can have any real 
idea of his extensive knowledge of music, or of 
his wonderful memory. 

“Of his love for chess I can speak from 
practical experience. I have played many 
games with him at his house, at sea, in trains, 
and, as a matter of fact, in the concert-room! 
In his early days, when Professor Prout sat 
among the gods at St. James’s Hall and at the 
Opera, I frequently accompanied him, and we 
used to while away the time from the opening 
of the doors to the commencement of the 
performance by playing chess, for he then 
always carried about with him a pocket-board 
and men. 

‘** Professor Prout’s encyclopedic knowledge 
of the Bible has been mentioned. I feel sure 
he could write out whole chapters, if not books, 
At one time he had two 
favourite dogs—for, like most artists, he is fond 
of animals—and he gave them names which 
only one well versed in Biblical knowledge 
would have known—those of the cousins of 
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SOME RECOLLECTIONS. 
VIII.—An AccipDEnT. 


I nAvE known people to show singular 
curiosity as regards the beginnings of musical 
critics. It is sometimes said by them: “ Who 
are these anonymous judges? There is no 
school for training them; how then do they 
qualify for their difficult and delicate duties ? 
What is the system which regulates their 
appointment, if there be a system? Are they 
tested by experts? or installed by men who 
know nothing whatever about the essential 
qualifications ? ” Please, good reader, excuse 
me from answering such queries. On the 
whole, I think, the present method of deter- 
mining journalistic musical critics, though 
decidedly haphazard, works about as well as 
most operations of the kind. I am not going 
to approve it; I am not going to assail it. 
But I stand ready to state a case in which the 
genesis of a musical critic was brought about 
by what we call chance circumstances, unin- 
tended and unforeseen. The unintended and 
unforeseen are, so my dictionary tells me, the 
necessary concomitants of that which we speak 
ofasan accident. I am the critic in question, 
and my story is true. 

In the early months of 1865, a certain dove- 
tailing of unconnected and_ independent 
circumstances seems to have been necessary to 
my evolution as a critic. As I look back upon 
the affair, I cannot imagine how any other 
than casual forces, touching each other by 
chance, could have brought about the result 
actually achieved. I had no connection with 
the press; I knew nobody “on” it ; an editor 
was regarded by me as little more accessible 
than the man in the moon—that is to say, if 
I ever thought about him at all. I did not want 
him and, if I had given the matter a thought, 
I should at once have concluded most positively 
that he did not want me. Could there have 
been a more unpromising state of things just 
previous to a first step on the road which 
has led me to where I now am? But that was 
not all. I had had no experience, or next to 
none, in writing for the public eye. Like most 
bookish boys, I suppose, I was now and then 
conscious of an impulse towards pen and paper. 
At such moments, but on rare occasions, I had 
addressed letters to a country journal—letters 
which the editor sometimes inserted, when very 
hard up for copy, but much more often dropped 
into the waste paper basket. That was well, 
perhaps, because nearly all of them were 
“rote sarkastic,” and had distinct reference to 
persons not unlikely to be annoyed. Such 
is the humour of human nature in the “ cub” 
stage. Furthermore, if the choral society with 
which I was connected gave a concert, the 
editor of THe Musica, Times was sure to 
receive from me a glowing account—at least, I 
glowed in writing it—of what had been done. 
That editor, whose acquaintance I have since 





made, had one bad habit—he cut out all my 
opinions and inserted only the facts. I thought 
the result very bald. I remember also writing 
a play in three acts—a “ woodland tragedy,” 
carefully adapted to the possibilities of a grove 
which stood convenient. My first play (and 
my last) was acted! Not every dramatic 
author can say that. How well I remember 
the performance by Self and Schoolfellows, all of 
of whom (the Schoolfellows) perished ere the end, 
leaving Self (the remorseless villain) wickedly 
triumphant. We had an audience of one—a 
passing labourer, who, seeing an excuse for 
propping himself against a tree, stood out the 
representation. I observed that he smiled most 
audibly when he should have thrilled with 
horror. This did not like me, but I was 
young. 

I put it to the reader that these literary 
achievements failed to forecast early eminence 
as a writer for the press. Indeed, they indicated 
so little in that direction that I abandoned them 
and set about composing musical works— 
wonderful creations in which I claim to have 
anticipated some of the _ characteristics 
belonging to music of the present day. My 
pieces were independent of all rule; my 
harmonies were what I pleased to make them ; 
my melodies were not alwaysthere. I had one 
work tried over, and it sounded so strange that 
I began to suspect the existence in me of 
genius. Our organist laughed, but I had heard 
that musicians were notoriously a jealous 
people. 

Reverting to the matter of the accident, with 
apologies for digression, I have to say that the 
conditions demanded, first and foremost, a 
musical critic who needed help. Such a man 
existed; so did sucha want. He was a solicitor 
having an office in the City, and many claims 
upon his time and attention. This gentleman 
had a taste for artistic society, to indulge which, 
I presume, he became musical critic of the 
Sunday Times, in succession, if I rightly 
remember, to Mr. Lake, a once well-known and 
very clever journalistic hand. His weekly 
stipend for discharging the duties of this post 
was two guineas, and it could have surprised 
nobody that, having to fill two closely printed 
columns for that sum, he stood quite ready to 
accept gratis help. It now became essential to 
the ultimate issue that the critic of the Sunday 
Times should ask an acquaintance, an amateur 
musician, to attend a certain concert for him and 
supply a paragraph thereanent. Had that man 
been able to comply, the future, as regards 
myself, might, probably would, have been very 
different. But he could not grant the solicitor- 
critic’s request, since the evening of the concert 
was that on which'took place the practice of a 
choral society in a suburb whereto he belonged. 
Now it so happened that the conductor of the 
society in question was myself. 

At that time it was usual for residents in 
the more distant suburbs to band together for 
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musical purposes ; friends, acquaintances, and 
properly introduced outsiders of a certain social 
standing, agreeing to meet at each other’s 
houses in turn, and spend an evening with part- 
songs, madrigals, excerpts from larger works, 
and so on. Very pleasant occasions they were, 
and much enjoyed by the members, whose some- 
what monotonous suburban life they helped to 
vary. It became my good fortune to act as 
conductor of several such organisations, and 
thus it happened that I was brought into 
relations with the amateur who could not leave 
his practice to do duty for the critic of the 
Sunday Times. 

I recollect that, on the evening in question, 
our work being over, a few of the men lingered 
behind for a chat. The conscientious amateur 
was one, and I, another. Had either of us 
left, I should not now be telling this story. But 
there we were, face to face. Even then had 
the amateur kept silence about his conversation 
with the critic, the game would have been 
“up.” He did not keep silence, and for that, 
possibly, I have to thank the little harmless 
vanity which sought to obtain credit for rela- 
tions with a writer on the press, and for the 
confidence in his musical judgment which the 
request of that personage implied. Quoth 
the amateur, ‘‘I was asked this morning by 
the musical critic of the Sunday Times to 
report one of to-day’s concerts for him, but 
I thought it my duty to come here.” Upon 
this, the wag of the party (there is always a 
wag) observed that a sense of duty was 
much to be encouraged whenever it tended 
to keep men out of mischief. Nobody 
else took any apparent interest in the 
amateur’s remark, and the matter passed. 
Later, however, I found occasion to inform the 
amateur that I should be happy to assist his 
friend when at liberty. The fact was that I 
saw a possible opportunity of hearing much 
music not otherwise audible to me, save at 
cost beyond my means. The amateur promised 
to advise his friend of my offer, which positively 
contemplated nothing more than a supply of 
free tickets. Upon this events marched rapidly. 
I met the critic; received at his hands a bundle 
of the greatly desired passports, attended one 
of the concerts, dealt with the matter as best 
I could, and forwarded the “copy” to my 
principal. There I was, at the giddy elevation 
of a deputy critic, very proud of my new 
position, and extremely anxious to see my first 
article in print. 

When next I met the critic, my superior, he 
was good enough to express an opinion that 
the concert notice I had sent in was not a first 
essay in criticism. I did not dispute the point, 
because I remembered the old communications 
to THe Musicat Times. His remark, however, 
was none the less gratifying. Ah! but the 
pleasure I received from seeing myself in print, 
at full length, with not a word excised, trans- 
cended all. Charles Dickens—if I may speak 


of him in such a connection—tells us that, having 
purchased a magazine which he found to contain 
an article sent by him to the editor as a sort of 
balon d’essai, he walked down to Westminster 
Hall and there read and re-read it, pacing the 
floor beneath the august roof with ever swelling 
pride. Like literary or journalistic men generally, 
I know what the feeling is, and can quite under. 
stand the manner in which it found expression 
in Dickens's case. My superior on the Sunday 
paper was not much less gratified than myself, 
He sent me more and more tickets, till, 
presently, the fact was borne in upon me 
that I was doing nearly all the work in the 
musical department, to my own great pleasure, 
but scarcely to my profit. The solicitor, 
whom I cannot describe as a very brilliant 
journalist, was, however, not a bad sort of 
fellow by any means. He recognised the fact 
that an arrangement which gave him all 
the pay, such as it was, and myself nearly all the 
work could hardly be pronounced a case of 
perfect balance. So, one day, he said to me, 
‘“‘ Let us divide the spoil. I will take a guinea; 
you will take the same, and no doubt we can 
run comfortably in double harness for a long 
time.” Behold me, then, a professional critic, 
at a salary of twenty-one shillings per week, 
and in the curious position of a contributor 
who has no engagement with the proprietor 
and is utterly unknown to him. But this state 
of things did not long endure. 

The then proprietor of the Sunday Times was 
a gentleman named Seale, who had a country 
house at Wargrave, and a “ Bank’”’ in Leicester 
Square, hard by where the ‘‘ Empire” now 
stands. He was very proud of his position as 
the owner of a journal; had a high opinion of 
the influence exerted by the Sunday Times, and 
kept careful watch upon the doings at the 
office in Fleet Street. He was fond of small 
type and solid columns, allowed no wild shriek 
of liberty to be heard any vhere, and required 
all his staff to visit him in Leicester Square 
every Monday morning, to receive instructions, 
and, if necessary, reprimands. ‘Thither at the 
time appointed would repair Henry Barnett, the 
leader writer; Joseph Knight, the theatrical 
editor; the gentleman with whom I divided the 
spoil, and, no doubt, others of lower grade. 
After a time it dawned upon Mr. Seale that 
the musical criticisms were not always up to the 
mark; varying so much, as a matter of fact, 
that the proprietor suspected the existence of 
two writers in that department. To suspect, 
with him, was to enquire; and, in this case, to 
enquire was to discover that he really had 
two musical critics, of whom one only was 
avowed and known. In the result he invited 
me to call upon him. The proprietor, who, 
during our interview, swelled visibly with 
dignity meant to impress me, then made 
an offer of the post held by my legal 
friend. He would give me the same 
salary, would Mr. Seale, and an _ extra 
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inea for a weekly column on some social 
subject. ‘ Then,” said he, with the air of one 
who confers wealth beyond the dreams of 
avarice, ‘* you will have over three guineas a 
week "—a consideration which was evidently 
expected to settle the matter. Of course, he 
had my thanks for a proposal really thought 
by him to be generous. Equally, of course, 
I declined even to consider the issue until 
after satisfactory communication with the 
actual holder of the position. The proprietor 
agreed that I had taken the right course, 
and so we parted for the time. Not long after, 
my principal informed me of his resignation. 
He could not attend to the duties of the post, 
which I should be sure to fill better than he— 
so he was pleased to say—and accordingly 
1 became his successor, with his entire 
acquiescence in the change. 

] have told my story—at any rate, its first 
chapter—and the reader now knows how one 
musical critic was made. The new réle came 
to me through an unforeseen combination which 
produced an accident, and changed the whole 
course of my life. ‘‘ Man,” I used to be told, 
“is the creature of circumstances.’ It would 
seem SO. 

JoserH BENNETT. 


A WAGNERIAN BOSWELL.* 


“HeERoISM without risk” is all that is nowa- 
days demanded from the admirers of Wagner’s 
works ; indeed, it may almost be said that it is 
his opponents—should any still exist—who 
need strength of mind to hold their own, so 
completely has the tide turned in his favour. 
Were Wagner alive now, there would be plenty 
of Boswells ready to record his most trivial 
sayings and doings; but in the fifties and the 
sixties his adherents were less numerous. For 
this reason the “‘ Wagneriana” contained in a 
recent volume of Recollections by a German 
Kapellmeister, Wendelin Weissheimer, have 
more than common interest, as well as being 
exceedingly good reading. They have the 
ring of truth, and the author’s claim to a close 
connection with the Wagner movement is 
borne out by the correspondence he quotes. 

Weissheimer, who was born in 1836, was an 
early convert tothe musical gospel preached at 
Weimar. As a schoolboy at Darmstadt, he 
was attracted by the music of ‘‘ Tannhduser,” 
and tells how he witnessed the rehearsals for 
its production in that city, and in his enthu- 
siasm copied for himself the whole of the 
pianoforte score. Consequently, when he went 
to study music at the Leipzig Conservatorium, 
in 1856, he soon became a ‘marked man,” 
whom Julius Rietz, Mendelssohn’s successor, 
thought it necessary to warn solemnly against 
his dangerous tendencies. Another illustration 





*“Erlebnisse mit Richard Wagner, Franz Liszt, und vielen anderen 
Zeitgenossen, nebst deren Briefen.’”” Von W. Weissheimer. Stuttgart 
und Leipzig. 1898. 








of the correct attitude of the musical folk of 
Leipzig towards their townsman is afforded 
by an amusing incident in the drawing-room 
of Frau Livia Frege, well known as one of 
Mendelssohn's intimate friends. Being asked 
by her to play, young Weissheimer began with 
a Beethoven sonata, and on a request for more, 
ventured upon the “‘ Lohengrin ”’ prelude. 

‘* She became uncomfortable, fidgeted with 
her chair, till at length came the question : 
‘ Pray, what is it you are playing?’ When I 
told her, she sprang up, went hurriedly into 
the next room, and said to those present, so 
loudly that I was obliged to hear, ‘ Well! how 
dare this young man desecrate my drawing- 
room with Wagnerian music!’” 

The author assures us that this was done 
innocently, and we may believe him; but it is 
harder to credit his plea of innocency when, 
being told by his instructor, Hauptmann, to 
write a fugue on a verse from the Psalms, he 
chose the text “I have more understanding 
than all my teachers.” Perhaps that was not 
more than the worthy and amiable pedagogue 
expected from a Wagnerian heretic ! 

Weissheimer’s first sight of Wagner was in 
1858, when, with an introduction from the 
Darmstadt conductor, Schindelmeisser, he 
visited the exiled composer in his retreat near 
Zurich. Tichatscheck, the Dresden tenor, was 
there, and he and Wagner recalled the first 
performance of “ Rienzi,” while a pet parrot 
regaled them with snatches of Leporello’s song, 
‘“‘Rest I’ve none by night or day.” From 
1859 to 1861 Weissheimer studied under Liszt, 
concerning whom he has much to tell that is 
of exceeding interest, but that does not concern 
us here. In the latter year there took place in 
Weimar the second “ Tonkiinstlerversamm- 
lung,” during the rehearsal for which Wagner 
unexpectedly made his appearance, having 
just been accorded permission to return to 
Germany. At the Congress of Baden in the 
previous year, Napoleon III. is said to have 
buttonholed—if so familiar a term beallowable— 
King Johann of Saxony, and besought him to 
allow Wagner to come back to his native land. 
The rehearsal of Liszt’s “‘ Faust” Symphony 
was in progress at Weimar, but the score had 
been forgotten, and Weissheimer was sent to 
Liszt’s house to fetch it. As he approached 
the house he suddenly came across Wagner, 
whose arrival was quite unexpected, though it 
was known that he was free to return. After 
the first greetings the author took him to the 
concert hall, and bade him wait outside for a 
moment. 

‘I rushed up the steps, into the hall, and 
straight to Liszt, with the words, ‘ Wagner is 
here!’ Liszt immediately gave the word, 
‘Stop! Before we continue the rehearsal let 
us prepare a right good “Tusch!”’ All 
looked expectantly at the door through which 
I had already again disappeared. The next 
moment Wagner stood at the entrance. On 
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his appearance an indescribable tumult arose. 
The orchestra ‘ flourished’ with all its might, 
Liszt rushed at Wagner, and hugged him with 
along embrace. In many a friendly eye stood 
tears of joy and emotion. Of embracing with 
Bilow, Cornelius, Tausig, and many others, 
there seemed to be no end.” 

In 1861 Weissheimer became music-director 
at the theatre in Mainz, and during the next 
year or two he saw a good deal of Wagner, 
who in 1862 settled down for a time at Biebrich, 
only a few miles from Mainz, but on the 
opposite bank of the Rhine. It is of this period 
that Weissheimer’s recollections have the most 
lively interest. An amusing incident is afforded 
by the picture of Wagner listening to a perform- 
ance of “Orphée aux Enfers,” then one of 
the lighter attractions at the Mainz Theatre. 
It was his first experience of Offenbach, 
whose “impudence” annoyed him, though he 
recognised his humorous conceptions. He 
often made a prominent figure at the receptions 
of Frau Schott, the wife of the famous publisher, 
and read to her guests the book of his “ Meister- 
singer,” the publication of which was secured 
by the house of Schott. It was at this time 
that he wrote the “ Albumblatt” for Frau 
Schott, whose name the published copies 
of this little pianoforte piece still bear. 
In February, 1862, Wagner hired a little house 
in Biebrich, overlooking the Rhine and the 
Ducal Palace, and set to work in earnest at 
the composition of ‘“ Die Meistersinger.’’ 
Weissheimer gives several interesting glimpses 
of the production of this masterpiece. He tells 
us, for example, that, contrary to the usual 
practice of composers, the overture was written 
first of all. One evening, as they were crossing 
the Rhine bridge together, Wagner, full of his 
work, kept humming the first four notes of the 
overture, and Weissheimer, ignorant of the 
context, supposed he was thinking of an iden- 
tical phrase in ‘‘ Robert le Diable.”” Wagner 
exploded with laughter at the idea. “ This 
promises well,” said he, ‘‘ immediately after the 
birth of the first bar of the ‘ Meistersinger’ 
a comic Intermezzo! Come to-morrow to 
Biebrich, then you shall see how differently my 
phrase continues!”’ 

‘‘ By noon on the following day I was at his 
house. There he showed me written down the 
broad continuation of the first motive, and 
underneath it there stood already the second 
in E and the characteristic trumpet passage 
of the ‘ Mastersingers.’ So that he wrote the 
introduction first, before he had composed a 
single note to thetext! He created the themes 
freely from his imagination, and what was most 
surprising in reference to the second, which 
first appears in E, was the good luck by which 
later on the words of Walther’s ‘ Preislied’ 
exactly fitted this wonderful melody! Assuredly 
in his conception of the introduction he had 
not the remotest thought of that ‘ Preislied’ in 
the third act.” 





Unless the author had other evidence jp 
support of his view, one is inclined to think 
that there was more than blind chance in this 
apparent coincidence, for we know that with 
Wagner it was almost impossible to write 
the text without simultaneously evolving 
the chief musical ideas associated there. 
with. The picture of Wagner unpacking 
his numerous goods and chattels is a sufficiently 
humorous one, but too long for quotation. (jf 
greater importance is a description of his 
method of working. He sat at a pianoforte, 
with the cover half closed so as to form a desk, 
and wrote the music in the form of a very 
exact and finished sketch, in appearance like a 
pianoforte score, but with indications of the 
orchestral parts. As Wagner said, “ The 
more exact the sketches, the easier and more 
accurate the work of instrumentation. . ,, 
Writing each couple of wood-wind instruments 
on a single stave is often very advantageous 
to the free development of the part-writing,” 
He made constant use of the pianoforte in 
composition, and nothing was committed to 
paper until it had been tried by actual hearing, 
Once written down, however, alterations were 
rare. After such exactitude in the first 
sketches, the work of instrumentation went on 
all the more easily, and without exceptional 
exertion he could complete some six pages of 
the full score in a day. 

“‘ After the overture, which, in spite of its 
contrapuntal and polyphonic complexities, he 
wrote down in five days, he set to work at the 
first act. The short conversation of Eva, 
Magdalena, and the Knight came quickly (and 
how delightfully !) from his pen, whilst David, 
on the other hand, gave him more trouble. 
The enumeration of the many ‘ Tones’ was no 
easy matter. His effervescent humour helped 
him through it, however. He amused himself 
right royally with the dancing apprentices, and 
it was most amusing to see him in his room 
going through the merry dances with grotesque 
springs, singing at the same time in the most 
liquid of falsettos the song of the apprentices 
with the words: 


Das Blumenkranzlein aus Seiden fein 
Wird das dem Herrn Ritter beschieden sein?” 


In the midst of his labours Wagner was 
joined by his wife, ‘‘the good Minna,” and it 
was soon apparent how little sympathy there 
was in artistic matters between the ill-assorted 
couple. She took but little interest in his new 
work, and when, with some little ceremony, 
the book of the “ Meistersinger”’ was read 
aloud to her by him, she wearied of it after the 
first act. Her constant complaint was that 
‘* Richard” had not followed up the success 0 
his “ Rienzi” with ‘‘a few more such operas.” 
For all this Wagner’s obvious endeavour to 
assume the part of the loving husband and 
make himself “generally agreeable” to his 
matter-of-fact spouse was entertaining, though 
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from another point of view it must have been 
pathetic. ; : ney 

Among the minor episodes of this time was 
an afternoon spent in the neighbouring town of 
Wiesbaden, where Wagner would not himself 
join in the play at the Kursaal, but pointed out 
to his companion the winning number four 
consecutive times. Weissheimer’s _ illness 
interrupted the intimacy for some little time, but 
afforded Wagner the opportunity of showing 
his kindliness in many ways, one being the 
loan of a precious and indeed unique copy of 
«Die Walkire,” in his own neat and precise 
handwriting. It was dated “ Seelisberg, 1855,” 
so that seven years had already passed without 
its being either performed or printed. Another 
mark of his friendship was the promise of a 
personal allusion to Weissheimer in the intro- 
duction to the third act of the “‘ Meistersinger.”’ 
This is mentioned in one of Wagner’s letters 
that is quoted, and later on in the book 
Weissheimer tells us that the composer 
referred to it again at one of the final rehearsals 
of the “ Meistersinger,” six years later, and on 
the last occasion on which the two men came 
into personal contact. The curious thing is 
that Weissheimer never discovered the point 
of this mystic ‘‘ Weissheimer-motive,” which 
apparently still remains a problem for future 
commentators ! 

During the summer of 1862 Wagner received 
visits from two of his most famous disciples 
and their respective wives: Schnorr von Carols- 
feld, the first Tristan, and Hans von Bilow. 
In view of this, Weissheimer arranged the 
“Meistersinger’’ Overture for pianoforte duet. 

“When I had finished my arrangement, it 
took his fancy to play it with me, but he soon 
gave up the attempt, being much too unskilful 
apianist. Again he bewailed having never had 
proper pianoforte instruction, adding that to 
that day it remained a puzzle to him how, 
during his theatre experiences, he had managed 
to get so far that the singers could somehow or 
other follow his accompaniment. This was 
indeed a wonder, for he played without the 
smallest technical powers. At the same time, 
I once heard him play the ‘ Lohengrin’ 
prelude very beautifully. . . . Pieces without 
any rapid passages he could play very 
expressively.” 

The visit of the Schnorrs afforded an occasion 
for Wagner to hear, for the first time, the great 
duet from the second act of “Tristan.” In 
the concluding portion of the same act Wagner 
himself sang the part of King Marke, and in 
portions of the “Ring” that were thus sampled 
during the visit of these famous singers we read 
of him impersonating Mime. 

“Wagner truly excelled in this character. 
He bent himself, twisted about, and developed 
such a shrill falsetto, as might’ have softened 
(or pierced) stones. He could, besides, pull 
such a face, that one could almost see plainly 
the hateful dwarf with his watery eyes.”’ 








Soon after the Schnorrs came the Biilows, 
but before their arrival an accident had 
hindered Wagner’s work at the “ Meistersinger ” 
score. Too confident of his well-known 
influence over dumb animals, he had endea- 
voured to make friends with a dog reputedly 
savage, and in his efforts to give it the pleasure 
of a Rhine bath on a hot July day, had been 
severely bitten in the right thumb. So all he 
could do was to bathe his thumb while Bilow 
played Beethoven’s later sonatas and joined 
Weissheimer in the “ Meistersinger” transcrip- 
tion. One evening, when the Master was in a 
communicative mood, he discussed the works 
he had planned to undertake so soon as he had 
completed the “‘ Meistersinger”’ and the “ Ring,” 
and divulged in some detail his ideas concerning 
‘¢ Parsifal.” 

“Then he spoke of an Indian subject that 
attracted him, yet thought he should hardly 
get so far, for he always had a foreboding that 
‘ Parsifal’ would be his last work. He said this 
with some emotion. Tears stood in Frau von 
Biilow’s eyes—a pause ensued. I slipped into 
the balcony; Hans von Bilow came quietly 
after me, whispering the prophetic words: 
‘Slight as the hope, and so faint the appearance 
of a realization of his plans, you will see, he 
will reach his goal, and bring even “ Parsifal” 
into being.’ These words made such an im- 
pression upon me that I have never forgotten 
them.” 

So far as the ‘“‘ Parsifal” time the author of 
these interesting reminiscences does not take 
us, for his last meeting with Wagner was at 
the production of ‘* Die Meistersinger ” in 1868. 
Among many other matters of interest, however, 
is a circumstantial account of how Wagner 
received the invitation from the King of Bavaria 
that so changed his outlook; but it would be 
unfair to extract too many plums from a book 
the interest of which may be inferred from the 
passages already quoted. H. T. 


PRoFEssOR STANFORD’s String Quartet (Op. 64, 
No. 3) was produced a few weeks ago at Cologne, by the 
Giirzenich Quartet (Messrs. Hess, Seibert, Schwartz, 
and Griitzmacher), and met with a very flattering 
reception. Indeed, after the slow movement the 
applause was quite enthusiastic. The Cologne Gazette, 
in a most appreciative notice, remarks, inter alia, that 
it was high time an important work by a British 
composer was introduced to a Cologne audience. 
“England,” says the Gazette, “is never tired of 
showing the liveliest interest in German art and 
German artists, and yet we still labour under the 
impression that such a thing as English music does 
not exist. If any one work could remove this 
erroneous idea it was this quartet of Stanford’s, 
which we count amongst the most enjoyable novelties 
of the whole winter season.” As Cologne is one of 
the most musical cities in Germany, English musi- 
cians may perhaps hope that other works from their 
pens may help to enlighten its inhabitants as to the 
quality of music made in England.” As the Cologne 
Gazette very pertinently observes, “It is high time!” 
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THE following interesting additions to the bio- 
graphical sketch of Madame Albani that appeared in 
our last issue have come from across the Atlantic. 
The first is a copy of the advertisement, together 
with an account of the farewell concert given by 
Miss Lajeunesse before her departure (on April 1, 
1868) from Albany to Europe. For this information 
we are greatly indebted to Mr. James C. Farrell, 
manager of The Argus (Albany), from the files of 
which journal he has kindly made the subjoined 
extracts :— 

AMUSEMENTS. 


Grand Operatic Concert, given by Miir. Emma C. 
La JEUNEsSE (Organist of St. Joseph’s Church), and her 
sister, Mdlle. Cornelia La Jeunesse, at TwEDDLE HALL, 
Tuesday evening, February 25, 1868. 

On which occasion they will be assisted by the following 
artists :— 


Mrs. C. E. Hoyt Soprano. 
Miss Mary Hoag Alto. 
Mr. R. Robinson Tenor. 
Mr. S. Whitney Basso. 
Mr. W. H. Davis Basso. 
Mr. R. T. Yarndley Pianist. 


Tickets, 50 cents. Reserved seats, 50 cents extra. Can be 
secured at Campbell’s Music Stores.—The Argus (Albany), 
February 25, 1868. 

The concert of Miss E. C. Lajeunesse last evening was 
a very fine affair, largely attended, and in every respect a 
great success. The beneficiary, her young sister, Cornelia, 
and all the well-known talent announced, were enthusias- 
tically received. It was an excellent concert.—The Argus 
(Albany), February 26, 1868. 


THE other supplementary matter is from Mr. 
George E. Whiting, the distinguished organist of 
Boston, who, it may be remembered, succeeded 
Miss Lajeunesse (Madame Albani) as organist of 
St. Joseph’s Church, Albany. His “ appreciation ” 
of the great singer in the early days of her career 
speaks for itself. Under date, Boston, U.S.A., 
February 21, 1899, Mr. Whiting writes:— 


My recollections of Madame Albani as a young and 
charming girl of fifteen are of the most pleasant description. 
What Madame Albani is now, she was then. Everyone 
who had the privilege of her acquaintance thought the 
world ofher . . . . Before I was organist of St. Joseph’s she 
played the immense organ in that church and sang the 
soprano solos. She also composed very prettily in those 
days. I remember an “ Ave Maria” of her composition 
with great pleasure. She was also a good harpist. The 
fact is, Albani was one of those unspoiled musical prodigies, 
and to this day she has remained the same unassuming 
great artist. 





THE recent discovery of a hitherto unknown 
composition appertaining to ‘Die Zauberfléte” is 
a pleasant surprise indeed to Mozart-lovers the world 
over. We refer to a duet between Tamino and 
Papageno contained in an old manuscript copy of the 
score, which had formed part of the archives of the 
Theater-an-der-Wien, where “ Die Zauberflote”’ was 
first produced, and which is now in the possession of 
a Swiss collector. That so interesting a document, 
of the existence of which even Von Koechel was not 
aware, should have remained so long in obscurity 
seems strange; but there appears to be no reasonable 
doubt as to its authenticity. At any rate, the duet 
has been pronounced genuine by expert members of 
the Berlin Mozart Gemeinde, under whose auspices 
it will be published in the forthcoming number of 
their well-known Mittheilungen, a periodical to which 
students are already indebted for much out-of- 
the-way information concerning the master and his 


THE counterpoint question referred to in our lay 
issue has brought forth some interesting comments 
on the pros and cons of the subject. Mr. E, 4, 
Dicks has received a letter Avening Professor Rheip. 
berger and one from Dr. Henry Hiles in regard to 
the definition “strict counterpoint.” The German 
theorist says: ‘‘ We in Germany do not differentiate 
so systematically between ‘strict’ movement anj 
‘free,’ for where is the line of demarcation between 
the two kinds of movements? Is the ‘ Ave Verum’ 
of Mozart a ‘free’ or strictly formal movement? 
Neither one nor the other, because it is more 
than both.” The Professor of Music in Victoria 
University writes :— 

Evidently the contrapuntist’s, like the policeman’, is not 
a happy life. Like the judges, the critics are unable to 
agree. In fact, like Macfarren, Cherubini, &c., they cannot 
work according to their own rules. . . . Somebody thinks 
that at least four pulses should separate 5ths ; but, of course, 
he does not tell us why. No contrapuntist ever does give 
areason. Hecould not. A suspended discord must not 
be longer than its preparation. (Why?) One man doe 
not like a discord resolved upward. (Again, why?) A 
suspension must not be prepared by a dissonance. (Why?) 
What fun it all is!’ The first question to be decided is— 
What is strict counterpoint? Who perfected it, and when? 
Bach did not use it, who did? For they (the strict con- 
trapuntists) profess to take their rules from the practice of 
the masters—what masters ? 

Take comfort: they will never agree. 
Yours truly, 

H. HIes. 





Dr. C. W. Pearce, in the following letter, takes 
a diametrically opposite view :— 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


Srr,—As a believer in the merits of the good old school 
of Strict or Students’ Counterpoint, may I venture to 
trouble you with two workings of the now famous Canto 
Sermo which is occupying so much attention ?— 
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The harmonic basis of these two exercises is precisely the 
same; but I have endeavoured to illustrate the amount 
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studies, by giving to No. 1 a descending treble and to 
No. 2 an ascending treble; whilst the canonic imitation 
in No. 2 is but a very faint suggestion of what may be still 
further accomplished in this direction. 

[ maintain that it is possible to obtain musical results 
without breaking the rules which govern the art of counter- 
point as taught by the late Mr. W. S. Rockstro, and by 
other musicians now living who are not ashamed to follow 
the “ traditions of the elders.” I believe that it is worse 
than useless for a student to attempt to make a good and 
artistic use of the chromatic and enharmonic genera until 
he has acquired a complete mastery of the vast resources 
of the Diatonic genus. History teaches us that the early 
studies of the greatest musical composers were cast in a 
severely diatonic mould, and is it too much to say that 
“true freedom is the result of patient obedience to necessary 
discipline, and devotion to hard work”? ? 

Yours faithfully, 
Craigmillar, Avenue Road, CuHarRLeEs W. Pearce. 
Highgate, N., March 15, 1899. 





Mr. Percy Pirt, a distinguished pupil of Professor 
Rheinberger’s, writes as follows :— 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.”’ 
Sir,—From letters which have recently appeared in one 
of your contemporaries, a considerable amount of interest 
seems to be taken in the question of counterpoint and what 
is to be permitted or prohibited, this latter more especially. 
Having studied for a considerable period with one of the 
foremost living theoreticians, it may, perhaps, interest your 
readers to know that this gentleman allows plenty of 
freedom, and regards counterpoint principally as a means 
to the end—this end being the acquirement of facility in 
handling and combining melodies. Again, the method 
adopted—that of teaching at a blackboard, and making 
every pupil work without a musical instrument—is 
invaluable as an aid to the development of musicianship. 
In conclusion, I may add that the name of the contra- 
puntist referred to is Josef Rheinberger. 
Yours truly, 


March, 18q9. Percy Pitt. 





PROFESSOR RHEINBERGER has kindly sent nine more 
workings of the same Canto fermo, making twelve in 
all. We regret that space does not allow of their 
insertion, interesting as they would have proved to 
our readers. 





THE Lincoln and Peterborough Triennial Festival 
is announced to be held at Lincoln, on Wednesday 
and Thursday, June 7 and 8. The previous Festivals 
have occupied one day only. This year, however, 
anew departure is to be made. On the evening 
preceding the two oratorio performances in the 
Cathedral, an orchestral concert will be given, when 
Beethoven’s C minor Symphony, Wagner's “ Die 
Meistersinger,” and Dr. G. J. Bennett’s ‘‘ Cymbeline” 
Overtures will be included in the programme. The 
works selected for performance at the “oratorio 
services in the Cathedral” are Gounod’s ‘“‘ Redemp- | 
tion,” Brahms’s ‘ Requiem,” and Mendelssohn’s | 
“Hymn of Praise; also Tschaikowsky’s ‘* Marche 
Solennelle,” Wagner's Prelude to “ Parsifal,” and 
Elgar’s “Imperial” March. The band, consisting 
mainly of the best London players (with Mr. Alfred 
Burnett as principal first violin), will number ninety 
performers, instead of sixty-three as at the last 
Festival, and the chorus will consist of about 400 | 
voices. We understand that the guarantee fund has | 
teached the sum of £1,600, exclusive of a gift of 
{100 towards the expense attending the orchestral 
concert. Dr. Haydn Keeton, of Peterborough 
Cathedral, will preside at the organ, and the arduous 
duties of conductor will be in the skilful hands of 
Dr. G. J. Bennett, organist of Lincoln Cathedral. 





/ next issue. 


Miss SABILLA NOVELLO, an old and valued con- 
tributor to THE Musica Times, prompted by the 
reference (in our last issue, page 161) to Mr. Edward 
Elgar’s forthcoming ‘‘Symphonic Variations,” sends 
us the following versions of a well-known nursery 
rhyme, in which she has portrayed ‘ Humpty 
Dumptyism ”’ in the styles of an ancient and modern 
poet. We understand, however, that Mr. Elgar’s 
“variations” will reflect the personalities of his 
friends, not their styles, or mannerisms, using that 
word in no derogatory sense. As a matter of fact, 
the majority of those whose idiosyncracies he has 
musical-variationally simulated are not composers 
at all. However, Miss Novello’s clever parodies are 
none the less welcome. 

ORIGINAL. 
Humpty Dumpty sat on a wall; 
Humpty Dumpty had a great fall ; 
All the King’s horses and all the King’s men 
Could not set Humpty Dumpty up again. 


CHAUCERIAN, 
Ons on a tyme, a certayne Doughtie wight 
In Englande born, and Humptie Dumptie hight ; 
Did sitten on a walle, with moche delight ; 
Eftsones he fell—Alack, the pitous sight! 
And on hys crackéd pate he did alight. 
Ye Kynge did troupés send, both Knave and Knight, 
But none could oust hym from hys grisly plight. 


Ye Moral. 
Now mayen alle men from this storie knowe 
Ambition is a shrewish synne, I trowe; 
And he who letteth on hyghe walles to clymbe, 
May sycker live, ne chaunce a broken lymbe. 


BROWNINGIAN, 


I’m told that Humpty Dumpty sat upon a narrow wall— 

I know not why he should elect a seat so high and small,— 
But as he did,—’twas natural that he should fall. 

It matters little—nay, it matters not at all. 

Then soldiers, or Centurions,—Heav’n save the mark! 
Must needs run foolishly, to save his vital spark ; 

But all these Myrmidons, on chariot, horse or foot 

(Mere dolts!) were impotent to execute this boot- 

-less errand. What’s the use of bolstering up again 

A man that’s dead? They had their trouble for their pain. 





Ir has been customary to associate “the boy” 
with perpetrations of typographical eccentricities, 
presumably on the ground that they are the result of 
a want of “cunning” in his ’prentice hand. But asa 
recent specimen reaches us from Douglas, we may, 
in such an insular, though womanly example, assign 
its origin to ‘the Man.” Some very interesting 
music competitions were to have been held at 
Douglas on the 22nd and 23rd ult., in connection 
with the “Isle of Man Fine Arts and Industrial 
Guild,” a report of which we hope to give in our 
However, in a newspaper advertisement 
announcing the event, there appeared the following 
information :— 

JUDGES: 
W. G. McNauaut, Esq. 
Miss Dug, F.R.A.M. 


Paradoxical as it may appear, this plurality of names 
strikes us as being somewhat singular, as there was 
to be only one adjudicator, Dr. W. G. McNaught, the 
right man in that Isle of Man place. Who, then, is 
“Miss DUE, F.R.A.M.”? Asa matter of fact, this 
mysterious “ Miss Due” is a misleading mistake for 
“Mus. Doc.”! We have submitted the case to our 
master-printer, who is decidedly of opinion, after due 
consideration, that ‘* Miss Due” is a misprint of a 
capital type. 
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Miss EsTHER PALLISER made an interesting revival 
at the Gentlemen’s concerts, Manchester, on the 13th 
ult., when she sang “ Luther’s Hymn,” in which 
Madame Catalani and John Braham achieved great 
triumphs in the long ago. The following ‘ historical 
notes ” were printed in the programme :— 


‘ Luther’s Hymn,” so called in this country, is a mere 
title, as neither the words nor the music can be traced to 
the great leader of the Reformation. The original hymn 
is said to have been written about 1565, and to have 
been improved by Ringwaldt in 1581, the first line being 
** Es ist gewisslich an der Zeit.” The origin of the English 
form of the first verse is unknown. The tune is found in 
a collection published by Joseph Klug in 1535, set to the 
words ‘‘ Nun freut euch, liebe Christeng’mein,” and after- 
wards adapted to the hymn “ Es ist gewisslich”’ referred to 
above. It is very doubtful if Luther composed the tune. 
Both words and music are to be found in nearly every 
existing hymnal. 

“Luther’s Hymn” attained great popularity in this 
country at the end of the last and the early part of the 
present century through its frequent performance at 
musical festivals and other occasions, of which a special 
feature was a trumpet obbligato played by Thomas 
Harper, the elder. This arrangement, which will be sung 
by Miss Esther Palliser this evening, was made about a 
hundred years ago by one C. F. Baumgarten, organist of 
the Lutheran Church in the Savoy and leader of the 
orchestra at Covent Garden Theatre. In this form it was 
originally sung by Incledon, the tenor, and afterwards by 
Braham. Madame Catalani, one of the greatest soprano 
singers, made an extraordinary effect with the simple 
melody at the York Musical Festival, held in York Minster, 
of 1828. Crosse, in his exhaustive “account” of that 
festival, thus refers to the event :— 

‘‘ This venerable and simple melody, which bears the 
name of the vigorous and intrepid reformer of Saxony as 
its author, may, without any question, be singled out as 
that one piece in particular, which, above all others of 
every age and style, will be most generally allowed to have 
produced the greatest impression during the whole of this 
extended festival; nor was there anything sung by Madame 
Catalani, to which the immense power of her voice, and 
the solemn majesty of her manner, were more admirably 
adapted, or in which she more thoroughly succeeded in 
awakening emotions of equal awe, pleasure, and surprise. 
The sound of the trumpet, proceeding from nearly the top 
of the orchestra, appeared as if it descended from the open 
space of the tower above; and the thrill of awe not 
unmingled even with terror, which it produced, was such 
as we shall not attempt to describe.” 

Baumgarten’s arrangement will be followed at the per- 
formance this evening, viz., the organ prelude, the tune 
sung by the soprano soloist, with the trumpet interludes, 
and repeated by the choir accompanied by the full orchestra. 





Mr. Otto GotpscumipT has been the prime mover 
in the erection of a brass memorial tablet to the late 
Mr. W. S. Rockstro in the Roman Catholic Church 
of our Lady and St. Denis, St. Marychurch, Torquay, 
where that distinguished musician officiated for many 
years prior to his return to London. The inscription 
on the tablet reads :— 

In pious memory of 
WituiaM SmyTH RocksTRo, 
some time Master of Ceremonies of this Church. 

Born January 5th, 1823, 
Died July 2nd, 1895. 

In music most learned, 

In suffering most patient, 

In life most devout, 

In death most happy. 

‘* Blessed are the pure in heart, for they shall see God.” 
Ro ie 2. 
This plate is erected by a few friends in token of affection. 


$$$, 


PROFESSOR STANFORD addressed a long letter to 
The Times, of the 11th ult., on the subject of “4 
National Opera.” It will be remembered that the 
London County Council have under their considera. 
tion the memorial presented to them on the subject 
of the municipal subsidisation of opera. The opening 
paragraph of Professor Stanford’s letter is a sort of 
‘‘Wach’ auf” to “the powers that be” in Spring 
Gardens. We gather that he is not very sanguine as 
to the result of the Council’s deliberations, as he, 
inferentially, makes an appeal for £150,000 from 
private sources. Here are his words :— 

Whereas in England the independent generosity of men 
of means has provided the sinews of war for contemporary 
painting, music has yet to wait for the man or men who 
will supply her wants. Ifthe spirit moved any person to 
give £150,000 to-morrow for the establishment of a national 
opera-house, national opera would be ensured in England 
| for half a decade at least, and once come it would never be 
allowed to go. The opportunity is a unique one for an 
Mecenas of our time (and, happily for England, there are 
many such), and with careful safeguards it would be made 
the most of. 





WHILE we do not wish to depreciate in any way 
the efforts that are being made towards the establish. 
ment of a properly subsidised national opera, we must 
take exception to a mis-statement and its consequent 
inference made by Professor Stanford towards the 
close of his letter. He says:— 

The time is ripe, and all that is wanted is that the start 
should be made. To appeal to the State to apply a portion 
of some such grant as is now hopelessly wasted annually 
in paying for ‘singing by ear ” in the schools (some 
£40,000 per annum), and thereby save £30,000 a year of 
public money, or to public bodies controlling technical 
education to apply that portion of their funds which is 
spent upon teaching a smattering of elementary music in 
the polytechnical institutions, would, even if successful, 
probably mean long delays and endless considerations 
and reports. 

In the first place, the amount, ‘some £40,000 per 
annum,” in the above quotation, is hopelessly wrong. 
According to the latest Blue-book returns, the amount 
of grants under the code in England, Wales, and 
Scotland for “‘ear singing” was £14,591—not £40,000. 
Moreover, the amount has been steadily decreasing 
during the last thirteen years, as in 1884 it stood at 
(in round figures) £50,000. And then the question 
arises, Is this grant (under £15,000) for “‘ ear singing” 
really wasted ? Wethink not. Better to have some 
music in a school than none at all. What would be the 
result if the grant for “ear singing ” were withdrawn? 
In many schools up and down the country, consisting, 
for instance, of about eighty (or fewer) children under 
the tuition of only one teacher, not a single note of 
music would be heard in the school from one year’s 
end to another. How many cottage homes would be 
deprived of much of their brightness if these schools 
were to be musically dumb! And with even the 
tiniest seed of music implanted within the heart of a 
child, is there not some reason to hope that it may 
bring forth and blossom as the rose? It is very 
gratifying to know that the ‘“‘ear singing” grant is 
yearly getting less and less, and that the amount 
paid for “note singing” is increasing so rapidly. 
That is full of encouragement and an indication that 
the ‘‘ waste” places will soon be made plain. 





Herr Cotumsan Rosst, whose ninety-fourth birth- 
day was celebrated on February 19, is doubtless one of 
the oldest living organists. He has filled the positions 
of organist and schoolmaster at Andermatt for over 
seventy-six years and _ still continues in active 
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«A FORTY-FIVE years’ subscriber to THE MusICcAL 
Times” writes as follows :— 


Ihave an old full score copy of Handel’s ‘‘ Messiah” 
(Dr. Arnold’s type edition), and against most of the solos 
the names of the singers are pencilled in the margin— 
Elliott, Goss, Miss Hawkins, Mrs. Vaughan, Mr. Vaughan, 
Braham, and Master Buggins. Will you kindly tell me in 

ur next issue (‘Answers to Correspondents”) about 
what years those ladies and gentlemen were singing, and 
was Goss a gentleman alto? 


The name of Buggins gave the clue to the necessary 
research, it being associated in our memory with 
Birmingham. A glance through Bunce’s “ History” 
of the Birmingham Musical Festivals settled the 
point almost momentarily. Without doubt the old 
“Messiah ”? copy belonging to our “ Forty-five years’ 
subscriber’ was actually used at the Birmingham 
Musical Festival of 1808, at which all the above- 
named performers took part—the young gentleman 
of the party being recorded as ‘Master Simeon 
Buggins (a local musical prodigy) ””! John Jeremiah 
Goss (1770-1817) achieved a high reputation as an 
alto vocalist. He was an uncle of Sir John Goss. 





SAMUEL WEsLFy has an amusing reference to Mr. 
Buggins, probably the father of the Master Simeon 
Buggins referred to above. Writing to his friend 
Benjamin Jacob, organist of Surrey Chapel, from 
Birmingham, September 25, 1809, Wesley says: “I 
promised Buggins to conduct his Concert here (at 
Birmingham), which was very well attended at the 
Theatre, and the Fantazia I played on the Piano 
Forte I concluded with ‘Roly Poly Gammon and 
Spinach,’ which tickled the Tobies of the Button 
Makers at such a rate that I thought I never should 
have gotten off the Stage, at least till I had broken 
my Back with Bowing.” 


Mr. Freperic H. Cowen has been the gratified 
recipient of a presentation, which took the form of a 
liqueur case, from the members of the Hallé choir at 
Manchester. The gift was handed to Mr. Cowen by 
Mr. R. H. Wilson, the chorus director, who, on 
behalf of the choir, expressed to their much esteemed 
conductor their earnest wishes for his prosperity as 
aman and an artist. Mr. Cowen, who was received 
with prolonged cheers, in acknowledging the presen- 
tation, said he was deeply touched at this mark of 
their friendship and goodwill. The inscription on the 
case was as follows :— 

Presented to FREDERIC H. Cowen by the members of 
the Hallé choir, Manchester, as a token of goodwill and 
appreciation of his eminent abilities as conductor. 





Tue Haydn house at Rohrau, on the Hungarian 
frontier, where the composer of the “ Creation” was 
born, was, on the ist ult., partially destroyed by a 
fire in which six of the adjoining cottages were 
completely burnt down. The modest thatched 
dwelling, in the vicinity of the Harrach’sche Schloss, 
was the property of a poor peasant, who, it is said, 
will be quite unable to afford the expense of rebuilding. 
It contained a few relics of the master, including his 
portrait, hung up in the room in which he was born, 
as well as a book in which many noted visitors have 
inscribed their names. The latter, together with 


the commemorative tablet, placed over the entrance 
in 1877, have been preserved; but all that which 
rendered the structure itself historically interesting 
has, unfortunately, been destroyed. 








THE analytical programme seems to be spreading 
itself over the length and breadth of the land. 
All efforts, when rightly directed, towards interesting 
and enlightening those who listen to music call 
for hearty commendation. But we fear that there 
is a good deal of an inferior nature in such 
programmes when they are annotated by unqualified 
persons. A specimen of the how-not-to-do-it kind 
has recently come under our notice. It is the 
programme of a concert given in a London suburb. 
From seven annotations, if annotations they can be 
called, we select two of by no means the worst 
examples. The first refers to an arrangement for 
two pianofortes of Wagner’s * Tannhaduser”’ March, 
which is thus described :— 

The full effects of this incomparable march cannot, of 
course, be brought out without much power in the shape 
of heavy drums and trombones. But the orchestral score 
is embodied in this arrangement for two pianos, which is 
full of vigour and melody. 


The second example, upon Hubay’s “ Hejre Kati,” 
for violin, is a delightful specimen of naiveté on the 
part of the “Analytical Editor.” Here it is in all 
its unadorned comicality :— 

The analytical editor, not being acquainted with this 
particular piece, cannot offer any information in regard to 
it. But Miss —— and her work need neither introduction 
nor comment. Perhaps it may be considered impertinent 
to have written even this much. 





O ALu ye musical critics South of the Tweed, ye 
who find it so hard to say anything fresh about 
Handel’s “ Messiah,” hearken ye to the utterances of 
this your brother who dwelleth far North, in the land 
of kilts. We trow, sirs, ye canna’ attain to such 
sublimities of metaphorical grandiloquence. 


The oratorio is a musical expression of the promise of 
Israel, and the libretto, chosen by a friend of Handel with 
exquisite taste, is a beautifully touching Mosaic of promise 
and prophecy, leading on through the ravishingly sweet 
Pastoral Symphony to the Advent of the Messiah, the 
Healer, and the Comforter, then by way of the intense 
pathos of the Alto Solo, ‘‘ He was despised and rejected,” 
through the Passion and the grave till you feel the Rock 
Tomb swaying, and the gates of glory opening, and the 
culminating clash of the music of earth and heaven rings 
out in glorious power in ‘“‘ Worthy is the Lamb that was 
slain,” and in the absolutely triumphantly unique Hallelujah 
Chorus, which, since the first performance before the King 
and the Court, has always raised the listeners to their feet. 

Such is in brief the outline of the composition, and it is 
at once evident how much is demanded of any choir or 
soloists who set themselves out to render it in full and 
proper manner. We ourselves believe that a composition 
of such stupendous majesty will never be truly sung till it 
be given to the ingathered worlds in heaven itself. 

To enter fully into the rapture, to get down into the 
heart of the pathos, to rise to the fury, to catch the idyllic 
sweetness of this work, over which, through al! its moods, 
the pillar of cloud and fire, the shadow and the wailing of 
Jewish prophecy and history, makes a great demand on 
insight, art, technique, passionateness of singers and 
players. 





Tue Mendelssohn Scholarship has been won by 
Mr. Percy Hilder Miles, a recent “old boy” of the 
Royal Academy of Music. Mr. Miles, who was born 
July 12, 1878, entered the Academy at the Mid- 
summer term, 1893, and left at Christmas last. The 
violin has been his principal study, under Mr. Hans 
Wessely, and he has studied harmony and com- 
position under Mr. Davenport and (during his absence 
in Australia) Mr. Battison Haynes. Mr. Miles’s 
career at Tenterden Street has been very distin- 
guished. In addition to obtaining the ordinary 
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awards—bronze and silver medals—he took the 
following composition prizes: the Hine Exhibition, 
Christmas, 1893; the Macfarren Scholarship, January, 
1896; and the Charles Lucas Medal, Midsummer, 
1898. He was also the first winner of the Sauret 
prize (violin), Easter, 1897. 


Mr. GeorGce RIsELEy has arranged to bring a 
large contingent of his Bristol Choral Society, 
numbering 350 voices, to London, on Saturday, the 
15th inst., for the purpose of giving a performance 
of Brahms’s Requiem and Mendelssohn’s ‘“ Hymn 
of Praise” at the Queen’s Hall. It will be the first 
appearance of this excellent Society in London 
proper, and this visit is being undertaken by those 
enthusiastic Bristolians in consequence of their being 
unable to give the usual concerts in the Colston 
Hall, owing to its destruction by fire. The manage- 
ment of the concert will be in the hands of Mr. 
Cecil Barth. 


Dr. Henry Hives, of the Victoria University, 
Manchester, will, on the afternoons of May 8 and 9, 
at 3 o’clock, at Trinity College, London, deliver the 
‘Queen Victoria Lectures,” founded in commemora- 
tion of Her Majesty’s reign. Dr. Hiles’s subject will 
be “* The Music of the Ancient Eastern World,” with 
a view to proving that a knowledge of harmony 
existed in very remote times. 


Mr. WALTER MACFARREN is giving a course of 


lectures at the Royal Academy of Music on “Some b 


Pianoforte Composers subsequent to Beethoven.” 
The lecture on the 22nd ult. was devoted to Sterndale 
Bennett and G. A. Macfarren, with illustrations from 
their works played by Miss Agnes Zimmermann, Miss 
Mabel Colyer, Mr. Welton Hickin, and Mr. Herbert 
Macfarren. 


Mr. S. S. Stratton, of Birmingham, whose “ British 
Musical Biography” (in conjunction with Mr. J. D. 
Brown) has proved to be a useful book of reference, 
has in preparation another work, entitled ‘‘ Curiosities 
of Music and Musicians.” The subject is not only 
an interesting one, but it is sure to be ably treated by 
Mr. Stratton. 


Mr. GILBERT H. BeTJEMANN, having resigned his 
position as principal first violin at the Royal Opera 
House, has been appointed a professor of the violin 
at the Royal Academy of Music. Dr. Arthur J. 
Greenish has been appointed a professor of harmony 
at the same Institution. 


Mr. Epwarp Exaar’s “Symphonic Variations” 
will be introduced at one of the Richter concerts, 
under the direction of Dr. Hans Richter. 


BEETHOVEN’s Equale for four trombones was 
performed at Lord Herschell’s funeral service in 
Westminster Abbey, on the 21st ult., by the members 
of the London Trombone Quartet (Messrs. George 
Case, C. Hadfield, A. E. Matt, and John Matt). 


Tue Dean and Chapter of Bristol Cathedral, at a 
meeting on the 25th ult., appointed Dr. Percy C. 
Buck (of Wells Cathedral) organist, in the place of 
Mr. George Riseley. 


. MRS. KEELEY AND “ OBERON.” 


Mrs. KEELEY, whose death, at the great age of 
ninety-three, took place on the 12th ult., was a ve 
remarkable woman. Although she was the doyeny 
of the dramatic profession, she has a strong claim 
to recognition in these columns by virtue of the part 
she took in the production of Weber’s * Oberon" 
seventy-three years ago. Born at Ipswich on 
November 22, 1805, Mary Anne Goward (afterwards 
Keeley) was ‘“‘ endowed with a pure soprano voice of 
remarkable compass.” She was apprenticed for 
seven years to Mrs. Smart, a well-known teacher of 
music. This lady was a sister-in-law of Sir George 
Smart and the mother of Henry Smart, the organist 
and composer. Itisstatedthat Mrs. Keeley was also 
a pupil of Henry Smart, the elder, and that he met 
with his death in Dublin (November 27, 1823) when 
in the Irish capital superintending the début of Miss 
Goward, his pupil. Her subsequent experiences as 
a singer were at York, Ipswich (her native town), 
in June, 1824, and probably elsewhere, and in 
London, Lyceum Theatre, July 2, 1825. 

But Miss Goward, like many young aspirants to 
fame, found her opportunity through the failure of 
another singer, though in her case it was the result 
of a double failure. Weber came to this country in 
1826 for the production of his opera “Oberon.” He 
arrived in London on March 5 and took up his abode 
at the house of Sir George Smart, whose guest he 
was, at what is now No. 103, Great Portland Street, 
where, on the morning of June 5, exactly thirteen 
weeks after his arrival, the composer of “Der 
Freischiitz” and “ Oberon’? was found dead in his 
ed. 

‘‘Oberon”’ was produced at Covent Garden, under 
the personal direction of its rapidly dying composer, 
on April 12, 1826. One of its most popular and best 
known excerpts is the ‘* Mermaid’s Song,” which has 
ahistory. Six years ago—the precise date was May 6, 
1893—I received a cordial invitation from the veteran 
actress, Mrs. Keeley, to call upon her for a talk about 
‘““Oberon.” It was a lovely spring morning, and 
the sun shone brightly into the pleasant sitting 
room of her house—10, Pelham Crescent, South 
Kensington—in which she had lived so long, and 
where she recently drew her last breath. She entered 
the room with all the sprightliness of a young 
girl, The French window was kept open by a large 
old-fashioned hassock. She said, ‘I think I’ll close 
the window.” ‘Allow me, Mrs. Keeley,” I remarked. 
“No, no,” she replied, and then she kicked the 
hassock right across the room with evident glee and 
all the energy of a schoolboy at football. She was 
then in her eighty-ninth year ! 

Mrs. Keeley vividly recalled all the incidents con- 
nected with the production of ‘*Oberon.” She said 
that two other singers of repute had tried to sing the 
‘“‘Mermaid’s Song,” but without success. The Mermaid 
had to sing at the very back of the stage, where it 
was extremely difficult to hear the soft accompani- 
ment. There was some danger of the air having to 
be sacrificed, when Sir George Smart, Weber’s host, 
said, ‘Little Goward will sing it,” and ‘little 
Goward” did. ‘‘ Weber came up to me afterwards,” 
said Mrs. Keeley, “and, placing his beautiful hand 
on my shoulder, said: ‘My little girl, you sang 
that song very nicely; but what for did you put in 
that note ? ’—which little note (said the octogenarian 
Mermaid to me in a whispered and confidential tone) 
I put in—on my own account.” 

When I placed before Mrs. Keeley my copy of 
‘‘Oberon”—open at the ‘ Mermaid’s Song ”—she 
became even more interested in the incident. She 
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had evidently not seen the music for many a day. 
Sixty-seven years had passed away since she first sang 
that familiar ‘‘ Mermaid’s Song.” It was intensely 
interesting and not alittle amusing to watch her mobile 
and almost comically-expressive countenance as she 
hummed the air and played the accompaniment (in 
imagination) on the little table at which she was 
seated—the dear old lady swaying her head from 


I ventured to ask. ‘ With pleasure,” she emphati- 
cally replied, and after the careful selection of a pen 
she very kindly inscribed her autograph as it appears 
in the accompanying fac-simile. The geniality of 
the warm-hearted actress, whose hand had clasped 
Weber’s, no less than her genuine pleasure in 
recalling the incidents attendant upon the ‘‘ Mermaid’s 
Song” in “ Oberon,” will not easily fade from my 





side to side to the rhythm of the music. ‘ Will 
you be so kind as to write your name in my book ?”’ 
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Frvatz.—*O "TIS PLEASANT TO FLOAT ON THE SEA.” 


Andante con moto. 


memory. 
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“TRE GIORNI SON CHE NINA.” 


It is a rather curious fact that so little is known 
as to the origin of some of the most popular songs. 
Discussions as to the authorship of ‘‘God save the 
King” occur periodically in every weli-conducted 
musical newspaper, and almost as frequently doubts 


are thrown on Bishop's claim to ‘‘ Home, sweet | 


home.” Noone knows who wrote the “ Ave Maria” 
ascribed to Archadelt, the Twelfth Mass which passes 


British Museum is so recent as 1857, and M. 
Weckerlin, the Librarian of the Paris Conser- 
vatoire, informs me that he has seen none older 
than 1847. In the now defunct Vierteljahrsschrift 
fiir Musikwissenschaft for 1887 there appeared an 
elaborate article by the late Philipp Spitta on the 
obscure Italian composer Rinaldo di Capua, the 
author of various forgotten operas and intermezzos. 
|In the course of his article Herr Spitta devoted 
/much space to the history and analysis of “La 








as Mozart’s, or the “ Pieta, Signore,” attributed to| Zingara,” almost the only one of the composer’s 
Stradella. The list might be almost indefinitely | opere buffe which has been preserved. This work was 
extended, but the purpose of the present article is to| given at the Académie Royale de Musique, in Paris, 
examine the very curious and involved history of the | in June, 1753, by a small company of Italian artists, 
little air ‘Tre giorni son che Nina,” by which|who had already introduced Pergolese’s ‘‘Serva 
the modern public now chiefly knows the name of| Padrona” to a French audience. “La Zingara” 
Pergolese. |was so successful that the score was published 

More than twenty years ago, in the Allgemeine | (under the name of “ La Bohémienne”) with Italian 
Musikalische Zeitung for August 18, 1875, Herr words. From a curious MS. “ Avertissement,” 
Bernhard Gugler drew attention to the song, which|said to be in the handwriting of Jean Jacques 
was then only known in Germany by an arrange-| Rousseau, which was first published in A. Jansen’s 
ment for violoncello. Herr Gugler says that some “ Jean Jacques Rousseau als Musiker” (1884), it 
fifteen years previously he had found an English would seem that considerable changes were made 
single-sheet version of “Tre giorni,” probably dating in Rinaldo di Capua’s little work in order to suit it to 
from the sixth decade of the last century, in| French tastes. What these were it would be difficult 
which it was entitled “‘Canzonetta, composed by | to say, for no earlier version of the opera than that 
Pergolesi.” Of this version apparently no copy is published in Paris can be traced; but the matter 
now forthcoming. The oldest edition bearing the| would not be of much importance except for its 
name of Pergolese which is to be found in the connection with Pergolese’s song. In 1754 the 
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company which had been playing in Paris returned 
to Italy and, during the Carnival of 1755, they 
appeared at Pesaro, where ‘La Zingara” was given 
in a new version, in which two additional characters 
were introduced. A copy of the libretto of this is to 
be found in the Liceo Musicale at Bologna. Shortly 
afterwards the work was adapted by Favart and 
produced in a French dress at the Théatre Italien in 
July, 1755, with Madame Favart in the principal 
part. Its success must have been very great, for in 
spite of the fact that an Italian edition was already 
in the market, Favart’s version was published in 
score. Prefixed was an announcement of some 
importance to the effect that the music was by 
Signor Rinaldo di Capua, with the exception of the 
duet at the end of the first act, which was from 
Pergolese’s “ Serva Padrona,” andthe ariette ‘‘ Laissez 
mon cceur,” which was ‘de Lesci des 3 Cigibées.” 
Herr Spitta, not having seen a copy of “I tre 
Cicisbei ridicoli,” was rather at a loss to explain the 
iast paragraph of Favart’s ‘‘ Avertissement.” As a 
matter of fact, the song is a version of “ Madam 
lasciatemi in liberta,’”’ one of four songs published by 
Walsh from ‘I tre Cicisbei ridicoli,” which were 
sung by Signor Laschi (a celebrated buffo singer) 
when that work was given in London. 

From the various sources which have been 
mentioned Herr Spitta has attempted to reconstruct 
Rinaldo di Capua’s opera in its original form, and in 
comparing the French and Italian scores he was not 
a little surprised to find that in one scene Favart had 
introduced the well-known air “Tre giorni son che 
Nina.” In spite of the fact that the original Italian 


must have been known to the adaptor, since the first 
words are given as a heading to the French verses in 
the reprint of ‘La Bohémienne” in Favart’s collected 
works, and though Herr Spitta allows that this being 


the case the song cannot have been originally 
composed for “‘La Zingara,’”’ yet on the strength of 
Rousseau’s preface, the learned author claims it as a 
composition of Rinaldo di Capua’s and concludes that 
from Paris it found its way to London, where it was 
attributed to Pergolese, as being the best known 
buffo composer of the day. 

It is the purpose of this article to bring together 
certain facts with regard to the song which show 
that, whoever was its composer, Herr Spitta was 
quite wrong in attributing it to Rinaldo di Capua, 
although there is no doubt that from his work, as 
adapted by Favart, it found its way into various 
French publications of the last century. In Vol. IV. 
of Burney’s “ History of Music” (p. 458) we are told 
that in the autumn of 1748— 


A new company of singers was brought hither from Italy, 
for the first time, by Signor Croza. These performers, 
consisting of Pertici, Laschi, and Guadagni, then very 
young, for first man; Frasi, and afterwards Mellini, for 
serious woman; and the comic female parts by the wives 
of Pertici and Laschi, the two best buffo actors I ever saw, 
formed a very good troop; and in the comic operas of 
La Comedia in Comedia, Orazio, Don Colascione, Gli tre 
Cicisbei ridicoli, &c., composed by Latilla, Natale Resta, 
and Ciampi, who came over as maestro to the company, 
pleased the public, and filled the theatre, very successfully, 
during the whole season. 


In a note Burney adds: 

Some notice seems due here to this new and ingenious 
species of dramatic Music; but as it is of the same kind 
as that of intermezzi, which have a distinct article else- 
where; and as the composers will be duly mentioned as 
masters of the Neapolitan School, I shall here only observe, 
that of the three first opeve buffe, which have been mentioned, 
the music of Don Calascione, by Latilla, was much the 
best; the whole being truly characteristic and charming. 
Till the Buona Figliuola, nothing equal to it was produced, 





| 
except I filosofo di Campagna, which is less comic, though 
more elegant. Gli tre Cicisbei ridicoli had likewise great 
comic merit; but this species of composition was now 
new, and the acting of Pertici and Laschi, so excellent 
and so fully engaged the attention, that critics had little 
leisure left for a severe examination of the Music. 


“I tre Cicisbei ridicoli,” with which we have 
chiefly to do, was announced at the Haymarket in 
the General Advertiser for March 14, 1748-9, as “aq 
new Comic opera, called Li Tre Cicisbei Ridicoli, 
With new Dances between the Acts, and other 
Decorations, entirely new.” In the same paper the 
songs were advertised as published by Walsh on 
April 13, 1749. It had been originally given at the 
Sant’ Angelo at Venice, at the Fair of the Ascension 
in 1748, and was revived at the San Moisé in 1752, 
as is recorded in the Supplement to Allacci’s 
“ Drammaturgia” (Venice, 1755), as follows: 


I Tre Cicisbei Ridicoli. Dramma per Musica rappre. 
sentata in Venezia nel Teatro di Sant’ Angiolo 1|’anno 
1748, in Venezia per Modesto Fenzo, 1748, in 12. Poesia 
d'Incerto Autore.—Musica di Natal Resto.—Replicato nel 
Teatro di San Moisé l’anno 1752—ivi, per il Fenzo, 1752, 
in 12.—Musica dello sterso Resta. 


The references to Fenzo mean that he was the 
publisher of the book of words, and from Cav. Wiel’s 
excellent ‘‘ Teatri Musicali Veneziani nel Settecento” 
(1897) it seems that the principal parts were played 
in 1752 (the cast of the earlier production is not 
given) by Filippo Laschi and his wife Anna Querzoli 
Laschi. It is evident that the company which 
Burney describes chiefly came from Venice, where 
the same operas, performed mainly by the same 
singers, had been played just before the London 
performances. From London part of the troupe 
(not, however, including Laschi and his wife) went 
to Paris, where they made opera buffa for a time as 
popular as had been the case in England. Four 
songs in “I tre Cicisbei ridicoli’” were published by 
Walsh in his great collection ‘*Le Delizie dell’ 
Opera” (Vol. VI., pp. 145-153), and, as was usual, 
copies were issued with a separate title-page, which 
runs as follows: 

The | Favourite Songs | in the Opera | Call’d | Li Tre | 
Cicisbei | Ridicoli. | London. Printed for I. Walsh in 
Catharine Street in the Strand. | 


These copies bear a double pagination—viz., that 
of the serial publication and that of the separate 
issue. Each song is headed ‘ Sig™ Laschi nei Tre 
Cicisbei,” without any composer’s name, this, of 
course, meaning that they were sung by Laschi, 
which accounts for the heading in Favart’s version 
of “La Zingara.” The songs are (1) “ Fanciullina 
d’inamora,” (2) “ Tre giorni,” (3) “‘ Madam lasciatemi,” 
and (4) ‘“‘Croiez vu ma belle” (a burlesque French 
song). So far, it might be concluded that they were 
the composition of Natale Resta, an obscure Milanese 
composer of whom next to nothing is known; but the 
matter is complicated by a reference to the libretti 
of 1748 and 1752, copies of which are preserved in 
the Marcian Library at Venice, where they have 
been most kindly and thoroughly examined and 
described for me by Cav. Wiel and Mr. Horatio 
Brown. 

From these it seems that between the dates of the 
two Venetian performances the work went through 
a complete course of remodelling, so that numbers to 
be found in the earlier version are omitted or trans- 
posed in the later, and vice versd. The plot, briefly 
stated, is as follows :— 

The action takes place at Lugo, the home of Modulina, 
a singer, and her sister, Lidia, both of whom are in love 
with Lindoro, a vain and poor youth, who imagines that 
every woman is in love with him. Modulina has a rascally 
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husband, called Cuccamondo, who passes as the sister’s 
servant in order to make money out of his wife’s admirers. 
The other ‘‘Cicisbei” are Giscone, a spendthrift, and 
Ottavio, formerly engaged to Bice, both of whom make 
love to Modulina. The plot turns upon Cuccamondo’s 
plans for fleecing the three ‘‘ Cicisbei,”’ a chief comic scene 
of the piece being one in which Modulina, feigning illness, 
is visited by Giscone and Lindoro, who are disguised as 
doctors for fear of meeting Ottavio. Modulina, by 
Cuccamondo’s suggestion, arranges an elopement with 
Giscone, who gives a large sum to the supposed servant to 
carry out the plan. An assignation is made with Lindoro, 
who serenades Modulina, but her place is taken by Lidia, 
and the two hurry off to be married. Giscone arrives to 
carry off Modulina, but the husband disguises himself in 
his wife’s clothes and delays the elopement until they are 
discovered by Ottavio, who has been warned by Cuccamondo 
of the intended elopement. Finally, Bice arrives upon 
the scene, to the confusion of the faithless Ottavio, and the 
three Cicisbei are only reconciled by Modulina disclosing 
the fact that she is married already. 


A curious point about this story is that none of the 


characters is called Nina, nor can it be taken as a]. 


probable abbreviation of the name of the heroine. 
Prima facie, this would seem to show that the air 
“Tre giorni” is an interpolation, and it is therefore 
not to be wondered at that the words of it occur in 
neither version of the libretto. On the other hand, 
the second verse of the song, to be presently given, 
certainly points to the scene in the play where 
Modulina is visited by the two doctors, though this 
verse might well have been added when the song was 
introduced. As Cav. Wiel points out, the song might 
have been introduced as Lindoro’s serenade, no 
words of which are given in the libretto. Of the 
other four songs printed by Walsh, “ Fanciullina 
dinamora” and “ Madam lasciatemi” are in both 
versions, though in different places, and ‘‘ Croiez vu 
ma belle” (like “‘ Tre giorni’’) is in neither. It may 
be mentioned incidentally that besides the French 
words of ‘*Croiez vu ma belle,” a French refrain 
occurs to “Fanciullina d’inamora.” It is pretty 
evident from what has been stated that ‘‘ Tre giorni” 
was introduced into Resta’s opera in London, where 
itand the other three printed songs were sung (as is 
stated in Walsh’s edition) by Filippo Laschi. The 
original score, and with it the rest of the music of 
the work, has hopelessly vanished, but it is most 
improbable that the four songs Walsh printed were 
the composition of the obscure Milanese master. 

The very fact of their having been printed alone, 
and the obvious similarity of style of the music of all 
four, point to their having been a feature in the 
London production, while the absence of the words 
of two of them from both versions of the libretto 
goes to prove that they did not form part of the 
original score. Rinaldo di Capua’s claim must 
therefore be dismissed as without foundation. The 
question remains as to who was their composer. 
Tradition points to Pergolese, but there is no trace 
of the songs in any of his works that are generally 
accessible, and the style of the music is decidedly 
— from what might have been expected from 
im. 

As it happens, however, a curious piece of con- 
temporary evidence has come to light, which would 
seem to point to these additions to Resta’s score 
being the work of Vincenzo Ciampi, who, as Burney 
states, ‘came over as maestro to the company” 
which introduced “I tre Cicisbei ridicoli” to the 
London public. In Signor Piatti’s library there is a 
copy of Walsh’s publication which formerly belonged 
to Cecilia Arne, who has not only written her name 
on the title-page, but has also added that of Ciampi 
asthe composer. Without being conclusive evidence, 
It may be taken that Mrs. Arne, living in London at 


the time the opera was performed, wrote down what 
was probably the accepted opinion of the time. In 
the absence of any proof to the contrary, there seems 
no reason to assume that Ciam,i followed Handel’s 
example by appropriating the work of other composers, 
and he may well be allowed the credit of being the 
author of a song which in many respects is more 
akin to his style than to that of Pergolese. Fétis is 
not a very reliable authority, but it is worthy of 
note that he attributes the music of “I tre Cicisbei ” 
to Ciampi, without, however, giving his authority for 
doing so. . 
A definite solution of the question must, until 
further evidence turns up, be left undecided; but 
there is one not unimportant point in the history of 
“Tre giorni’” as to which there can be no doubt. 
A custom has lately sprung up of singing the little 
air as if it was of the most tragic character. 
Madame Viardot, in her ‘“‘ Ecole classique du chant,” 
calls it ‘La chanson du Fou,” and says: ‘Cet air, 
un des rares morceaux isolés qu’ait laissés Pergolése 
. . peut étre chanté avec beaucoup de liberté 
comme changements de mouvements et oppositions 
de nuances; l’incohérence des paroles I’indique 
assez’’; and it has been supposed by imaginative 
persons that the song is sung by a mad lover to his 
dead mistress—a story for which no authority 
whatever can be traced. The first verse of the song 
is so familiar that there is no occasion to reprint it, 
but the second verse, as printed by Walsh, has been 
invariably omitted in modern editions. It runs as 
foilows, and conclusively proves that the air is comic 
and should be treated as such: 
E mentre il sior dottore 
a visitarla va, 
Ninetta per amore 
in letto se ne sta 
E timpani, &c. 
In the face of this, it is to be hoped that the young 
singers with whom ‘Tre giorni” is such a deserved 
favourite will, in future, not continue to sing it with 
all the tragic expression of which they are capable. 
W. B.S. 


CHURCH MUSIC. 


Tue formation of that useful body, the Church 
Orchestral Society, has already borne good fruit, not 
only in setting up a high standard of church music 
under the most complete artistic conditions, but in 
leading the way towards the creation of similar local 
associations. The Kilburn Choral and Orchestral 
Union, under the direction of Mr. G. R. Ceiley and 
in connection with the church work going forward in 
the parish of St. John’s, Kilburn, is one of the most 
recent efforts to make the orchestra a power in our 
religious services. In a sensibly worded circular 
Mr. Ceiley gives excellent advice in the way of 
urging the superabundant players of certain instru- 
ments, as the violin and the flute, to cultivate 
such unreasonably neglected instruments as the 
viola, oboe, bassoon, and horn, in view of securing 
fully equipped and properly balanced orchestras. He 
also indicates that one special function of the Kilburn 
orchestra will be that of brightening the Sunday 
afternoon services at St. John’s Church. 

In this same direction, the orchestral music of the 
Afternoon Sunday Services at the Parish Church, 
Brixton, has proved to be of distinct value, and as a 
natural result it has been greatly appreciated by 
large numbers of earnest listeners. 

In connection with the advancement of church 
music, it is not without interest to note in the recently 
published correspondence of Lord Hardwicke that 








in a letter from King George III., dated May 10, 
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1801, addressed to the above-mentioned statesman on 
his departure for Ireland, the King recommends that 
the clergy of the Irish Church be encouraged to 
reside in Ireland, that the cathedrals be kept in good 
repair, and the choir serviees improved. 

One of the annual functions of our great Metro- 
politan Cathedral, the Weish Festival, took place on 
the eve of St. David’s Day. The music was for the 
most part of a simple character, and well adapted 
for the display of that emotional earnestness which 
characterises every manifestation on the part of the 
Welsh people. The anthem, ‘“ Ye Kingdoms and 
Nations,” by the late J. Ambrose Lloyd, was 
effectively sung. Mr. J. E. Davies, of St. David’s, 
Paddington Green, directed the choir, and Mr. T. 
Vincent Davies, of St. Benet’s, Queen Victoria Street, 
whose simple and effective Evening Service in B 
flat was a musical feature of the Festival, presided at 
the organ. 

The worthy regard for Stainer’s ‘‘ Crucifixion” is 
still undimmed, and its use during Passiontide has 
been very general. One of the many renderings given 
was at All Saints’, Hatcham Park, on the 12th ult., 
under the direction of the organist, Mr. C. T. Couch; 
the work being repeated on Good Friday. Mr. J. 
Maunder’s “ Penitence, Pardon and Peace’”’ has been 
sung on alternate Sundays during Lent at St. Luke’s, 
Nutford Place, under the guidance of Mr. A. J. Fry, 
the organist. 

Bach’s “ Passion Music”’—that is, the two accepted 
settings according to St. Matthew and St. John—gains 
year by year upon public attention. The usual per- 
formances of the St. John setting have been given at 
St. Anne’s, Soho, under the charge of that life-long 
student of Bach, Mr. E. H. Thorne. 

One of the most interesting church renderings of 
the setting according to St. Matthew was given at 
the Temple Church, on Passion Sunday, under the 
direction of Dr. Walford Davies. The most imposing 
and solemn presentation of the Passion Music is that 
annually given at St. Paul’s Cathedral on the Tuesday 
in Holy Week, with Sir George Martin as conductor; 
a rendering, taking all conditions into account, which 
must be regarded as the most impressive musical 
service the world knows. 

The Lenten music at the Parish Church, 
Marylebone, has again maintained its special 
character. Sullivan’s “ Prodigal Son” and Stainer’s 
“Crucifixion”? were the works performed. At St. 
Michael’s, Cornhill, under Dr. W. Reynolds's 
guidance, an interesting series of English Church 
anthems has been given at the weekly Lenten 
services. These have included excellent specimens 
of the works of Farrant, Weldon, Nares, Attwood, 
Wesley, Goss, and Sullivan. 

The season’s music sung at the important Church 
of the Incarnation, New York, and directed by Mr. 
R. W. Hedden, has been characterised by the good 
taste and artistic care always evident in the musical 
arrangements there. At Holy Trinity Church, 
San Francisco, a well-matured scheme of seasonable 
Church music was given, under the guidance of Mr. 
Stewart, the organist. 

Of special interest was the performance of 
Pergolesi’s beautiful ‘‘Stabat Mater” at St. John’s, 
Wilton Place, on Passion Sunday, and also as 
arranged to be repeated on Wednesday in Holy week. 
Originally written for soprani and contralti, this gem 
of the sacred art of the eighteenth century must be 
regarded as belonging to the large class of convent 
music of which we hear but little in this country. 
To the late John Hullah we may be said to owe our 
knowledge of this beautiful and artistic production. 
Its use at St. John’s was doubtless a happy thought 
on the part of the Hon. Richard Strutt and others 





concerned in the musical work so admirably done 
there. 

At the quarterly meeting of the Manchester Rural 
Deanery Association of Organists, fixed for the 24th 
ult., that learned musician and able lecturer, Dr, 
Henry Hiles, was announced to give an address which 
would deal partly with the vexed and difficult 
subject, the pointing of the Psalter. 


ORGAN MUSIC. 


THE artistic interest of the excellent organ recitals 
given under the control of Dr. J. Warriner, at the 
Royal College of Organists, has been admirably 
maintained. A most interesting programme was 
that of Mr. H. L. Balfour, whose playing was in 
every respect admirable. His selection included 
Bach’s Fourth Organ Sonata, Prelude and Fugue in 
B, Saint-Saéns; Fantasia Eroica in F minor, F, 
Kihmstedt; Trios, Book I., Rheinberger; Minuetto, 
Third Symphony, Widor; and Choral with variations, 
H. Smart. One feature of the excellent scheme was 
the eloquent recitation by Mr. Charles Fry of Long. 
fellow’s ‘‘ King Robert of Sicily,” with Mr. J. E. West's 
highly picturesque and artistically written music 
played by Mr. Balfour. The connection of a well- 
modulated speaking voice with the varying, expressive, 
and even tones of the organ, yields a new form of 
artistic eloquence which should suggest further scope 
for composers, and, for that matter, poets also. Mr, 
Charles Fry also recited Adelaide Procter’s ‘* The story 
of a faithful soul,” with Mr. Stanley Hawley’s music. 
Mr. Harry G. Flint gave songs by Purcell, Gounod, 
and Leoncavallo. Dr. Botting’s scheme, on the 14th 
ult., included a Fugue in C by S. S. Wesley, Fantasia 
by W. S. Hoyte, and other good things. Dr. H. A. 
Harding was announced to play on the 28th ult. 

A series of recitals has been given at St. Clement 
Danes by Messrs. W. Hedgcock, G. Pinches, J. Dear, 
and H. A. Wheeldon, whose programmes contained 
such excellent specimens of English organ music as 
Air Varié, by W. G. Wood, and Fantasia in F, by 
F. E. Gladstone. Dr. Warriner’s recitals, given at 
St. Matthew’s, Denmark Hill, after Sunday evening 
services, have reached the large number of 360, and 
maintain a high level of artistic excellence. Mr. 
E. H. Lemare, on the oth ult., and Mr. W. S. Hoyte, 
on the 16th ult., gave admirable recitals in connection 
with the opening of the effective new three-manual 
organ built by Mr. A. Gern for Queen’s Park Congre- 
gational Church. Mr. Lemare gave a recital recently 
on the admirable new organ built by Messrs. Norman 
and Beard for St. Saviour’s, Walton Place. On the 
roth, 17th, and 24th, Mr. F. G. M. Ogbourne gave 
recitals at St. Dunstan’s, Fleet Street, a church with 
musical memories of the once famous organist, 
Thomas Adams. One of his programmes contained 
Dr. Creser’s Variations on a Sarabande by Handel, 
an excellent recital piece, and Rheinberger's fine 
Sonatain A. Another scheme included Bach’s Prelude 
and Fugue in B minor, Rheinberger’s Pastoral 
Sonata, and Wesley’s Choral-Song and Fugue. 

Mr. Ernest H. Smith recently gave a recital at the 
Parish Church, Wateringbury. Mr. A.J. Lancashire's 
programme, played at St. John’s Church, Clee, on 
the 12th ult., included Dr. A. L. Peace’s admirably 
written Sonata da Camera (No. 1), and also move- 
ments for organ and violin and organ and viola. 
Mr. Ashworth gave a recital recently at the Shore 
Baptist Chapel, his selection including T. Carter’s 
old-world, quaint variations, the ‘Carillons de 
Dunkerque,” and Andante with variations by J. 
Lemmens. At the Public Hall, Preston, Mr. James 
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Tomlinson gave a recital on the 11th ult. His 
selection included J. F. Barnett’s musicianly Offertoire 
and one of W. T. Best'’s strikingly effective Fantasias, 
written specially for popular concert use. 





ROYAL CHORAL SOCIETY. 


WAGNER’S *‘ HOLY SUPPER OF THE APOSTLES.” 


PECULIAR interest was attached to the concert given by 
the Royal Choral Society, on the gth ult., at the Royal 
Albert Hall, owing to the first performance being given in 
London of Wagner’s ‘* The Holy Supper of the Apostles ” 
(“Das Liebesmahl der Apostel”). Much information 
concerning this work has already appeared in THE MusicaL 
Times —notably on pages 165 and 171 of last month’s 
issue—and consequently it is now only necessary to com- 
ment on the performance and the impression created. 
The male choir was divided, according to the directions 
of the composer, into three sections, the second and third 
choirs of equal strength and the first of less numbers. 
The representatives of the twelve Apostles occupied the 
position usually taken by the soloists. The present 
tenors and basses of the choir are exceptionally good, 
and they sang the opening chorus with magnificent | 
precision and wealth of tone. The first striking effect | 
was noticeable at the point where doubt and anxiety are 
expressed, the rapid changes from forte to piano and the 
faltering character of the music giving realistic emphasis 
tothe fears of the Disciples. Another dramatic effect is 
secured by the entrance of the first choir with words of 
encouragement to their brethren. This body sings in 
unison, while the other two choirs respond respectively in 
four parts each, the music continuing in nine independent 
parts until the end of the number. This is followed by the 
greeting of the Apostles, who sing in three and four parts and | 
are answered by the full male choir. The music here is more 
declamatory in character, consistent with the nature of the 
text. To this succeeds a celestial assurance of help, 
which was delivered with impressive effect by five 
voices shut up in the swell-box of the organ. After 
this the soft roll of a kettle-drum in C, to which three 
more are severally added as an imposing crescendo 
is gradually worked up to a stirring fortissimo, with 
which the orchestra enters for the first time with 
magnificent effect. From this point the music becomes 
increasingly strenuous and expansive, until the work 
concludes with a majestic climax. To musicians a 
remarkable feature of the work is the way in which the 
music seems to reach back and stretch forward from 
suggestions of ‘Rienzi’ to a notable anticipation of a 
theme in “ Parsifal.”” Above all, the coming ‘‘ Tannhauser ” 
music may be said to be felt. But these reminiscences do 
not affect the dignity and noble loftiness of the music, the 
most appropriate home for which would be the Cathedral or, 
where sufficient means were available, the Church. Save 
that the pianissimos were seldom attained and that the 
Apostles were not always as unanimous as they should 
have been, the interpretation was excellent and the work 
manifestly made a deep impression. Sir Frederick Bridge, 
who had taken the greatest possible pains in the preparation 
of Wagner’s difficult and complicated music, deserves all 
praise for the success attending the performance under his 
able direction. 

The subsequent performance of the Prelude and part of 
the first act of * Parsifal”’ was disappointing, but the selection 
from the third act of ‘‘ Tannhauser’’ was finely rendered. 

The soloists were Madame Ella Russell, Miss Helen 
Jaxon, and Messrs. E. Branscombe, Hedmondt, Daniel 
Price, Alec Marsh, and Harry Dearth. 





| 





PHILHARMONIC SOCIETY. 


THE opening concert of the eighty-seventh season of 
the Philharmonic Society took place on the 8th ult., at the 
Queen’s Hall. Its most pleasurable feature was a fine 
interpretation of Sir Alexander Mackenzie’s rich and 
imaginative orchestral ballad ‘“‘La Belle Dame sans 


Schumann’s first Symphony in B flat. Miss Leonora 
Jackson was heard to advantage in Mendelssohn’s Violin 
Concerto and Herr Dohnanyi delighted his listeners by his 
brilliant rendering of the solo part in Liszt’s Pianoforte 
Concerto in E flat. Cherubini’s picturesque ‘Ali Baba” 
Overture concluded the concert, which, as usual, was 
conducted by Sir Alexander Mackenzie. 

The second concert, on the 22nd ult., was opened with 
Mr. S. Coleridge-Taylor’s Orchestral Ballad in A minor. 
This original and striking work ‘ wears” extremely well, 
the most intimate acquaintance with its every note failing 
to lessen the delight with which the ear receives the young 
composer’s utterances, nor the strong impression that these 
alternately fierce, impassioned, and tender strains well 
from his heart, a fresh fount of original melody, such as it is 
only given to the chosen few amongst composers to pour 
forth. ‘The work, which has had such an extraordinary 
success, was most heartily applauded, and the audience 
actually cheered the young composer on his appearance 
on the platform. A very fine interpretation was given 
of Brahms’s severe but noble Fourth Symphony in E 
minor (Op. 98). The performance, indeed, may be placed 
amongst the best Sir Alexander Mackenzie has conducted. 
M. Basil Sapellnikoff gave a legitimate rendering of the 
pianoforte part of Beethoven’s G major Concerto and 
subsequently played with exquisite finish Liszt’s poetical 
‘“‘Liebestraum.” Miss Ruth Lamb sang meritoriously 
the recitative and aria ‘‘ Mi parea,” from Verdi’s “‘ Otello.” 


MR. NEWMAN’S SYMPHONY CONCERTS. 


Emit SjOGREN’s orchestral episode descriptive of the 
desert journey of the three Holy Kings, which Mr. Henry 
J. Wood produced at the penultimate concert at the 
Queen’s Hall, on February 25, is an unspeakably dreary 
and pointless effusion that we may safely assert will 
never be heard again. The event of the concert was the 
performance of Brahms’s Symphony in F (No. 3, Op. go), 
which glorious work has too long been excluded from Mr. 
Wood's programmes. Though the orchestra was evidently 
none too well acquainted with it, the performance was 
worthy of the work on the whole. Mr. Wood’s tempi 
are not those of Dr. Richter; ergo, they cannot be Brahms'’s. 
Nevertheless, to hear this fine orchestra revel once 
more in a modern masterpiece of abstract music was such 
an exhilarating experience that we forgive Mr. Wood even 
the infliction of the Sjégren novelty. M. de Pachmann 
played Chopin's F minor Concerto in his most perfect 
manner. Miss Isabel McDougall sang the air ‘ Chiamo 
il mio ben cosi,” from Gluck’s ‘Orfeo,’’ and her 
sympathetic voice and artistic method did full justice to 
the beautiful strains. Schubert’s Overture to ‘ Rosa- 
munde” and the popular “ Tristan” Selection completed 
the programme. 

There was no novelty at the last concert, on the 11th 
ult., the promised Suite (Op. 9) by A. Taneieff having 
been for some reason or other withdrawn. Tschaikowsky’s 
‘Nutcracker’? Suite, perfectly played (if we except a 
little unsteadiness in the pretty overture), and Schumann’s 
D minor Symphony ; Liszt’s Hungarian Fantasia, Spohr’s 
eighth Concerto (Op. 47) (Gesangscene), and Wagner’s 
“Waldweben ” (“ Siegfried ’’), constituted an excellent pro- 
gramme and attracted a large audience. A dignified 
yet spirited performance was given of the Symphony, 
though in this superb work also some of Mr. Wood's 
tempi were open to objection. M. Johannes Wolff 
gave a sentimental reading of Spohr’s concerto and 
Miss Adela Verne attacked Liszt’s Fantasia boldly 
and successfully, her performance lacking neither power 
nor brilliancy. Miss Clara Butt’s glorious voice did 
the fullest justice to Delilah’s hypocritical song, ‘* Mon 
coeur s’ouvre a ta voix,’’ from Saint-Saéns’s ‘‘ Samson 
and Delilah,” which. she sang with the most intense 
expression. She was less successful in Liszt’s exquisite 
‘““Es muss ein Wunderbares sein’? and Tschaikowsky’s 
beautiful ‘‘ Nun wer die Sehnsucht kennt.”” But why did 
she choose somebody’s arrangement of the accompaniment 
for pianoforte and violoncello instead of Tschaikowsky’s 
own most expressive pianoforte accompaniment to his 





Merci.” Next in point of enjoyment was the rendering of 


finest song ? 








246 ; THE MUSICAL TIMES.—Aprit 1, 1899. 





CRYSTAL PALACE CONCERTS. 


MR. W. WALLACE’S SYMPHONIC POEM ‘' SISTER HELEN.” 


Tue Saturday afternoon concerts were resumed on 
February 25. The occasion was distinguished by the 
first performance of a Symphonic Poem in D minor, 
entitled ‘ Sister Helen,” by Mr. William Wallace. As 
this was the fifth work by this composer performed during 
the last six years in the Sydenham concert-room, it 
furnished further and pleasing evidence of Mr. Manns’s 
willingness to assist British writers. ‘Sister Helen’? 
has a past, which Mr. C. A Barry relates as follows: 
‘“‘A few years ago, at the suggestion of Mr. J. A. Fuller 
Maitland, Mr. Wallace wrote some music, which was 
intended to accompany a stage representation of Rossetti’s 
Ballad, to be given at a Matinéc in aid of a charity, when 
it would have taken the form of a duologue, continuously 
accompanied by music, the refrain which complements 
each verse being sung by acontralto behind the scenes. 
Though Mr. Wallace completed his share of the work, 
this projected stage representation was deferred. As there 
was no immediate prospect of another . . . he set to work 
and arranged the principal material, with some additions 
and subtractions, as an orchestral piece for concert-use.” 
Sister Helen, it will be remembered, is a_ spinster 
who has been ‘crossed in love’? and causes the 
death of her faithless swain by melting his waxen 
image before a fire, in accordance with a mediaeval 
superstition. Malignant hatred is thus the keynote of the 
poem, and consequently that of the music. This being so, 
no loftiness or nobility of expression or treatment would be 
compatible with the subject-matter; but its absence none 
the less prevents Mr. Wallace’s music attaining a high 
level of artistic value. In its entirety the work is masterly, 
virile, powerful, but leaves a wish that the composer had 
elected to be inspired by a damsel of more civilised 
sentiments. The music was finely interpreted, under the 
direction of Mr. Wallace, who was much applauded and 
recalled to the platform. The remainder of the concert 
was conducted by Mr. Manns, who secured excellent 
renderings of Beethoven’s Eighth Symphony in F and 
Berlioz’s * King Lear” Overture. Herr Dohndnyi made 
a most successful début at these concerts in Liszt’s 
Pianoforte Concerto in E flat, and the vocalist was Mr. 
Ben Davies, who sang Cowen’s ‘‘ Dream of Endymion.” 


TSCHAIKOWSKY’S THIRD SYMPHONY. 


Distinction was given to the concert on the 4th ult. by 
what was probably the first performance in England of 
Tschaikowsky’s Third Symphony in D (Op. 29). This 
was composed in 1875 and is more Western in character 
than those subsequently written. It possesses five move- 
ments and has acquired the title of ‘‘ Polish,” the only 
justification for which, however, would appear to be that 
Tschaikowsky did not object to the name when it was 
mentioned to him. The work is opened by an Introduction 
in D minor, consisting of seventy-eight bars based upon a 
pedal point and in Tempo di marcia funébre. This is 
succeeded by an Allegro brillante in D major, the principal 
subject of which is assertive and martialin character. The 
first two bars of the second subject are identical with the 
opening phrase of ‘‘It is enough,” from Mendelssohn’s 
‘‘ Elijah.” The orchestration of the movement shows the 
influence of the West, but it also contains much that is 
distinctive of its composer, and possesses towards the 
close a fiery exuberance suggestive of the false glitter and 
glory of war. The following movement, Alla tedesca, 
provides a strong contrast to the foregoing. It is an old- 
fashioned German slow waltz, and the music charms by 
its languid grace, which is enhanced by deft employment 
of the wood-wind. To this succeeds an Andante elegiaco, 
romantic and tender in expression and overflowing with 
tunefulness. The fourth number isa Scherzo. The strings 
are muted throughout and are chiefly employed in arpeggi, 
which, so to speak, provide the background to the themes 
given out and “talked about”’ by the horn and wood-wind. 
The last movement, in Tempo di polacca, is very vigorous, 
and in the course of the development the principal subject 
is submitted to fugato treatment. Much care had manifestly 
been bestowed in the preparation of the work, and the 


forces. Dr. Joachim was subsequently heard in Beethoven's 
Violin Concerto and Miss Beach Yaw sang. 

A magnificent performance of Brahms’s Fourth Sym. 
phony in E minor (Op. 98) and the début in England of g 
Mr. Schelling, a young American pianist, in Schumann’s 
Pianoforte Concerto, were the chief features of the concert 
on the 11th ult. Mr. Schelling gave a highly intellectual 
and finished reading of his share in the concerto, and 
proved himself a masterly executant with a legitimate 
style. A new Concertino for violoncello and orchestra, by 
the late Jean Renard, the solo part of which was ably 
played by his brother, M. Jacques Renard, proved common. 
place and uninteresting. Signorina Giulia Ravogli was the 
vocalist. 

‘CREATION’? CENTENARY. 


The concert on the 18th ult. was made memorable by 
its being the centenary performance of Joseph Haydn's 
oratorio the ‘‘Creation,” first performed in public on 
Tuesday, March 19, 1799. Many interesting particulars 
were given on page 161 of last month’s issue of Tue 
Musica TIMEs concerning the history of this work, and 
consequently it is only necessary to chronicle that the 
interpretation of the widely esteemed composition, under 
the direction of Mr. Manns, may be placed amongst the 
best of the century, The choruses were rendered by the 
Crystal Palace choir with unfailing precision, intelligence, 
and appropriate expression, and, of course, full justice was 
done to the orchestral portion. The soloists were Madame 
Ella Russell, Mr. Lloyd Chandos, and Mr. Santley. Mr, 
Santley’s dramatic power was strikingly shown in 
his delivery of the recitative, in which ‘ The flexible 
tiger appears,’ not a promising number for the 
vocalist, but it was invested with a dignity and 
impressiveness that aroused the large audience to 
enthusiasm. The freshness, beauty, and expressiveness 
of the music formed a striking object lesson of the longevity 
of works of art, the outcome of noble aspiration and con- 
scientious endeavour combined with skilled craftsmanship. 


ROYAL ARTILLERY BAND. 

ABUNDANT evidence of the perfect understanding between 
Cavaliere L. Zavertal and his efficient band was afforded at 
Queen’s Hall on the 17th ult. With so many good per- 
formances of Beethoven’s “ Eroica’? Symphony, it was 
somewhat daring to include this familiar masterpiece in 
the programme, but the result was eminently satisfactory. 
There was also a remarkably good performance of Liszt's 
first Hungarian Rhapsody. The Overture to Stanford’s 
“Shamus O’Brien” opened the programme, which also 
included Massenet’s Overture to “ Phédre” and “ Scénes 
Napolitaines,” and a ‘‘ Serenade Venetienne”’ by Burgmein. 


MR. RICHARD MANDL’S QUINTET IN G. 


THE dictionaries are silent concerning Herr Richard 
Mandl, and probably very few of those who attended the 
Elderhorst chamber concert on the rst ult., at the Steinway 
Hall, had heard any of his music, although he has written 
a considerable quantity, including an opera, produced at 
Prague. He was born at Brossritz, Moravia, and received 
his musical education at the Vienna Conservatoire, but for 
many years past has resided in Paris. The Pianoforte 
Quintet in G heard on the ist ult. is a very pleasing work 
in three movements. The first, Allegretto con grazia, is 
built upon extremely melodious subjects, which are 
developed with great fluency and an expression of graceful 
pleading, which imparts tothe music femininecharm, The 
Adagio (quasi-fantasia) in B minor contains several passages 
of poetic significance, and the Finale, Allegro con fuoco, 
starts in a vigorous manner, which is well sustained 
throughout. The Quintet was excellently interpreted 
by Messrs. Foester, Elderhorst, Kornfeld, Hobday, 
and Whitehouse. Subsequently the composer, assisted 
by Messrs. Elderhorst and Whitehouse, played five 
“Intermezzi” for pianoforte, violin, and violoncello. 
These proved to be agreeable, short, and unpretentious 
pieces, the first three in waltz rhythm, and the fourth 





interpretation reflected great credit on Mr. Manns and his 


and fifth respectively a mazurka and minuet. 
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THE ROYAL COLLEGE OF MUSIC ORCHESTRA 
AT OXFORD. 


OxrorD was favoured with a musical treat of a very 
high order on the 3rd ult., when the pupils of the Royal 
College of Music gave an orchestral concert in the Town 
Hall. This concert proved to be one of the best ever given 
at that ancient seat of learning. A guarantee fund of £50 
was raised in the University; but as the expenses of the 
concert were about £135 and the sale of tickets a little over 
£25, the pecuniary result was not so satisfactory as might 
have been wished. But money is not everything in an 
artistic enterprise, such as this proved to be. The 
orchestra numbered eighty performers, all of whom, with 
the exception of eight, were past or present pupils of 
the College. A special train conveyed the young people 
to and from Oxford. 

The concert opened with an excellent performance of 
Beethoven’s ever-welcome ‘Coriolan’’ Overture. To 
this succeeded the ‘Africa’? Fantasia for pianoforte and 
orchestra, by Saint-Saéns, in which the rendering of the 
solo portion by Miss Maud Gay was very good, in spite of 
the fact that the orchestra was somewhat too obtrusive. 
Mr. Ivor Foster, the possessor of a first-rate voice and excel- 
lent ‘elastic ” method, distinguished himself in Handel’s 
fine air from ‘Ottone,” ‘‘Del minacciar.” The piéce 
de resistance was Schumann’s Fourth Symphony in D 
minor, which was performed in first-rate style. Miss 
Muriel Foster gave a very dramatic interpretation of 
Purcell’s ‘*‘ Mad Bess” scene, notwithstanding that the 
gifted young singer was recovering from indisposition. 
Professor Stanford’s orchestration of the scene was 
exceedingly interesting. Max Bruch’s Romance for violin 
and orchestra in A minor was capitally played by Miss 
Kitty Woolley, a very young performer, who reflected 
the greatest credit upon the College that claims her as its 
pupil. Miss Delia Mason, who possesses a phenomenal 
soprano voice, achieved an undoubted success in the 
celebrated air ‘‘ Gli angui d’inferno,” from Mozart’s “ Flauto 
Magico,” sung in the original key. As the compass of this air 
extends to F in alt, Miss Mason had every opportunity for the 
display of her exceptionally high flute-like notes—moreover, 
the pitch was that which is known as ‘‘concert pitch.” 
Smetana’s brilliant Overture ‘‘ Die verkaufte Braut”’ 
brought the concert to a worthy conclusion. It was 
splendidly played. The rapid passages in the strings were 
so delicately rendered, and with such perfect unanimity, 
that a sightless person might almost have imagined that 
they were being played by an experienced quartet instead 
of by an orchestra of students. 

The orchestral playing was throughout of a very high 
standard of excellence, and reflected great credit not only 
upon Professor Stanford, who skilfully conducted, but upon 
the players themselves. The enthusiasm which charac- 
terised the entire performance was a marked and delightful 
feature of a task which was evidently a labour of love. 

The audience included Mr. Charles Morley, M.P., the 
Honorary Secretary of the College; the Hon. Spencer 
Lyttelton, C.B.; Sir John Stainer, Mr. Lionel Benson, 
Mr. Frank Pownall, Registrar of the College; Mr. Paul 
Mendelssohn Benecke, Fellow of Magdalen College 
(Mendelssohn’s grandson); and Sir Hubert Parry, the 
indefatigable Director of the College, who was the guest 
of the Professor of Music, Sir John Stainer. 





MONDAY AND SATURDAY POPULAR CONCERTS. 
BACH’S VIOLIN SONATA IN E MINOR. 


THE excellent concerts under Mr. Arthur Chappell’s 
experienced direction continue their high artistic career. 
During the past month many masterpieces of chamber 
music have been presented. 

On the 6th ult. Dr. Joachim played, for the first time at 
these concerts, Bach’s Sonata in E minor, using the edition 
with pianoforte accompaniment prepared by Ferdinand 
David from the composer’s autograph in the private library 
of the King of Saxony. The work comprises four move- 
ments, of which the first is a moto continuo and the second 
one of those long-drawn-out melodies which show Bach’s 
consummate mastery of development. 


The ‘‘ Joachim Quartet’ made its first appearance this 
season in a familiar programme on the 18th ult. Since 
Herr Kruse now resides in England the party is not 
exactly what it is commonly supposed to be—i.e., a band 
of executants in the constant habit of playing together. 
The pianists have been Herr Dohndnyi, Mdlle. Ilona 
Eibenschiitz, Herr Schénberger, and Mr. Leonard Borwick; 
and the vocalists, Mr. Ben Davies, Misses Hilda and Muriel 
Foster, Florence Shee, St. André, and Isabel MacDougall, 
and Madame Lilian Sanderson. 


DR. H. WALFORD DAVIES’S NEW TRIO. 


TuE organist of the Temple Church is one of the few 
native composers who devote their creative gifts largely to 
the production of chamber music. We look forward to his 
works with eagerness, since his previous achievements 
warrant the expectation that they will prove full of interest 
and beauty. The Trio for pianoforte, violin, and violon- 
cello, produced at the second of the Walenn series of 
chamber concerts at St. James’s Hall, on February 21, is 
one of Dr. Davies’s ripest works, in which his sound 
musicianship goes hand in hand with an unaffected and 
wholesome directness of expression that is quite 
refreshing. He dares to be simple, lucid, and concise 
and his melodious strains have the true ring about them. 
Simple as they are they come from the heart and go to the 
heart; of nervous excitement there is nought, nor of 
ranting loquaciousness. It is an eminently sane work, 
which is more likely to speak lovingly to a few intimate 
friends in the chamber, for which it was written, than 
to the crowd in a large concert-room. There is a tender 
melancholy about the graceful and expressive themes of 
the first movement which is touching in its naturalness. 
The bright, vivacious Scherzo is an exceptionally tuneful 
and effective piece, the trio being almost worthy of 
Schubert in its spontaneity. The Andante pleases less on 
a first hearing, for its long-drawn principal subject does 
not easily reveal its secrets, and its seriousness is such as 
to suggest some brooding grief. Vigorous life and brave 
endeavour seem to be depicted in the Finale, with its bold 
and original opening theme. The movement is full of energy 
and strength, and rounded off a fine work in the happiest 
manner. The performance, by the composer and Messrs. 
Gerald and Herbert Walenn, was a little timid, and did not 
altogether do justice to the music; nevertheless the com- 
poser scored a gratifying success. Professor Stanford’s 
song cycle from Tennyson’s ‘‘ The Princess,” for quartet 
of solo voices with pianoforte accompaniment, first produced 
at one of the People’s concerts last year, was sung by Miss 
Maggie Purvis, Madame Marie Hooton, Messrs. Edward 
Branscombe and Arthur Walenn; and Mr. Gerald Walenn 
gave a brilliant performance of the very original 
“ Rhapsody ” from Sir A. C. Mackenzie’s ‘‘ Pibroch.” 





NEW CHAMBER MUSIC FOR WIND 
INSTRUMENTS. 


Five works, new to London, and by little known 
composers, were produced at the first of Mr. Albert 
Fransella’s chamber concerts, which took place on the 
13th ult., at the Queen’s (Small) Hall. They were as 
follows: Quintet in D minor (Op. 3) for pianoforte, oboe, 
clarinet, horn, and bassoon, by Mr. David Stephen, born 
in Dundee in 1869. The work gained the prize offered in 
1896 by the Glasgow Society of Musicians. ‘* Nocturne” 
and “Gigue” for flute quartet, by Mr. A. Coedés-Mongin, 
born in Paris in 1871, and now chief organist at the Church 
of St. Len, Paris. Pastorale Variée (Dans le style ancien) 
for flute, oboe, clarinet, trumpet, horn, and two bassoons, by 
M. Gabriel Pierné, born in Metz in 1863. Thisisan air and 
six variations in which every instrument is sympathetically 
written for, the result being a fascinating work and a 
gem of its kind. Romance for cor Anglais solo, by Mr. 
Joseph Speaight, born in London in 1868, now a professor 
at the Guildhall School of Music. A poetically conceived 





piece, romantic and tender in expression. All these 
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compositions were beautifully interpreted, Mr. Fransella’s 
party consisting of masters of their several instruments, 
and manifest care having been bestowed at rehearsal. 

Two songs, also new to the Metropolis, deserve mention. 
They were settings of Bjérnsen’s ‘‘ Abendstimmung”’ and 
“Klein Venevil’’ by Fritz Delius, who, we believe, hails 
from Yorkshire, and who manifestly possesses more than 
average ability. The vocalist was Madame Minna Fischer. 





SIR HUBERT PARRY’S INCIDENTAL MUSIC 
TO “A REPENTANCE.” 


INCIDENTAL music to plays may be said to have developed 
into a distinct branch of musical art, and Mrs. Craigie’s 
one-act drama, ‘‘A Repentance,” produced on February 28 
at the St. James’s Theatre, has brought forth a very fine 
example of such music by Sir Hubert Parry. The 
Overture (in D) will probably soon find its way into concert- 
rooms, for it is a striking and imaginative composition. Its 
form has apparently been dictated by the sequence of events 
in the play, of which indeed it would seem to be a kind of 
musical epitome. It is opened with a distinctive theme, 
given out by the horns and bassoon in unison unaccom- 
panied, this subject being afterwards associated with the 
cause of the Carlists. The two chief personages each 
have their Leitmotif, that of the heroine possessing great 
tenderness and yearning, and that of her renegade husband 
having, in its full development towards the close of the 
Overture, a noble dignity, perfectly reflecting his resolution 
to die for the cause his wife has espoused. These themes 
are worked with consummate skill, and a happy touch is 
the blending of the hero and heroine’s themes in the con- 
cluding bars. The music played during the action of the 
drama may be said to be felt rather than heard, so 
unobtrusive is it, and so perfectly at one is it with the 
situation it accompanies. Higher praise than this can 
scarcely be given. It was conducted on the first night by 
the composer, but since then full justice has been done to 
it under the direction of Mr. W. A. Robins. 








“Italian” Concerto was delightfully crisp and warm ip 
sentiment. Schubert’s Sonata in A minor (Op. 42), which 
followed, was magnificently interpreted. A very fine 
rendering was also given of Brahms’s Variations and Fugue 
(Op. 24) and some of his smaller pieces, and three 
examples of Liszt completed the programme. 

Miss Eibenschiitz gave her second recital, at St. James's 
Hall, on February 28, when her programme included 
Beethoven’s Sonata in C (Op. 111), the second part of 
which was beautifully played, as were also pieces by Bach 
Mendelssohn, Schumann, and Brahms. 

Mr. Franz Lieblich may be credited with artistic intention 
when he arranged to give a recital chiefly of Chopin's 
music, on the rst ult., at St. James’s Hall, In Memoriam 
of the composer’s birthday, ‘March 1, 1809”; but, 
unfortunately, recent research has proved that the auspicious 
event occurred on February 22, 1810. Mr. Lieblich was, 
however, heard to greater advantage in some pieces by 
Liszt than in the Chopin selection. 

Mr. Arthur De Greef, the Belgian pianist, re-appeared 
on the 2nd ult., at St. James’s Hall, and played a well 
varied but conventional selection with taste and skill. He 
was most happy in pieces by Chopin and Grieg, which 
were rendered with poetic fancy. 











MERTHYR AND DOWLAIS CHOIR. 


Tus well-known body of Welsh choralists, to the 
number of about 250, together with their conductor, Mr. 
Dan Davies, gave a concert at Queen’s Hall, on the 6th ult, 
in aid of the Castle Street Welsh Baptist Church. They 
fully sustained their reputation by finished performances of 
such widely differing compositions as Handel’s ‘* Wretched 
Lovers,” the ‘‘ Dies Ire” from Cherubini’s Requiem, 
Barnby’s ‘‘Sweet and low,” Leslie’s ‘‘ How sweet the 
moonlight,’ and some Welsh pieces. These performances 
were interspersed with solos by Miss Gertrude Hughes, 
Miss Thorney, Miss Eleanor Jones, Miss Llewela Davies 
(pianoforte), Mr. Emlyn Davies, and Mr. Griffiths (flute), 
Mr. Ben Davies, though altogether out of voice, loyally 
endeavoured to fulfil his promise to appear for the choir, 


MR. CORDER’S TRAGIC OVERTURE IN C MINOR | but he had only sung a few bars of ‘‘ Deeper and deeper 


AND M. SAURET’S “ RHAPSODIE SUEDOISE.” 


THOSE musically inclined who witnessed Messrs. Louis 
N. Parker and Murray Carson’s four-act play ‘The 
Termagant,”’ produced on September 1 last, at Her 
Majesty’s Theatre, will doubtless remember the charm of the 
incidental music written by Mr. Frederick Corder and 
the subsequent welcome announcement that the composer 
was arranging a portion of it for concert use. The promise 
thus made was fulfilled on the 8th ult., when Mr. Corder 
conducted, at the forty-second concert of the Westminster 
Orchestral Society, the first performance of a Tragic 
Overture in C minor chiefly derived from the Prelude to 
the fourth act of the play. The burden of the new 
Overture is the funeral march which so impressively 
accompanied the entrance of the dead hero, but the 
impulsive, passionate nature of the heroine, and the expres- 
sion of her love and grief, with other associative themes, 
are deftly woven into the Overture, which, apart from its 
origin, is ‘‘music in which the imaginative soul might 
discern hints of tears and folly, love and madness.’’ If it 
were not by an Englishman one might hope to hear it at 
the Queen’s Hall. Perhaps the Philharmonic Society may 
get knowledge of it and permit Sir Alexander Mackenzie 
to include it in this season’s programmes. 

Another novelty at this concert was M. Emile Sauret’s 
“* Rhapsodie Suedoise’’ for violin and orchestra (Op. 59). 
This is based upon Swedish folk-tunes, and these, together 
with some brilliant writing for the solo instrument, impart 
interest to the work. The solo part was well played by 
Mr. F. Frederiksen. Owing to the indisposition of Mr. 
Stewart Macpherson, the entire concert was conducted by 
Mr. Frederick Corder. 





PIANOFORTE RECITALS. 


still”? when he was compelled to stop. Addressing the 
audience he declared his regret and asked Mr. Maldwyn 
Humphreys, who was in the stalls, to take his place on the 
platform. Amid cheers the request was complied with, 
Mr. Humphreys singing with much fervour the Welsh air, 
‘“ Land of the harp.” 





PEROSI’S ‘THE RESURRECTION OF CHRIST” 
IN PARIS. 


Don LorENzo PeErosi’s oratorio ‘*The Resurrection 
of Christ’ was produced, for the first time in Paris, at 
the Cirque d’Eté, on the 1st ult., under the direction of the 
young composer, whose speedily attained and almost 
phenomenal success in his native Italy had attracted one 
of the largest and most fashionable audiences ever 
assembled in that popular concert hall. The performance, 
in which the celebrated choir of the Schola Cantorum and 
the orchestra of the Lamoureux concerts took part, was an 
excellent one; the demands made by the work upon the 
executive powers of these experienced musical bodies 
being, moreover, by no means exorbitant. The solo parts 
also were in efficient hands, the more important of them— 
those representing the Virgin Mary, Mary Magdalene, and 
the narrating Evangelist —being interpreted respectively by 
Mesdames Jenny Passama and Eléonore Blanc and Signor 
Reschiglian—the latter a tenor brought over from Italy by 
the composer, and who acquitted himself with much ability 
in his somewhat arduous task. The oratorio is divided 
into two parts, each being preceded by a prelude, while the 
words are taken partly from the Gospel of St. John and 
partly from that of St. Matthew, the first part dealing with 
the death of the Saviour and the second with the 
Resurrection. As regards the impression produced by the 





Herr DounAny! gave his second pianoforte recital at | 
St. James’s Hall, on February 27, when he may be said ; 
to have been heard at his best. His rendering of Bach’s | 


performance upon the audience, there can be no doubt 
that it was, on the whole, a very favourable one; the second 
part more especially, with its impressive choral numbers, 
the highly dramatic treatment of some of its episodes, and 
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the general note of triumph pervading it, being accorded a 
very hearty, albeit not altogether enthusiastic, reception. 
The composer, whose unconventional and somewhat 
extatic manner of conducting was the subject of much 
interest, received quite an ovation at the conclusion of the 
performance of his work. 





THE ROYAL COLLEGE OF MUSIC. 


Tue authorities of the Royal College do not encourage 
frequent performances of students’ compositions, but when 
they do distinguish a pupil by including one of his efforts 
in their programmes it is generally worth listening to. 
We make a mental note of the work and its composer’s 
name, just to wait and see whether at some future time 
other products from the same pen will prove the child to 
have indeed been father to the man, or, lest the young 
composer should object to be called a ‘‘ child,” whether 
the pupil was father to the ‘‘ master ” (or the Mus. Doc. !) 
The Quintet for pianoforte, strings, and wind by Thomas 
Dunhill (scholar), produced at the College concert of the 
roth ult., is one of those promising works which are heard 
with pleasure and may be prophetic of much good work in 
the future. It is in three movements only. The opening 
Allegro is a set of variations on a simple but tuneful 
theme ; the variations are clever without being abnormally 
ingenious, and they increase in interest and charin as they 
progress, which is a point in their favour. A passionate 
Allegretto, built on a melodious subject and rising to a 
strenuous and exciting climax, is followed by a very 
spirited, almost jovial prestissimo, into the Coda of which 
the opening theme of the work is introduced with excellent 
effect. There is much good writing in these last two 
movements and an easy continuity about the composer’s 
flow of ideas. The combination of instruments—piano- 
forte, clarinet, horn, violin, and violoncello—is unusual, if 
not absolutely new, and it proved very effective in the 
capital performance secured by the composer, Arthur 
Leonard, Herbert Thornton, William Read, and Robert 
Grimson. Saint-Saéns’s more peculiar than beautiful 
Pianoforte and Violoncello Sonata in C minor (Op. 32) 
was ably and successfully interpreted by Edgar Bainton 
and Edward Mason; William Reed created quite a storm 
of applause with a remarkably finished, not to say brilliant 
performance of Bach’s monumental Chaconne, and 
Schubert’s lovely A minor string Quartet was well played 
by Kitty Woolley, Philip Lewis, Edward Behr, and Edward 
Mason. Esther Valentine and Ivor Foster sang. 

Borodine’s First Symphony (in E flat) was produced at 
the orchestral concert on the 23rd ult. The audience 
received the strange and utterly uninspired work very coldly 
and we heartily endorse their verdict. A duller piece of 
musical make-believe we have rarely heard. A Valse- 
Fantasia for flute and orchestra, by Thomas Dunhill 
(scholar), and a set of Variations on a Hungarian theme, 
by William Hurlstone (ex-scholar), were two further 
novelties. The former is a tuneful piece, full of swing and 
gaiety, which would appeal to almost any audience, 
especially as the solo part is brilliant and showy. It was 
played with great fluency by Eli Hudson. Mr. Hurlstone’s 
work aims higher. His variations display both ingenuity 
and fancy, and in some of them the young composer 
teaches a degree of beauty and dignity which is a good 
augury for his future. There is not one without its 
point of interest, while others compel admiration on 
account of their effectiveness, emotional warmth, and even 
originality. The clever composer had an enthusiastic recep- 
tion. Edgar Bainton played Schumann’s Concertstiick 
for the pianoforte (Op. 92); Esme Atharden sang “ Una 
voce,” from Rossini’s ‘‘ Barber,” with a good deal of vocal 
agility; and Rosina Beynon was heard in the strange 
mixture of melodrame and operatic air, beginning “‘ Dark 
is the night,” from Marschner’s “ Hans Heiling,” in which 
the German composer seems to have forestalled Gounod’s 
bouche fermée effect in his favourite ‘‘ Ave Verum.”’ 

The final examination for nine Free Open Scholarships 
at the Royal College of Music took place on February 
23, 24, and 25. The total number of candidates 
throughout the United Kingdom applying to attend the 
preliminary examination was 340. Of these, 299 were 





examined by the honorary local examiners at 83 centres, 

and reduced to 115, and 103 were ultimately brought up for 

— examination at the College in London on the above 
ates. 

The following are the names of the successful candi- 
dates :—Composition—Frank Bridge (Brighton), Aubrey C. 
Read (London); Ovgan—William H. Harris (Fulham); 
Pianoforte—George H. Gage (Darlington); Singing— 
Samuel F. Epstein (London); Cicely R. Gleeson- White 
(Hammersmith) ; Violin—Evelyn Hunter (Chiswick) ; 
Violoncello — Harold Smith (Kendal); Horn — George 
Manners (Pimlico). 





GUILDHALL SCHOOL OF MUSIC. 

Govunop’s opera, known in England as ‘*The Mock 
Doctor,” was an excellent choice wherewith to exercise the 
talents and abilities of the pupils at the Guildhall School of 
Music. Its performance, on February 24, the first in the 
new theatre, reflected much credit on all concerned. Mr. 
W. H. Cummings conducted the suggestive Overture, but 
afterwards resigned the baton to Mr. Ernest Ford, the 
operatic director of the school, who piloted his inexperienced 
forces with notable care to a successful issue. The perform- 
ance gave abundant evidence of good training, earnestness 
of purpose, and conscientious endeavour on the part of the 
pupils; these commendable features being specially shown 
in the rendering of the concerted numbers, which testified 
to long and careful rehearsal. The chief female parts were 
sustained by Leonora Ellerton (Martine), Ida Norbury 
(Lucinda), and J. Lane Featherstone (¥acqueline); and 
the male characters were personated by Wyatt Keith 
(Géronte), Abel Hustler (the Mock Doctor), George Dawson 
(Lucas), H. J. Corner (Valére), and Edwin Preston (a 
Villager). E. Gwynne Kimpton was the principal violin 
of the orchestra, which was largely composed of students. 





VIOLINS, OLD AND NEW. 


AT the monthly meeting of the Musical Association, held 
on the r4th ult., at the Royal College of Organists, Mr. 
Towry Piper read an interesting paper on “ Violins and 
violin manufacture, since the death of Stradivari to the 
present time.” The lecturer pointed out as a proof of the 
marvellous skill of Antonio Stradivari that, save for the 
length of neck and base, the violin remained the same 
to-day as developed by this master of his craft in 1737; 
and said it should not be forgotten that the instrument was 
never designed to produce a volume of tone sufficient to fill 
large concert-rooms. The poor results of English makers 
in the eighteenth century were attributed to their having 
adopted inferior models. The French might be accredited 
with having kept alive to a certain extent the traditions of 
the old Italian makers, and were the real upholders of the 
Stradivarian ideals in the present century. Some of 
Vuillaume’s violins were described as fine instruments, but 
the majority of them were of inferior quality. 

Some very fine specimens of violins by the makers 
referred to were exhibited by Mr. Piper, of which several, 
together with modern copies, were kindly lent by Mr. Hart. 

At the conclusion of the paper Sir John Stainer, who 
occupied the chair, Mr. Cobbett, Dr. Warwick Jordan, Mr. 
Southgate, and others joined in the discussion. 





REVIEWS. 


L’Arte Musicale in Italia. Luigi Torchi. (XIV. Secolo 
al XVIII.) Volume Primo. Composizioni sacre e profane 
a piu voci. Secoli XIV., XV.,e XVI. 

[Milan ; Ricordi and Co.] 

WHEN, over a hundred years ago, Dr. Burney set to 
work on the preparation of his ‘‘ History of Music,” by way 
of preliminary he journeyed through the length of Ger- 
many, France, and Italy in search of materials. The 
results of his labours in foreign libraries are to be seen 
in the copies he made which are preserved in the British 
Museum, and it is mainly owing to his industry in thus 
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going to the fountain-head for information that, in spite 
of its obvious defects, his work may still be read with 
interest and profit. Signs are, however, by no means want- 
ing that a new history of music, based on a more complete 
knowledge than Burney possessed, is seriously needed. 
The present generation has seen a revolution in historical 
methods, and the judgments of last century will have to be 
revised by the light of a more thorough knowledge of the 
documents of the past. For such a task the present is 
essentially an era of preparation. Germany has shown the 
way in the excellent work done by men like Chrysander 
and Eitner and the little group that constitutes the 
“Gesellschaft fiir Musik-Forschung”; the Austrian 
government is doing something by bringing out a superb 
series of volumes of the works of forgotten composers; 
the Netherlands has its Historical Musical Society, which 
is publishing acomplete edition of the works of Sweelinck ; 
England has revived the fame of its early instrumental 
music by the publication of the Fitzwilliam Virginal Book, 
and in Mr. Arkwright and Mr. Davey has found two of 
those patient explorers whose pioneer work is so useful ; 
Spain has its Pedrell, who steadily goes on printing the 
early music of the Peninsula; and in France M. Expert 
has made a good beginning by publishing a series of 
vocal compositions of the Renaissance period. In 
Italy, the classic home of music, very little has yet been 
done, and so far the only Italian town to show much 
interest in its musical past is Bologna, where the splendid 
library of the Liceo Musicale has been catalogued with an 
almost excessive degree of minuteness. The three volumes 
of which this monumental work consists appeared some 
years ago, and now the present Librarian, Signor Luigi 
Torchi, comes forward with a series of documents illustrat- 
ing the growth of Italian music, the first volume of which 
has been recently published by Messrs. Ricordi at the very 
low price of ten francs. In his preface Signor Torchi 
explains that his intention is to bring out a series of 
volumes dealing successively with the sacred and secular 
vocal music, the instrumental music, and the lyrical and 
dramatic compositions of Italy between the fourteenth 
and the eighteenth centuries. The first instalment of 
this work consists of seventy-six numbers—extracts from 
masses, motets, madrigals, “ frottole,’’ ‘‘villanelle,” etc., 
by some twenty-four composers, chiefly of the sixteenth 
century. In his selection of examples, made principally 
from the Bologna Liceo Musicale, but also from libraries 
at Rome, Milan, Florence, Paris, and Munich, Signor 
Torchi claims to have been guided by two considerations— 
viz., the intrinsic merits of the compositions or their value 
as illustrating the evolution of musical form. Unfortunately, 
the editor has left it to his readers to discover which 
principle is to be applied in each individual case. Beginning 
with a certain Jacobo da Bologna, whose date is assigned 
to the fourteenth century, a wide leap is made to the 
composers whose works were printed by Petrucci at the 
beginning of the sixteenth century. The rest of the book 
is arranged roughly in chronological order, but anyone 
who has studied early music will recognise that such a 
classification is practically of no historical use. The only 
scientific plan would have been to have grouped secular 
and sacred compositions into schools, instead of mixing 
them up in haphazard fashion. But Signor Torchi’s design 
did not allow of the admission of foreigners into his 
collection, so the great influence of the Netherlanders 
remains unrepresented, and the musical history of Italy 
during the fifteenth century is practically unillustrated. 
It does not take much study of “ L’Arte Musicale in 
Italia’ to establish the conviction that the book, in spite 
of the admirable intentions expressed in the preface, is one 
which could have been prepared by any enthusiast who is 
in the habit of putting old part-books into score on the 
chance of something goodturning up. The occupation has 
a certain amount of fascination, but the prizes are few and 
far between, and for every pearl rescued from the deep sea 
of Italian sixteenth century music, only too many empty 
oyster shells are brought to light. The explorer among 
these forgotten composers works more or less in the dark, 
though sometimes certain names serve as guides to good 
results. But Signor Torchi, neglecting such aids, seems 
to have been mostly attracted by such minor composers 
as Jan Gero, Baldassare Donato, Vincenzo Ruffo, Pietro 





Vinci, and Claudio Merulo, and though he has not over. 
looked more important men like Festa, Animuccia, Porta, 
Zoilo, and Striggio, the omission of the two Gabrielis, 
Giovanelli, Nanino, Marenzio, Stabile, Palestrina, Gastoldi, 
Croce, Vecchi, and many others from a work professing 
to illustrate the great period of Italian polyphony 
certainly needs explanation. In the great mass of the 
works printed in this volume there is a singular sameness 
of phrases and treatment. The minor composers from 
whose works Signor Torchi has drawn so largely had but 
little originality and few individual ideas; for the most 
part, they were contented to go on making use of the same 
few stock formulas, just as the poets who supplied them 
with words rang the changes on a very limited supply of 
poetical imagery. In a few cases, of course, there was a 
real advance made, and some of the motets in this volume, 
especially those by Festa, Animuccia, and Porta, are fine 
and solid pieces of choral writing. But, on the whole, the 
selection has been made with too liberal a hand and too 
little discretion, and the mediocrity of many of the examples 
is such that it is hardly worth the trouble of reading them 
in the obsolete clefs in which they are printed. In only one 
instance does the editor make any concession to modern 
ignorance, and then he certainly does it thoroughly. On 
p- 183 he prints a transposed version of Baldassare Donato’s 
familiar villanella, ‘‘Chi la gagliarda,”’ so well known to 
English madrigal societies, in G and F clefs, arranged for 
solo voices and chorus, with the addition of various grace 
marks not to be found in the original! This proceeding 
hardly bears out the statement of the preface to the effect 
that the editor ‘‘ has scrupulously left in their original shape 
both form and substance of the compositions” he prints, 
And why is not the date (1507) or printer’s name given of 
Petrucci’s Seventh Book of Frottole, from which two 
compositions are printed? These are but small points, 
but in a work with such claims to historic utility they 
should not occur. 


Novello’s Part-Song Book. Nos. 783, 800-813. 
[Novello and Company, Limited. | 

NoTHING more stimulating to part-singing can be 
imagined than the steady stream of music which is issued 
for this purpose in Novello’s Part-Song Book. No. 783, 
entitled ‘‘ The Daisy,”’ by Hamilton Clarke, sings in dainty 
fashion of the relative charms of “ daisies pied, and violets 
blue,’’ and other floral gems, and the music is as pretty as 
the flowers in praise of which it flows. ‘‘ The Country- 
man,” No. 800, the words anonymous, but ascribed to 
the year 1588, and the music by Charles Wood, is a 
four-part song, wherein the mode of life of the peasant is 
compared favourably with that of the king. Those who 
possess the good things of this world generally find enjoy- 
ment in singing about the advantages of being without 
them, and to such Mr. Wood’s composition may be com- 
mended, for the music is very singable and its directness 
of expression admirably reflects the spirit of the text. The 
words of No. 801, ‘Love is enough,” are by William 
Morris, and they have been set with great felicity and 
skill by Gustav von Holst. The part-writing is flowing 
and interesting for each voice, the three penalties of 
loving, “pain,” “fear,” and “change,” are admirably 
accentuated, and the contentment of the ‘ Love that led 
home” is beautifully set and impressively concludes the 
part-song. The music of Nos. 802 to 809 is by Josef 
Rheinberger (Op. 186), and the English text has been 
furnished by the Rev. J. Troutbeck. The first of these, 
entitled “All Souls’ Day,” is fairly representative of this 
composer’s vocal style. ‘The music is melodious, graceful, 
richly harmonised, and closely knit. The inner parts, for 
the most part, proceed by small intervals, and the con- 
clusion is very effective. No. 803, ‘Sunday Morning,” 
is written much in the same manner; but the music 
is brighter in spirit, as befits the text. No. 804, ‘St. 
Mary’s Chapel,” possesses lofty dignity and a suavity in 
accord with the legend of the appearance of the Virgin 
Mary at the lonely chapel. Sung by a well-trained choir, 
this part-song would be very impressive. A very different 
note is struck in the next number (805), ‘‘ Messengers of 
Spring,” the music of which is appropriately bright and 
gay, albeit the composer makes his cuckoos sing a minor 
third, which they do not usually do until later in the 
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TO MY DEAR FRIEND, MISS RUDDUCK. 


The Musical Times, Bb eware ! April 1, 1899. 
FOUR-PART SONG. 


Words by Loneretiow. Composed by Jonn E. WEst. 





Lonpon: NOVELLO AND COMPANY, Liu1rED; anD NOVELLO, EWER AND CO., New York. 
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season, when presumably they have acquired a greater 
knowledge of life. No. 806 is a ‘‘ Rhapsody,” and a 
Jeasing one, which is more than can be said of many 
thapsodical effusions. The precise meaning of the text 
jg not always clear, which, however, is a proof of the justice 
of the title, and where the words fail to satisfy the music 
steps in with gentle and persuasive harmonies. No. 807 
js entitled ‘‘ Rhineland.” The poet begins by declaring 
“My heart’s on the Rhine,” and the composer’s would 
seem to be there also, judging by the manner in which he 
has wedded the words to his music. There are excellent 
opportunities for effective choral singing in this part-song. 
“The peace of God,” No. 808, is a smoothly written 
Adagio of expressive nature. No. 809, ‘‘ The last prayer,” 
js similar in design and character. An unpretentious but 
suggestive part-song will be found in No, 810, entitled 
“The flower that smiles to-day,”’ the words by Shelley, 
the music by H. Elliot Button. Special interest is attached 
to No. 811, ‘‘ Let Erin remember the days of old,” by T. 
Moore and Leopold Dix, as it gained the prize offered by 
the Feis Ceoil of last year for the best original part-song. 
The strains to which the patriotic words have been allied 
are vigorous and also characteristic of the music of the 
“distressful country,” and there is a decidedly dramatic, if 
somewhat melodramatic, ring in the concluding bars. 
“To Sylvia,” No. 812, provided by Francis Thompson and 
Gustav von Holst, is a cleverly written glee, such as 
practised singers will enjoy exercising their skill upon. 
“The merry bells of Yule,” No. 813, is a setting of 
somewhat ambitious nature, by E. W. Naylor, of cantos 29 
and 30 of Tennyson’s ‘‘In Memoriam.” The opening is 
impressive, and at the words ‘“ Peace and good-will”’ 
each of the four voice parts are divided, and some rich and 
fine effects are subsequently secured in eight-part harmony. 
The line ‘‘ Rise, happy morn, rise, holy morn,” is set 
in a triumphant and grandiose manner that forms a most 
effective conclusion. 


Music and Manners, from Pergolese to Beethoven. Essays 
by Henry Edward Krehbiel. 
[Archibald Constable and Co.] 
Mr. KREHBIEL is one of those writers on music who is 
always readable and therefore he is interesting. This, his 





latest book (dedicated to Sir George Grove), has five main 
divisions—viz., (1) A poet’s music ; (2) Haydn in London; 
(3) A Mozart centenary; (4) Beethoven and his biographer; 
(5) Reflections at Weimar. By the way, the title on the 
cover of the book is ‘‘ Music and Manners in the Classical 
Period,” and thus it differs from that on the title-page. 
The opening chapters pleasantly treat of the manuscript 
music collected by Thomas Gray, the poet and author of the 
“Elegy written in a country churchyard.” This collection 
is contained in nine volumes that are now the property 
of Mr. Krehbiel. It is interesting to find that thirteen of 
the Italian composers whose music Gray caused to be 
copied are not to be found in Grove’s “‘ Dictionary.” The 
extracts from Haydn’s diaries during his visits to London 
(1791 and 1794) are tolerably well known, though they are 
none the less interesting on that account. The letters 
from the old Papa’s lady-love, Mrs. Schroeter, printed in 
full in this volume, speak more for her heart than 
her head. Mr. Krehbiel makes a slight mistake in saying 
that Mozart was seven years old when he visited 
London. The master-child had really reached the 
age of eight when he arrived in the Metropolis in 
1764 and bought that package of ‘‘ The Genuine Court 
Plaister, London.” A very interesting chapter, by reason 
of its fresh information gathered by the author from 
documentary evidence in New York, is that relating to 
Lorenzo Da Ponte, the Italian poet, who was Mozart’s 
friend and collaborator with him in three operas—‘ Le 
Nozze di Figaro,” ‘*Don Giovanni,” and ‘Cosi fan 
Tutte.” Da Ponte, who had experienced a varied and 
chequered career, died in New York, August 17, 1838. 

The chapters on the late Alexander Wheelock Thayer are 
full of interest and rich in Beethoveniana. Mr. Krehbiel 
has had access to Thayer's note-books, from whence he has 
extracted many plums of a very tasteful flavour. Thayer 
was a ceaseless and enthusiastic collector of facts, sayings, 
and reminiscences of Beethoven from original sources, and 
the many cxuracts here given from his (Thayer's) diaries 





are of genuine and often of highly amusing interest. For 
instance, in 1860, Frau Salis informed Thayer that her 
father had often told her that Beethoven was “visibly 
in love with the beautiful songstress (Wilmann), and 
offered her his hand; but she refused him, he (unlike his 
C minor Symphony) being ‘ugly and half crazy’’’! 
Herr Mahler, who knew Beethoven, told Thayer (also in 
1860) that ‘‘at the grand rehearsal of ‘ Fidelio’ the third 
fagott (bassoon) was absent, that Beethoven fussed and 
fidgeted about it, but that Lobkowitz treated the matter 
lightly—two fagotts were there, and a third could make 
little difference, &c. Whereat Beethoven was enraged, 
and after the rehearsal, on his way to his lodgings in the 
city, as he passed over Lobkowitz-Platz, he could not resist 
going to the great door and calling out, ‘ Lobkowitzcher 
Esel!’ (Lobkowitzian ass).” 

We give a cordial welcome to this companionable and 
pleasantly written book by the distinguished musical critic 
of the New York Tribune, which we feel sure will be read 
on this side of the Atlantic with keen enjoyment and not a 
little profit. 


The Orpheus. (New Series.) Nos. 313, 318-323. 
[Novello and Company, Limited.] 

‘*LIGHTLIER move the minutes fledged with music,” 
sang the late poet Laureate, and certainly the moments 
devoted to ‘‘ The Orpheus” series of part-songs will not 
linger. Recent additions comprise No. 313, a graceful 
setting by C. Lee Williams of Sir Philip Sidney’s familiar 
lines “‘ My true love hath my heart”’; but to choose this poem 
for male voices seems to demand a change of the gender 
of the personal pronoun of ‘My true love,” In No. 318 
Mr. Herbert W. Wareing has provided vivacious music in 
four parts for the Clown’s Song from Shakespeare’s 
“ Twelfth Night.” It requires nimble singing, but effect 
will repay the effort. Longfellow’s arch little poem 
“ Beware” has tempted one more composer to wed it to 
music, in this instance Mr. John E. West, who, in No. 319, 
has set it in a piquant and humorous manner. Well sung, 
only an audience of mummies would be content with 
hearing it once. The words of Nos. 320, 321, and 322 are 
respectively Browning’s three cavalier songs, ‘‘ Marching 
along,” ‘ Give a Rouse” and “Boot and Saddle,” and 
they have been allied to most stirring and excellent music 
by Mr. Granville Bantock. No male-voice choir can be 
accounted up to date unless these fine and virile part- 
songs are in its repertory. In strong contrast to the 
foregoing is No. 323, an arrangement for male voices, by 
Sir H. S. Oakeley, of Mendelssohn’s Volkslied ‘‘ Partings,” 
a fine example of how much may be accomplished by 
simple means. 


Lili-Tsé. A Japanese tale in one act. 

Kirchbach. Music by Franz Curti. 
[Breitkopf and Hartel.] 

Tuis is a little operetta apparently designed for the use 
of amateurs, but which makes considerable demands upon 
the vocal abilities of its exponents and also, for its 
effective presentation, on scenic arrangements. The author 
has based his libretto on the supposition that the inhabitants 
of a certain Japanese village have never seen a mirror, 
although the pericd of the play permits the presence of an 
English tourist and the ubiquitous Baedeker. This being 
accepted, however, the consequences can be met with 
resignation, and there is some humour in the heroine 
abusing the reflection of her own face, thinking it to be 
the portrait of a hated rival. The work requires six 
principal characters, comprising a soprano, two mezzo- 
sopranos, a tenor, a baritone, and a bass, and a chorus 
which is written for in four, five, and, in the Finale, six 
parts. It should be added that the orchestral portion has 
been effectively arranged for the pianoforte by Herr Hugo 
Rohr, and that, owing to its independent nature, it possesses 
considerable musical interest. 


By Wolfgang 


Novello’s Parish Choir Book. Nos. 375 to 380. 
[Novello and Company, Limited. ] 

THERE is no diminution of interest observable in 

the numbers of this popular series now before us. 

In No. 375 choirmasters will find a somewhat festive, 





but by no means difficult setting of the Te Deum, 
by Boyton Smith, For the most part the music is 
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laid out for soprano, alto, tenor, and bass in chorus, but 
many passages are written for these voices in unison, 
affording effective contrast, and the verses beginning 
‘‘When Thou tookest upon Thee” and ‘‘When Thou 
hadst overcome” may be sung respectively as a bass 
and soprano solo, The sequence of keys used sustains 
the musical interest, and a particularly good point is 
made by a bold transition from the tonality of A to that 
of F at the words ‘Thou art the King of Glory,” 
this verse being set to a march-like melody which enforces 
its meaning. The adoption of a very slow tempo for the 
last verse, and the diminuendo and termination pianissimo 
form an impressive ending thoroughly in accord with 
Christian confidence and reverence. No. 376 gives in 
convenient form on a card the grace ‘ For these and all 
Thy mercies,” from the “‘ Laudi Spirituali,” a.p.1545. An 
effective but by no means difficult setting of the Magnificat 
and Nunc dimittis in B flat, by E. Townshend Driffield, 
provides No. 377. In a considerable portion of this the 
voices are in unison, which results in the usual impressive 
contrasts being obtained when four vocal parts are 
written, a notable instance occurring in the passage 
beginning ‘‘ He rememb’ring His mercy,” where the beat 
is changed from common to triple time, and the voices, in 
four parts, are unaccompanied. With the exception of the 
Gloria, the Nunc dimittis is written in four-part harmony 
for the voices, and an effective point of contrapuntal 
character is made at the words “‘ For mine eyes have seen.” 
The accompaniment is simple and chiefly doubles the 
voice parts, although here and there it has some inde- 
pendence. In No. 378 will be found a setting of the Te 
Deum in E flat, by G. F. Huntley, that is worthy of being 
widely known by well trained church choirs. It contains 
no passages for solo voices, but the vocal part-writing is 
interesting and very singable, and the most impressive 
verses are set with keen appreciation of their solemnity. 
The jubilant character of the great Eastern hymn, however, 
forms the key-note of the music, which for the most part is 
bright and vigorous in conception and treatment. A well 
known and stately hymn tune by Gounod forms No. 379. It 
is printed on a card capable of triumphantly resisting for a 
considerable period the assaults of choir boys, and the 
melody is applicable to any hymn written in 8.7.8.7.7.7. 
measure, It is admirably suited for a processional. A 
re-issue of Dr. C. Warwick Jordan’s arrangement of the 
fifth Gregorian tone for the Te Deum will be found in 
No. 380. In this setting the plain-song is always in one of 
the vocal parts, so that, if necessary, any set of voices may 
sing the plain-song only, leaving the harmonies for the 
organ. 




















MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

On February 20 the Amateur Orchestral Society gave 
a concert to the members of the Midland Institute, playing 
in good style Beethoven’s C minor Symphony, Smetana’s 
‘ Lustspiel ”’ Overture, and excerpts from Tschaikowsky 
and Wagner. Mr. G. H. Manton gave an able rendering 
of the solo part in Mozart’s Pianoforte Concerto in D 
minor. Mr. G. Halford conducted. 

The last choral concert of the Festival Choral Society 
took place in the Town Hall on February 23. Beethoven's 
‘* Mount of Olives ’’ and Mendelssohn’s ‘‘ Hymn of Praise”’ 
formed the programme. In the first the soloists used Dr. 
Troutbeck’s text, while the chorus sang the older version, 
which was also adopted in the book of words, causing the 
audience some perplexity. The principals were Miss Alice 
Esty, Mr. Ben Davies, and Mr. Charles Knowles, who all 
did well. Mr. Davies was afterwards seized with sudden 
hoarseness, and his place in Mendelssohn’s work was taken 
by Mr. S. Roper, a member of the Society, who sang 
so well as to receive a perfect ovation. Miss Alice Lakin 
joined Miss Esty in the duet, ‘‘I waited for the Lord.” 
The chorus sang with fine effect throughout. Dr. Heap 
conducted. 

Of the cheap Saturday evening concerts in the Town 
Hall, mention should be made of that given on February 25, 
by the Choral and Orchestral Association, conducted by 


Mariner " was very creditably performed, with Miss Edith 
Knott, Miss Minnie Richardson, Mr. Trefelyn David, ang 
Mr. William Evans as principals. The choir sang wel] 
and the orchestra, mainly amateur, was good, but to 
heavy in tone. 

The annual visit of the Hallé orchestra took place op 
February 27, at the last Harrison concert. A fing 
performance was given of Cowen’s ‘ Scandinavian” 
Symphony and Beethoven’s ‘‘ Namensfeier” Overture, 
Miss Ada Crossley and Mr. Andrew Black sang Goring 
Thomas’s charming duet “ Sous les Etoiles,” being heartily 
applauded and recalled. Mr. Cowen conducted most ably, 
and Mr. F. T. Watkis was an excellent accompanist. 

Mr. Halford’s eighth and ninth concerts were given on 
February 28 and the 14th ult. Beethoven’s Symphonies, 
No. 7 and No. 8, came to a hearing in due rotation. The 
first of these was magnificently rendered, and the Eighth 
was only just below it in point of execution. At the first 
of these concerts Dr. Joachim gave a grand performance of 
Beethoven’s Violin Concerto, and in his unequalled 
manner played Bach’s Chaconne in D minor. At the 
other concert Miss Marie Olson was the soloist, and was 
delightful in the G minor Concerto of Saint-Saéns, showing 
further brilliant execution in the G minor Rhapsody 
of Brahms and the Variations by Liszt on a theme of 
Paganini. Mr. Halford always introduces something new, 
and at these concerts presented the Suite Symphonique 
“Scheherazade,” by Rimsky-Korsakoff, Moussorgsky’s 
Fantasia, ‘‘ Une Nuit sur le mont chauve,’’ and Massenet's 
Overture ‘‘ Phédre.”” The last-named made a great effect, 
and all the pieces were exceedingly well played. 

On the 2nd ult. a new cantata was produced at the 
Town Hall. The subject of the work is “ The Pilgrim 
Fathers.” The book is written by the Rev. J. M. Gwynne 
Owen and the music by Thomas Facer. It is altogether 
on popular lines, and with a choir of 800 voices, to the able 
organ accompaniment of Mr. C. W. Perkins, the performance 
was very effective. The soloists were Miss Annie Smart, 
Miss Nellie Pritchard, Mr. Hamlyn Crimp, and Mr. Ingram 
Evans. The composer conducted and came in for an 
ovation at the close of the performance. 

Dr. Winn gave his last orchestral concert in the Town 

Hall on the oth ult. Mr. S. Coleridge-Taylor conducted 
capital performances of his Ballade in A minor and the 
“Danse Négre,” from his “ African”? Suite. The young 
composer had a most enthusiastic reception and was 
recalled after each performance. The programme contained 
three Overtures: Beethoven’s ‘‘ Egmont,’ Wagner's 
‘* Tannhauser,”’ and Dvorak’s ‘Carnaval,’ all of which 
went well, the last-named especially. Miss Clara Butt was 
the vocalist, and created a great effect in the air ‘ Divinités 
du Styx,” from Gluck’s ‘ Alceste.” Dr. Winn conducted 
with ability. 
On the 16th ult. the Festival Choral Society’s last concert 
was given. Mendelssohn’s “ Italian’? Symphony headed 
the scheme and was beautifully played. Mr. Coleridge- 
Taylor’s Ballade for orchestra was heard here for the 
second time, Dr. Heap directing a fine performance. Malle. 
Gabrielle Wietrowitz was heard to great advantage in 
Beethoven’s Violin Concerto, her playing evoking enthusi- 
astic applause. The choir sang in grand style Pinsuti’s 
‘‘The sea hath its pearls,” Gaul’s “The Silent Land,” 
and Webbe’s “ When winds breathe soft.” 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

On February 24 the Zolian Male Choir had a concert 
in the hall of the Young Men’s Christian Association. 
This, the most recently formed of the societies for the 
practice of unaccompanied part-singing in Bristol, shows 
vigour, and, under Mr. G. A. Sleigh, who is an enthusiastic 
conductor, the members have attained considerable pro- 
ficiency. They now gave a budget of old and new glees 
with considerable spirit, and at intervals there were songs 
nicely rendered by Mrs. W. G. Harrison and Miss Maude 
Bryant of the Mayor’s Chapel Choir. 

The third recital of modern music by Messrs. Herbert 
Parsons (pianoforte), Otto Milani (violin), and Herbert 





Mr. Joseph H. Adams. Barnett’s cantata ‘‘ The Ancient 
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Saints’ Hall. Arensky’s Trio in D minor (Op. 32) and 
Eduard Schitt’s ‘“*‘ Walzer” were agreeably rendered. 
The most exciting feature in the concert was a vigorous 
erformance by Mr. Parsons of Liszt’s Sonata in B minor. 
Miss Minnie Chamberlain was the vocalist and sang with 
effect songs by Edward German, Sterndale Bennett, and 
Henschel. Miss Ethel Long accompanied. 

For some years Mr. J. H. Fulford has acted as deputy- 
organist at Bristol Cathedral, and he has been concerned 
in many musical ventures organised by others, but not 
until the 6th ult. did he give a concert on his own behalf. 
He was supported by vocalists and _ instrumentalists 
favourably known in the city, Mr. Fulford himself being at 
the pianoforte. The greatest interest appeared to be taken 
by the hearers in glees sung by a male-voice choir, many of 
whom are members of the Bristol Royal Orpheus Society, 
under the direction of Mr. Fulford, who is librarian of the 
Society. 

A gratifying performance of ‘ Elijah” was given on 
the 11th ult., at the Victoria Rooms, there being a band 
and chorus numbering 300 and Mr. G. Herbert Riseley, 
nephew of the well-known conductor, directing the 
concert. Mr. Watkin Mills impressed favourably in the 
music of the Prophet. The other principal vocalists were 
Miss Mabel Berrey, Miss Jessie King, and Mr. Braxton 
Smith. Mr. H. Lewis held the post of leader of the band, 
and Mr. New, of Bath Abbey, was at the organ. 

Some members of the local postal and telegraph services 
demonstrated that they possess excellent vocal qualifica- 
tions in a concert held on the 14th ult., at Redland Park 
Hall, in aid of the Rowland Hill Benevolent Fund. 

On the 14th ult., at the Church of All Saints, Clifton, 
Haydn’s “‘ Passion” was impressively rendered, the choir 
being slightly augmented, Mr. G. W. Brierley, tenor of 
Bristol Cathedral, lending his assistance. Mr. Cedric 
Bucknall accompanied effectively on the organ, augmented 
by cornets played by Messrs. Webb and Carey. 

The Spring Exhibition of Pictures at the Fine Arts 
Academy has been rendered additionally attractive by 
musical afternoons. On Mondays, pianoforte recitals 
with vocalists have been arranged by Mr. J. L. Roeckel, 
and on Wednesdays, performances of chamber music, 
under the management of Mr. W. E. Fowler, draw large 
audiences. 

Undue haste cannot be charged against the Dean and 
Chapter of the Cathedral in respect to filling the post of 
organist. The following have as candidates played at 
afternoon services :—Dr. Wilson, of St. Asaph; Dr. Buck, 
of Wells Cathedral; Mr. Hunt, organist at St. Jude’s, 
South Kensington; and Mr. F. J..Crowe, organist at 
St. Mary Magdalene, Upton, Torquay. 





MUSIC AT CAMBRIDGE. 
(FROM OUR OWN CORRESPONDENT.) 


Tus has been a “‘ Parry” term. Three important works 
by Sir Hubert have been performed, and at two functions he 
has appeared to conduct in person. On February 1 his 
English Symphony, No. 3, in C, was played at a concert 
given by the Ladies’ Orchestral Society. The programme 
also included Sterndale Bennett's ‘‘Naiads” Overture, 
and, with the exception of the Symphony, was conducted 
by Mr. Liddle. 

Sir Hubert’s next appearance was at a Glee and 
Madrigal concert given by Dr. Mann’s choir, on the gth 
ult, The title of the concert was somewhat of a misnomer, 
for it is hardly possible to describe the massive ‘ De 
Profundis”’ or such a trifle as Tallis’s Forty-part Motet 
as either a glee ora madrigal. Dr. Mann has made a special 
study of the last-named work, and its production is an 
event of such rarity as to call for special notice. In 
addition, there were no less than five other smaller compo- 
sitions by musicians directly connected with the University, 
and Doctors of Music to a man, most of whom conducted 
their own works. The composers so honoured were 
Messrs, C. H. Lloyd, Alan Gray, Charles Wood, E. T. 
Sweeting, and E. W. Naylor. Compositions in four parts 
were rather at a discount, as the programme included in 
addition Samuel Wesley's ‘‘In Exitu” and Pearsall’s 
“Sir Patrick Spens.” Certainly a notable concert. 





Lastly, the University Musical Society gave that broad 
and bright work, ‘St. Cecilia’s Day” (Parry), on the 
15th ult. That rising vocalist, Mr. William Higley, sang a 
part admirably suited to him in splendid style. The 
programme also included Beethoven’s C minor Concerto, 
with Dr. Sweeting at the pianoforte. 

Three of the Wednesday popular concerts have been 
given. At two of these the Gompertz Quartet appeared, 
and Mrs. Montagu Fordham and Mr. Francis Harford 
were the vocalists. At the third, Lady Hallé and Mr. 
Borwick gave an altogether delightful violin and pianoforte 
recital. Dr. Joachim paid his annual visit on February 21. 
The great violinist led quartets by Beethoven and Schubert 
and played Bach’s Concerto in A minor in his inimitable 
manner. Mr. James McInnes, the vocalist, created an 
excellent impression in Brahms’s ‘‘ Ernste Gesange.”’ 

Although not strictly coming under the head of Cam- 
bridge music, a notable achievement of Dr. H. P. Allen at 
Ely should be noticed here. Dr. Allen, during his short 
residence, has so worked up the local society of 
this sleepy little ‘‘city”’ that, with the aid of con- 
tingents from Cambridge and Bury St. Edmunds, 
they undertook, on the 14th ult., a performance 
of the St. Matthew “ Passion” in the Cathedral. The 
principal vocalists were Miss Fillunger, Mr. J. Reed, Mr. 
F. Harford, and Mr. William Higley, and it is difficult to 
think that their parts could have been better rendered. 
Mr. Reed in particular distinguished himself by undertaking 
the whole of the tenor music and singing it with unabated 
taste and beauty of voice to the end. Considering the 
magnitude of the task and the difficult conditions, the 
efforts of the chorus and orchestra (mainly amateurs) were 
highly creditable, and if, as is to be hoped, the event 
becomes an annual one, it may be anticipated that great 
success will attend it in the future. The Cathedral was 
crowded. 


MUSIC IN CORK. 


Tue Cork Harmonic Society was organised five years 
ago in a small and semi-private form by Miss F. A. 
Meade. It has now attained a most prominent position 
in the ranks of Southern societies, and, moreover, proved its 
vitality and vigour by a splendid performance of Gounod’s 
‘‘ Redemption,” which took place on the 2tst ult. before 
an immense and most appreciative audience. Local 
orchestras are seldom satisfactory, and much trepidation 
was felt as to the possibility of a Cork orchestra mastering 
difficulties such as are presented in Gounod’s oratorio ; 
but in the hands of so experienced a musician and con- 
ductor as Dr. Marks, failure was improbable. 

Dr. Marks confined his unprofessional players chiefly 
to strings, and drew upon the resources of the band of 
the King’s Royal Rifles for the wood-wind and brass. 
The result, on the whole, was eminently satisfactory. The 
brass was, perhaps, a little too predominating ; but we 
quite realize the difficulties of subduing a section in the 
orchestra, the players of which are accustomed only to out- 
door and military music. High praise must be given to the 
chorus, who sang throughout with enthusiasm and due 
attention to expression. 

The part of the tenor Narrator was rendered by Mr. 
Dan Jones, Christ Church Cathedral, Dublin, whose 
sympathetic voice and refined style were eminently suited to 
the religious character of the music. The other soloists 
were all from the ranks of the Society's own members, 
which in itself speaks well for the talent and resources of 
the Society. The performance altogether was a remarkably 
fine one, and reflects great credit upon its talented 
conductor, Dr. Marks. Under his able baton we may look 
for still greater things in the future of the Cork Harmonic 
Society. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 
Tue event of the month here has undoubtedly been the 
first performance of the Dublin Orchestral Society, on 
the 1st ult. A detailed account of the conditions and 
circumstances of the foundation of the Society has already 








appeared in the pages of THe Musica Times. The 
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committee, who worked indefatigably in securing the funds 
of the Society, are to be congratulated upon the artistic 
triumph which was achieved at the first concert. The 
programme included Wagner’s ‘‘ Faust’? Overture, some 
numbers of the first ‘‘ Arlésienne ” Suite by Bizet, Gluck’s 
Overture to “‘ Iphigenia,’’ Mozart’s Symphony in G minor, 
and Beethoven’s ‘“‘ Egmont” Overture. Mr. Harry Charles, 
a pupil of the conductor, played the pianoforte part of 
Mendelssohn’s Serenade and Allegro Giojoso. A great 
future lies before the Dublin Orchestral Society. In one 
night the reproach of years has been removed from musical 
Dublin, and the credit of having done so is due to Signor 
Esposito, who conducted throughout with marked ability. 

The performance of “ King Saul,” on the 15th ult., by the 
Dublin Musical Society was full of interest, as the com- 
poser, Sir Hubert Parry, conducted the work himself, and 
we hope he was pleased with the reception he and his work 
received. The performance was only a fairly good one. 
A matter for very serious criticism was the absence of the 
harp in the orchestra, the part for that instrument being 
played on a very metallic cottage pianoforte, placed in 
front of the platform on the ground floor, This very 
inartistic arrangement may have been unavoidable, but it 
was evidence of the worst form of provincialism. The 
solo singers were Miss Agnes Nicholls, Miss Muriel Foster, 
Mrs. Ward Moriarty, Mr. Lloyd Chandos, Mr. Gordon 
Cleather, and Mr. Watkin Mills, who specially distinguished 
himself. For the work itself, if we make exception of its 
extreme length, we have nothing but the profoundest 
admiration. It is dignified, dramatic, thoughtful, and in 
places extremely beautiful. The choruses are colossal, 
almost as big as some of Bach’s in the cantatas and the 
St. Matthew “Passion.” 

Dr. Culwick’s Orpheus Society gave a concert on the 8th 
ult., when we heard glees and part-songs well sung. But 
we must complain of the rubbishy music on which a good 
choir and conductor were wasted. With such admirable 
voices Dr. Culwick could do a great deal in purely vocal 
music, but the selection of such as was performed on the 
8th will never do more than satisfy the most frivolous 
audience. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


THE Lowestoft Musical Union gave a vocal and instru- 
mental concert on the 2nd ult., under the conductorship of 
Mr. H. D. Flowers. The choir sang several part-songs 
and the band, led by Mr. A. S. Coote Suggit, played with 
notable precision a Haydn Symphony, Nicolai’s Over- 
ture to ‘‘The Merry Wives of Windsor,” and Elgar’s 
Imperial March. Among other violin solos Mr. Suggit 
played Wieniawski’s ‘‘ Souvenir de Moscow ” with success. 
Miss May Seiber contributed several songs in good style. 

On the 2nd ult., under the management of Messrs. 
Howlett and Son, the Meister Glee Singers visited Norwich, 
accompanied by Mrs. Helen Trust, Mr. Antonietti, and 
Mr. Edgar Hulland. 

A meeting called by the Mayor was held at Southwold 
recently, when it was decided to form a Musical Society 
which should embrace both vocal and instrumental per- 
formers and be called the ‘‘ Southwold Musical Society.” 
A provisional committee was appointed and instructed to 
select a conductor and make all needful arrangements. 
The residents of this rising seaside resort are to be 
congratulated upon the step taken, and we hope their efforts 
will be crowned with success. 

A large and brilliant audience gave Paderewski a warm 
welcome in St. Andrew’s Hall, Norwich, on the 16th ult, 

A highly instructive lecture on ‘‘ Oratorio’’ was delivered 
at the Norfolk and Norwich School of Music, on the 
evening of the 21st ult., by Dr. Edward Bunnett. 

Since the popular organ recitals given by Dr. Bunnett 
in St. Andrew’s Hall, Norwich, on Saturday evenings 
during the winter season were last noticed in these columns, 
increased interest in them appears to have arisen, for the 
attendances have shown better results—in fact, on several 
occasions lately the large hall has been quite full. That 
they are a help towards fostering a love for good music is 
evident. Dr. Bunnett generally includes an organ concerto 


by one of the great masters in the programme, and it js 
noticeable that such compositions, and also classical works 
whether instrumental or vocal, are received with marked 
appreciation. Naturally variety is principally aimed at 
and the willing assistance of all able to help in the 
immediate locality is supplemented by the engagement of 
professional assistance from London. During the month 
Miss Maggie Purvis, Mr. Raymond Langley, and Mr, 
Montague Borwell, as vocalists, have been down; also 
Mr. Charles Fry, whose clever elocutionary efforts always 
draw a large audience once in the season. At the 
recital on the 18th ult. Mr. Fry gave ‘*The Dream 
of Eugene Aram,” with Sir Alexander Mackenzie's 
incidental music, which, admirably played on the organ 
by Dr. Bunnett, considerably added to the dramatic effect 
of the recitation. 

The Ipswich Philharmonic Society gave its seventh 
annual concert on the 21st ult., conducted by Mr. Charles 
Cooke. The programme included Haydn’s ‘ Surprise” 
Symphony, the Overtures to ‘‘ La Sonnambula” and 
‘‘ Athalie,”” as well as an instrumental selection from 
Gounod’s “ Faust.” Miss Nellie Palmer played one of 
Goltermann’s violoncello concertos in good style and 
Miss Mildred Harwood and Mr. G. King Smith contributed 
songs. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


THE University Musical Society has taken a new lease 
of life under its recently appointed conductor, Mr. J. A. 
Moonie. Its membership this session jumped from sixty 
to over 170, and there seems to be a corresponding 
increase in interest and enterprise. The twenty-ninth 
annual concert, on the 3rd ult., was combined with the third 
of a series of four organ recitals which have been arranged 
by the University authorities. The inordinately long 
programme included Gade’s “ Erl-King’s Daughter” and 
Mendelssohn’s ‘Come, let us sing.’? Miss Gordon 
Pillans took the solos at very short notice in place of Miss 
Marguerite Simpson; Miss Tweedie sang ‘Che Faro” 
as well as the part of Oluf's mother in ‘“ The Erl-King's 
Daughter’’; and Mr. Burnett, besides taking the bass 
solos in the choral work, sang the ‘‘ Pagliacci” Prologue 
very well. Mr. Moonie always bestows great care on his 
orchestral accompaniments, and a capable body of instru- 
mentalists on this occasion, under Mr. Dambmann’s 
leadership, gave effective support to the chorus. Mr. 
Collinson, the University organist, contributed an Overture 
in F minor by Morandi. 

At the fifth meeting of the Edinburgh Bach Society, held 
in the Freemasons’ Hall, on the gth ult., the choir of St. 
George’s Church, under Mr. Hartley, sang the cantata 
‘« Sleepers, wake,” as recently edited by Professor Stanford. 
In accordance with the educational aims of the Society, the 
work was sung twice—at the beginning and at the close of 
the concert. The duets in the cantata were sung by Miss 
Fillunger and Mr. J. H. Kennedy. As an entr’acte Mr. 
Maurice Sons played the Introduction and Fugue from the 
Violin Sonata in C in a masterly way, and Miss Fillunger 
also delighted the large audience with an aria from the St. 
John “ Passion.” A small orchestra, led by Mr. Winram, 
supplied the accompaniments. 

Miss Fillunger also provided the main part of the pro- 
gramme at the last of the Historical Concerts arranged by 
the Professor of Music in the University Music Class-room. 
These concerts, five in number, were of the same high 
educational value as in former years. The programmes 
this session included Mr. Dolmetsch’s recital of Louis 
XIV. French music (November), Mr. Willy Benda’s 
recital of virtuosic violoncello music (January), Mr. 
Clinton’s recital of clarinet music (February), and two 
delightful recitals of German songs by Miss Fillunger 
(December and March). 

The Choral Union brought its active season to a close, on 
the 2oth ult., with a performance of the ‘‘ Hymn of Praise,” 
Parry’s “ Blest Pair of Sirens,” and Beethoven’s ‘‘ Mount 
of Olives.”” Owing to the absence of Mr. Collinson from 
illness, Mr. Dambmann, the leader of the orchestra, at very 





short notice, conducted the performance with conspicuous 
care. The chorus is in fine condition and the volume 
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& “ | 
of tone was most satisfactory. The soloists were Madame | 


Estey, Miss Marguerite Simpson, Mr. Iver McKay, and 
Mr. Burnett. 

Mr. Pentland’s choir has won an honourable place among | 
the junior choral societies, and its performance of Elgar’s 
«King Olaf” (for the first time in Scotland), on the 15th | 
ult. in the Queen Street Hall, further established its claims | 
to rank among the most important and enterprising | 
organisations. The soloists were Miss Martini, Messrs. | 
Stronach and Burnett. Mr. Pentland received a mounted 
baton before the concert from the members of his choir and 
a warm recognition after the performance from his audience. 

The most notable visitor to our city last month was 
Mr. Borwick, who, assisted by Mr. Maurice Sons, gave a 
recital in the Music Hall, on the 4th ult., before a good and 
most friendly audience. 

Mr. Brodsky was the violinist at Mr. Denhof’s fourth 
chamber concert, and lent quite characteristic distinction 
to Tschaikowsky’s interesting ‘‘ Elegiac’’ Trio in A minor. 
Mr. Denhof sustained his part in the concerted music 
admirably, and Miss Pillans was the vocalist. 

At the third and last of his chamber concerts this season, 
on the 16th ult., Mr. Peter was assisted by M. Rieu and 
Dr. Pudor. Madame Janson was the vocalist. 

The choir of St. Paul’s Episcopal Church sang the first 
part of Gounod’s ‘‘ Redemption,” on the r1th ult., under 
the direction of the choirmaster, Mr. Prendergast, who 
supplied the accompaniments on the organ. 

The handsome travelling Bursary—the Bucher Scholar- 
ship of £100 a year for three years—open to male students 
atthe music classes in Edinburgh University, was awarded, 
on the 4th ult., to Mr. J. Dunn. The examiners were 
Professor Niecks and Mr. Franklin Peterson. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


MARCH was, as usual, identified with numerous miscel- 
laneous concerts, the result of the close of the choral and 
orchestral season. It is only needful to record a successful 
performance, by the Coatbridge Choral Union, of Haydn’s 
“The Seasons.” The genial ‘ Papa’? was also well 
represented by the Pollokshields Philharmonic Society, 
whose reputation was fully sustained by its performance of 
the first and second parts of the ‘‘Creation.” The last 
Harrison concert for the season secured the usual popular 
favour. Messrs. Leonard Borwick, Maurice Sons, and 
Hayden Bailey strove bravely to create an interest in 
chamber music, and, later on, Mr. Elkan Kosman and 
patty also essayed Mozart, Schumann, &c. Recent 
performances at the Fine Arts Institute, under Mr. W. H. 
Cole, have included a familiar Mozart Symphony and 
several attractive examples of Gounod, Cherubini, and 
Schubert. 

The ninth annual concert by the students’ orchestra and 
pupils of the Glasgow School of Music was announced 
to take place on the 24th ult., when the programme was to 
include Sir A. C. Mackenzie’s Overture to ‘ The Little 
Minister,” Mr. S. Coleridge-Taylor’s four Characteristic 
Waltzes (Op. 22), Weber’s Concertstiick for pianoforte and 
orchestra (Op. 79), and Maurer’s Concertante for four 
Violins and orchestra (Op. 55). On the same evening the 
Paisley Choral Union gave its last concert for the season, 
when Handel’s ‘‘ Samson ”’ was chosen for performance. 
The soloists were Misses Medora Henson, Hannah Jones, 
and Messrs. Iver McKay and David Hughes. The 
Paisley Philharmonic Society, assisted by a contingent 
of professional players, led by Mr. Cole, supplied the 
accompaniments. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
Foremost among the works introduced to this locality 
during the past month must be noted S. Coleridge-Taylor’s 
delightful and graphic setting of the wedding scene from 
Longfellow’s “‘ Hiawatha”; and for this thanks are due to 
Mr. Lea’s Mount Pleasant Choral Society and that which, 


/18th ult. 





under the style of the “ St. Cecilia,” in Birkenhead, has for 





a long period past done yeoman service under Mr. 
Appleyard, the dates being respectively the 17th and 
Two days later Mr. Pemberton’s old- 
established Society at Rock Ferry gave Elgar’s ‘‘ Banner 
of St. George,’’ and carried forward that exploration into 
the newer fields of art which has for an honourable period 
been a feature of each recurring season’s programme. It 
is only a pity that Liverpool and its district should be so 
hard to move in the same direction, for, with the exceptions 
named, those many cantatas which have appeared during 
the past year or two have been to us as it were sealed 
books. Welcome revivals have, however, taken place of 
Gounod’s * St, Cecilia” Mass, which fittingly brought the 
season of the Sunday Society to a close, and has been 
excellently given by Dr. Reynolds at Runcorn, on the 23rd 
ult., and the same conductor, on the 25th, presented 
Sullivan’s ‘‘ Prodigal Son” and Mendelssohn’s ‘“ Christus” 
to the patrons of the Oxton Choral Society. 

The Philharmonic ended its sixtieth season on the 21st 
ult. with Rossini’s ‘‘ Stabat Mater,’’ under Mr. Cowen, 
and the doings of other societies have comprised per- 
formances of Stainer’s ‘‘ Crucifixion”’ by the St. Columba’s, 
under Mr. J. W. Miller; of Haydn’s “Creation,” at 
Garston, under Mr. Coller; of Mendelssohn’s ‘Hymn of 
Praise’? by the St. Hilary Society, under Mr. Frank Dibb; 
and of Gounod’s ‘‘ Redemption” by St. Mary’s Society, 
under Mr. J. W. Harries, the two last-named having taken 
place at Liscard, which locality is to be congratulated upon 
once more looking up in choral work, though in this con- 
nection, be it regretted, that the New Brighton Society, 
under that clever musician, Mr. Granville Bantock, has 
made no further sign. 

At Southport, Mr. J. C. Clarke has given Sullivan’s 
‘* Light of the World” and Handel’s ‘‘ Messiah,” but Mr. 
H. Hudson’s Society is being held in hand till November 
next and is in the meantime diligently rehearsing Berlioz’s 
“Faust.” Mr. F. H. Crossley gave Mendelssohn's “ St. 
Paul,” at Warrington, on the 22nd ult., and announced 
Gounod’s ‘“‘ Redemption,” at Liverpool, for the last day of 
the month. 

Turning to another side of art, congratulations must be 
tendered to the promoters of the Schiever and the Lawson 
Chamber Concerts, for at last there would appear to be an 
awakening to the due reception of such things in Liverpool, 
and the performances under this head on the 14th—with 
Dr. Joachim—and on the 18th ult., by the two entrepreneurs 
named, have gained it a distinct impetus. At the last- 
named recital was performed the clever Trio for violin, 
violoncello, and pianoforte with which the prize recently 
offered by the Incorporated Society of Musicians was 
brought home to the parent section of the Society by 
Mr. F, W. Austin. Both series of these concerts are, it is 
expected, to receive a far larger measure of support than 
hitherto next season. 

Performances have been given on the 17th and 25th ult. 
by the Societa Armonica and the Orchestral Society, with 
Mozart’s “ Jupiter” and Cowen’s “ Scandinavian” Sym- 
phonies respectively. At the first in order Mr. Akeroyd 
conducted and Mr. Rodewald played principal double-bass. 
At the other Mr. Rodewald conducted and Mr. Akeroyd 
was leader, a truly delightful interchange of positions 
between two accomplished musicians. 


MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 


Tue conclusion of Mr. Cowen’s connection with the 
Hallé concerts, into which he has, during his three years’ 
direction, thrown a new life, demands a more elaborate and 
calm record than may, in the hurry and excitement left by 
the brilliant closing performances, be fairly given. Never 
has there, in the Free Trade Hall, at the close of any 
musical performance, been such a demonstration of 
respect and admiration as stirred the vast audience 
on the 16th ult. The retiring conductor was, amid 
ringing cheers and waving of ’kerchiefs, three times 
recalled, and Mr. Cowen is certainly never in haste to 
appropriate to himself the applause of an audience. 
Throughout the evening it was clear that the feelings 
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| 


of the packed auditors were strongly stimulated, for it} Mr. E. Sachs deserves commendation for his continued 
was some time before the performance of the opening | exertion on behalf of male-voice choral music, Previously 
Overture—the “ Faust’? of Wagner—was allowed to | strangely neglected in this district, and the performance of 
commence: and, at the close of the first part of the pro- | Cherubini’s Mass by his choir, on the 21st ult., was extremely 
gramme the demonstration of gratitude for an exceptionally | interesting and instructive. On the 22nd ult., Dr. Watson 
fine rendering of the “Grail” music was moderated evidently | very agreeably closed the season of his vocal society by an 
only through a fear lest it might be supposed to be in any admirable rendering of a number of part-songs and 
way excited by love of a work which, although it appealed | madrigals, relieved by Mr. John Wrigley’s Sanctus 
by all kinds of unusual accessories short of actual theatric | Motet, and vastly enlivened by S. Coleridge-Taylor’s 
realisation, yet failed to stir any deep emotion. Only one | ‘‘ Hiawatha’s Wedding-Feast,” a work brimful of melody 
man ever yet lived who, had he been spared to this world for | and sparkling with life and fun. 

twice his allotted span of years, might possibly have risen to | 

such a task as Wagner assumed ; and he would certainly | 

modestly have shrunk from such an attempt, as utterly | 

beyond human power. I have heard many interpretations | MUSIC IN NORTHUMBERLAND AND DURHAM 
of Beethoven’s Ninth Symphony, under the direction of 7 
Richter and other notable conductors, amid the excitement | 
of a festival week and with various pleasant surroundings,| THe Newcastle Amateur Vocal Society gave its first 
but I have never listened to a rendering so nearly flawless. | concert of the season in the Town Hall, Newcastle, on 
Especially did the choir rise to the responsibilities of the February 21, the principal work performed being Henry 
situation, and never has the fine body of singers drilled by |Smart’s ‘‘Bride of Dunkerron.’”” The _ soloists were 
Mr. R. H. Wilson so positively vindicated its claim to Madame Goodall, Mr. Tom Child, and Mr. Charles 
consideration. That either Beethoven or Wagner treated Knowles. A capable orchestra, with Mr. J. H. Beers as 
choralists with favour nobody would be so absurd as to | leader, was engaged, and the work was performed in a very 
declare; but the choir grappled with the difficulties imposed | creditable manner. This concert was the first given by 
with a success only dimmed by the listener’s consciousness | the Society under its present conductor, Mr. J. E. Jeffries, 
that they never ought to have been imposed upon human recently appointed to succeed Dr. William Rea, who held 
throats. | the position of conductor for many years. 

At the previous concert we had a fine interpretation of| The Newcastle and Gateshead Choral Union gave its 
the Eighth Symphony, which might be classed with the second concert of the season in the Town Hall, Newcastle, 
‘ Pastoral,’”’ only ona slightly lower level; and of Dvordk’s on the roth ult. The programme consisted of Dvorak’s 
Symphonic Variations. Dr. Joachim made his customary |‘ Stabat Mater” and Mendelssohn’s ‘‘ Walpurgis Night.” 
second visit; and Mrs. Helen Trust sang in place of | Both works afford excellent opportunities for the display of 
Madame Alice Lamb, who, on the 2nd ult., similarly varied | good singing on the part of the choir, admirably made 
and lightened the programme. |use of. The soloists, Miss Alice Simons, Miss Lucie 

Other choral performances—which we always note with | Johnstone, Mr. Lloyd Chandos, and Mr. Douglas Powell, 
pleasure—have, during March, included a creditable ren- | were eminently satisfactory in their respective parts. Mr, 
dering of Haydn’s “Creation”? (to mark the centenary of | T. Wilkinson presided at the organ, Mr. J. H. Beers was 
its first public performance), by Mr. Blacow’s Pendleton |leader of the orchestra, and Mr. James M. Preston 
Choral Union; a presentation of Handel’s “ Judas” at | conducted. 

Heywood, on the 15th; on the 2oth, at Altrincham, of ‘*The| Another excellent Society is the Sunderland Philhar- 
Gate of Life,” and a successful competition on the after- | monic, which gave its final concert of this season in the 
noon and evening of the 4th ult., at Stalybridge, when Dr. | Victoria Hall, Sunderland, on the 15th ult. The works 
Allison awarded the first prize to the Golcar Prize Choir, | performed were Sullivan’s ‘‘ Martyr of Antioch” and 
after a close struggle with the Mill Hill Prize Choir, which | Verdi’s ‘‘Stabat Mater,” the latter being given on this 
missed the premier place by only one mark. joccasion for the first time in the North of England. 

At the concluding concert of Mr. Lane’s Ninth Sub-} Both works had been carefully prepared and were very 
scription series we had an excellent performance of} successful in performance. The soloists were Miss 
Mendelssohn’s most melodious and pathetic Thirteenth | Lilian Coomber, Madame Belle Cole, Mr. William 
Psalm, together with the Manchester prize glee of Dr.| Green, and Mr. David Hughes. A very efficient orchestra 
Hiles, “ Hushed in death,” Eaton Faning’s delicate | was engaged, with Mr. W. W. Lax as leader, and Mr. N. 
part-song, ‘‘ The night is still and holy,” and Henry Leslie’s | Kilburn conducted as usual. It is a matter of regret that 
madrigal, ‘‘ My love is so fair,’ and there were so many | these very excellent concerts are not supported by the 
soloists provided that even to mention their names would | people of Sunderland as they should be, but some allowance 
absorb more space than could be spared. Especial interest | must be made for the fact that the only hall available for 
was excited by the first appearance on the Free Trade Hall | such concerts is a most uncomfortable one. A movement 
platform of one of the young students of the Royal | is on foot to remedy this, and in the interests of good music 
Manchester College of Music. Master Edward Isaacs | it is sincerely to be hoped it will be successful. 
plays the pianoforte with that clearness and distinctness} The Gateshead Vocal Society gave its second Subscription 
of touch which characterise many of the pupils of Miss|concert in the Town Hall, Gateshead, on the 2nd ult. 
Néruda. At the Harrison Subscription concerts, also, there|The principal work performed was J. F. Barnett’s 
is always a liberal provision of soloists; but on Wednesday | cantata ‘‘The Building of the Ship.” The soloists were 
evening, the 8th ult., there was the additional attraction of | Madame Goodall, Miss Ida Williamson, Mr, Charles 
the Harrison orchestra, under the direction of Mr. G.|Blagbro, and Mr. William Riley. Considering the 
Jaeger, a very capable body of instrumentalists. | difficulty of satisfactorily performing a work of this 

The pianoforte recital, on the 6th ult., of Mr. Isidor character without the aid of an orchestra, the performance 
Cohn should have attracted the general public more than | was very creditable to all concerned. Mr. J. E. Hutchinson 
it did; but it proved highly satisfactory to a select and| presided at the pianoforte and Mr. Newton Laycock 
critical audience. Mr. Fuchs has again engaged the | conducted. : 
Béhmische Streich-Quartet, which was so delightful last; At the fourth concert of the Newcastle Chamber Music 


(FROM OUR OWN CoRRESPONDENT.) 





spring, for his concluding chamber concert. 

Mr. Pennington’s meeting at Stretford on Saturday, the 
11th ult., was rendered specially interesting by the first 
performance of the new string quartet of Mr. Charles 
Fogg—a decidedly interesting work ; its shortcomings, if 
it has any, being such as greater experience and mastery 
of form must rectify, there being plenty of evidence of fertile 
imagination. 

The annual public examinations are not yet completed 
and a proper record of the progress made during the year 
must, therefore, be deferred. 


Society, given on the 21st ult., in the Assembly Rooms, 
Newcastle, excellent performances of Brahms’s Quintet 
in F minor (Op. 34) and Cherubini’s Quartet in D minor 
were given by Dr. Joachim, Messrs. Kruse, Wirth, and 
Hausman, and Miss Fanny Davies. 

The Tynemouth Amateur Vocal Society gave very 
praiseworthy performances of Cowen’s cantata ‘‘ St. John’s 
Eve” and Schubert's “Song of Miriam,’’ in the Albion 
Assembly Rooms, North Shields, on the 21st ult. The 
soloists were Madame Marie Duma, Miss Mimi Beers, 
Mr. Herbert Stansfield, and Mr. Charles Knowles. A 
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small orchestra, led by Mr. J. H. Beers, was engaged, and 
Mr. W. Bird conducted. 

The South Shields Choral Society closed its fifteenth 
season, on the 22nd ult., with a very satisfactory perform- 
ance of Dvordk’s ‘‘ Spectre’s Bride,” with Madame Marie 
Duma, Mr. William Green, and Mr. David Hughes in the 
solo parts. Mr. J. H. Beers was principal first violin and 
Mr. W. Fairs conducted. The choruses were sung with 
every attention to detail, and the whole performance 
reflected considerable credit upon the Society and its 
painstaking conductor. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Tue second concert of the City Orchestra, which took 
place on the 2nd ult., before a large and appreciative 
gudience, proved a considerable step in advance of its 
first attempt, and gave evidence of a promising career for 
this Society. ‘The programme, which was most exhaustive, 
included works by Weber, Wagner, Beethoven, Brahms, 
Tschaikowsky, and Gounod. Mr. Henry J. Wood is to be 
congratulated upon the careful and musicianly manner 
in which he guided his forces through the “ Pastoral” 
Symphony, but in no case did his exertions show to better 
eflect than in the intricate tempi of Brahms’s Hungarian 
Dances or the orchestral trickeries of the ‘‘ Casse-Noisette ” 
Suite. The vocalist was Miss Beatrice Tattersall, who 
seemed rather overpowered by the orchestra in Elizabeth's 
Greeting, but was heard to greater advantage in Schubert’s 
“Wiegenlied.”” Gounod’s ‘Hymn a Sainte Cecile” gave 
Mr. Arthur Payne, the leader, an opportunity to exhibit his 
powers as a soloist, and his efforts created a most favour- 
able impression. With Mr. Wood as conductor the City 
Orchestra has a brilliant career before it, though we confess 
to having felt the programme to have been overloaded. 

Mr. W. Wright gave an organ recital at Christ Church, 
New Radford, on the 12th ult., including works by Bach, 
Selby, and Lemmens. 





MUSIC IN OXFORD. 
(FROM A CORRESPONDENT.) 

Tue Lent term is not supposed to be a time of great 
musical activity in Oxford, but the art has by no means 
been neglected. The University Musical Club gave two 
public concerts. At the first, on Shrove Tuesday, Schu- 
bert’s Octet, under the leadership of Mr. Alfred Gibson, 
was the chief piece, and songs were contributed by Mrs. 
Hutchinson, who was in excellent voice. At the second 
concert, on the 15th ult., we had the pleasure of hearing 
the famous Joachim Quartet, The programme included 
Beethoven’s Quartet in A minor (Op. 132), which was 
played in a style as near perfection as possible. The 
Ladies’ Musical Club continues to flourish. It gives 
no public concerts, but at the private meetings some 
excellent programmes were performed. At the first, Miss 
Donkersley and Mrs. Hobday were the instrumentalists, 
and Madame Hope Glenn the vocalist. At the second, Dr. 
Taylor, of New College, and the Misses Leila and May 
Taylor were the chief performers. At the third, a quartet 
of ladies, led by Miss Arkwright, contributed chamber 
music, and vocal duets by’ Schumann and Brahms were 
sung. At the last concert Mozart’s Clarinet Quintet in 
A major, led by Miss Thomas, was the chief feature. The 
Musical Union Invitation concert was given in the Hall 
of Christ Church, on February 25, when a large audience 
enjoyed the delightful playing of the Schiever Quartet. At 
the production of ‘‘ A Midsummer Night’s Dream” by the 
University Dramatic Society, Mendelssohn’s Overture and 
incidental music were performed by a small but efficient 
orchestra of London players, conducted by Mr. Charles 
Hargitt. 

The Sunday evening concerts at Balliol College have 
been continued and are as popular as ever. At the con- 
cluding concert an excellent rendering of Brahms’s ‘‘ Song 
of Destiny ” was given by the Balliol Choral Society, con- 
ducted by Mr. John Farmer and accompanied on the 
pianoforte by Dr. Ernest Walker. On the last Monday of 
term the Bach Choir, conducted by Dr. Harwood, gave a 











satisfactory performance of sacred music at All Saints’ 
Church, the chief feature being Bach’s Motet “ My spirit 
was in heaviness.” 


SIR JOHN STAINER’S LECTURE. 

Sir John Stainer gave one of his admirable lectures on 
the 8th ult., which was attended by an audience of about 
7oo persons. The subject was “ Madrigals of the Gallo- 
Belgian School,” which proved to be a discourse brimful 
of interest from beginning toend. The illustrations included 
madrigals in four parts by Jannequin (first published in 
1529), by Sermisy (1500), by Verdelot (1490), and, amongst 
others, a very beautiful specimen by Jacotin (1450), entitled 
‘*Moan, music, moan!” In listening to the last-named it 
was a little difficult to imagine the music as being the 
production of so early a date—in fact, some of its curves, 
modulations, and suspensions almost suggested the work 
of yesterday. We believe we are correct in stating 
that no copies of the beautiful specimens forming the 
illustrations at this lecture are to be found in the British 
Museum, but Sir John discovered them at Oxford in the 
Bodleian Library. It should be mentioned that most of 
the words to the madrigals sung on this occasion were 
either adapted from the originals or expressly written by 
Mr. J. F. R. Stainer (one of the Professor's sons), who 
must be congratulated on his signal success, as in every 
instance they were charmingly appropriate. The illustration 
choir, ably trained and conducted by Dr. Mee, sang con 
amore. It is much to be wished that some means could be 
devised whereby these important lectures might reach a 
larger audience than is possible in Oxford. The amount 
of time spent upon them in the way of research, tran- 
scription, and getting them up to the high standard of 
excellence to which they have attained must be enormous. 

The excellent concert given by the orchestra of the 
Royal College of Music, on the 3rd ult., is noticed in 
another column. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Sheffield Musical Union gave a successful concert 
in the Albert Hall, Sheffield, on the 14th ult., the programme 
consisting of works by Handel. ‘Acis and Galatea,” 
which has not been performed in Sheffield for some years, 
occupied the greater portion of the programme, which was 
completed with a selection of solos and choruses from 
“Samson,” ‘‘ Israel in Egypt,’ and other works. Under 
the direction of Dr. Coward, the popular serenata was 
excellently performed, the fine singing of the chorus being 
an enjoyable factor in the success attained. The principals 
were Miss Gertrude Drinkwater, Mr. T. H. Brearley, Mr. 
W. H. Burrows, and Mr. Charles Knowles. Mr. J. H. 
Parkes led an efficient orchestra, and Mr. G. F. Cawthorne 
was organist. 

The Chesterfield Harmonic Society gave a concert in the 
Stephenson Memorial Hall on the r4th ult, Mr. G. A. 
Seed conducted an admirable performance of Parry’s 
‘‘Blest Pair of Sirens,’? and in this work, as in several 
miscellaneous pieces, the well-trained choristers sang 
excellently. The performance throughout bore testimony 
to great care in preparation. Mr. John Dunn played violin 
solos, and Miss Edith Lee, Miss Hannah Jones, and Mr. 
Joseph Lycett also took part inthe programme. Mr. J. 
H. Gaunt accompanied. 

The Doncaster Musical Society performed Smart’s 
‘‘Bride of Dunkerron”’ in the Guildhall, on the 8th ult. 
Mr. H. McKenzie’s choral forces acquitted themselves with 
great credit, and a capable orchestra, led by Mr. C. 
Reasbeck, played the score and miscellaneous pieces 
correctly and well. The soloists were Miss L. Brooks, 
Mr. Charles Blagbro, Mr. J. Lycett, and Mr. H. H. Sharp. 

The Sheffield Amateur Instrumental Society gave a 
subscription concert on the gth ult. Bennett’s ‘‘ Naiads”’ 
and Wagner’s ‘‘ Tannhauser’’ Overtures, a selection from 
‘* Masaniello,’’ and Chopin’s Grand Polonaise in E flat, the 
pianoforte solo capitally played by Mr. E. R. Reynolds, 
were the leading features of an interesting concert. Dr. 
Coward was the conductor. 

In connection with the choir festival at St. Mary’s 
Church, the sixth of a series of oratorio performances was 
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given on the 13th ult., when ‘The Messiah” was per- 


programme, which consisted chiefly of orchestral musie, 


formed to a crowded congregation, under the direction of | was peculiarly representative of current ideas on ar, 


Mr. J. A. Rodgers. The soloists were Madame Norledge, 
Miss A. Whitehead, Mr. R. Thompson, and Mr. T. C. 
Fagg. 

The Barnsley St. Cecilia Society performed Cowen’s 
‘‘ Rose Maiden,’’ on the 16th ult., under the direction of 
Dr. Coward. The chorus, which now numbers nearly 200 
voices, sang the work con amore. The principals were 
Miss Winifred Marwood, Miss Emily Grimshaw, Mr. 
Henry Norbury, and Mr. Charles Knowles. Mr. G. W. 
Buckley was leader and Mr. W. H. Jones accompanied. 

On the 18th ult. the Eyam Choral Society visited Bradwell 
and gave an admirable performance of Stainer’s ‘‘ Daughter 
of Jairus,” under the direction of Mr. J. W. Froggatt. 

Molique’s ‘“‘ Abraham” was performed by the Chapeltown 
and District Sacred Harmonic Society on the 21st ult. 
That so fine a work should be so rarely performed is 
regrettable, for the oratorio is a masterpiece and its 
acceptability was proved at the concert referred to. Under 
the conductorship of Mr. Thomas Bool, the work was 
rendered in a highly satisfactory manner. Many of the 
choruses are elaborate and difficult, and in view of this 
fact the choristers are to be complimented on their 
admirable singing. The principals were Miss Kate 
Shields, Miss Amy Skerritt, Mr. Edwin Kellett, and Mr. 
Dan Billington. A capable orchestra was led by Mr. H. 
Parker and Mr. Frank Senior was the organist. 

On the 27th ult. the Hanover Choral Society, a new 
organisation formed in Sheffield, gave a concert under the 
direction of Mr. Thomas Morton. The principal feature 
of the programme was Stainer’s ‘‘ Daughter of Jairus.” 

Stainer’s ‘ Crucifixion” retains its position as a favourite 
work for Good Friday services, a number of local churches 
announcing its performance on that date. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE Hanley Glee and Madrigal Society was responsible 
for an excellent rendering of Haydn’s ‘ Creation,” in the 
Victoria Hall, Hanley, on the gth ult., under the con- 
ductorship of Mr. James Garner. Vocal principals of 
undoubted rank, a full and efficient band, a choir about 
which it would be difficult to be too enthusiastic, and a 
conductor able to make the most of these forces, combined 
to provide a representation of Haydn’s first oratorio 
calculated to bring distinction to any district. The trio of 
principals, Miss Palliser, Mr. Humphreys, and Mr. Watkin 
Miils, sang admirably. The second part of the concert was 
ofa miscellaneouscharacter. The choir again distinguished 
itself in ‘‘ The parting kiss’ (Pinsuti), ‘‘ There rolls the 
deep” (Hubert Parry), a happily conceived programme 
being concluded by a brilliant rendering of the grand 
choral number from ‘“ Tannhauser,” “ Hail, bright abode.” 
Mr. Shaw was leader of the band and Mr. T. Johnson 
presided at the organ. 

The Meakin concert given in the Victoria Hall, Hanley, 
on the 16th ult., was a brilliant finish to a successful series. 
The artists were Dr. Joachim (violin), Miss Fanny Davies 
(pianoforte), Miss Osborne Williams (vocalist), with Mr. 
W. Sherratt as accompanist. The programme included 
Sonata for violin and pianoforte in A major (Op. 100), 
Brahms; song, ‘‘O had I Jubal’s lyre,” Handel; and 
pianoforte solo, Rhapsodie in G minor, Brahms. 

The North Staffordshire Philharmonic Society gave an 
excellent performance of Sullivan’s ‘ Light of the World,” 
on the 23rd ult., in Victoria Hall, Hanley, under the 
conductorship of Dr. Swinnerton Heap. The principals 
were Madame Ruth Lamb, Miss Alice Lakin, Mr. Edward 
Branscombe, and Mr. Ivor Foster. The band and chorus 
numbered 300. 


MUSIC IN YORKSHIRE. 


(FROM OUR OWN CORRESPONDENT.) 
THE joint concerts of the Philharmonic and Subscription 


Brahms’s Third Symphony had as its pendant the strongly 
contrasted ‘‘Romeo” Overture of Tschaikowsky, finely 
played by the Hallé band under Mr. Cowen. Moder 
Italy was represented by Verdi’s beautiful ‘‘ Stabat Mater," 
and another choral piece served as a becoming tribute to 
local art, being an eight-part chorus, ‘‘ From Harmony, 
from Heavenly Harmony,” by Mr. F. K. Hattersley, the 
Philharmonic Society’s able chorus-master. It is certainly 
a specimen of well-wrought vocal counterpoint, learned, 
but without smelling too much of the lamp, and 
was well, if not brilliantly sung under the composers 
conductorship. Orchestral pieces by Beethoven, Wagner, 
and Grieg completed this very representative programme, 
which was apparently enjoyed by a large audience. (pn 
February 25 the Board School Choral Society gave a 
most creditable performance of ‘ Elijah.” The principal 
soloists were Miss Agnes Nicholls, Miss Enid Grimshavy, 
Mr. T. Child, and Mr. C. Knowles, all capable artists, 
The orchestra, though small, was well manned. The 
interest of the performance, however, centred in the 
chorus, which consists of former students at the 
Board Schools of Leeds. Composed to a large extent 
of young voices, it showed a certain want of stamina, 
evidenced by an occasionai failure to keep the pitch ; but it 
had pluck and intelligence, and Mr. Godson, the conductor, 
managed to secure performances characterised by much 
spirit. On the 7th ult. the Messrs. Haddock attempted on 
their own account a solution of the local orchestra difficulty, 
introducing to Leeds a band of nearly ninety players, As 
the programme was not exacting, and the work of prepara. 
tion had been going on for some months, the orchestra 
having been actually formed last November, it is impossible 
to say how the new organisation would stand the test ofa 
series of concerts with less opportunity of rehearsal. It 
may, however, be said that they played with considerable 
expression and unanimity under Mr. Edgar Haddock's 
expressive and exceedingly painstaking conductorship, 
Mendelssohn’s G minor Pianoforte Concerto was very 
artistically played by Mr. F. Ellis, and three movements 
of a suite by Mr. J. F. Barnett, ‘The Lay of the Last 
Minstrel,” afforded a novelty to Leeds. The vocalist was 
Miss Clara Brooke. Other Leeds concerts that must be 
passed over with bare mention are one of chamber music 
given by Mr. Christensen, on the 15th ult., and a song 
and violin recital by Miss Marie Lummert and Miss Edith 
Robinson, on the 16th ult. A series of lecture-concerts on 
National Music that are now being given at the Art 
Gallery, by Mr. C. Wilkinson, also deserves notice, as does 
one of Messrs. Ross and Moore’s clever ‘“ Ensemble 
Recitals,” which took place on the 14th ult. 

At Bradford the last of the Subscription Concerts was on 
the 3rd ult., when, with the aid of the Bradford Festival 
Choral Society and the Hallé band, Mr. Cowen’s ‘“ Water 
Lily” and Mr. Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding- 
Feast’? were given. The “ Water Lily” is not by any means 
the most spontaneous of Mr. Cowen’s works, but it must be 
said that the Bradford chorus placed its beauties in a clearer 
light than was cast upon it at Norwich in 1893. As for 
‘‘ Hiawatha,” its freshness and naive charm were as appa- 
rent as ever, in spite of a performance that was not 
remarkable for great point or finish. The soloists were 
Miss Palliser, Madame Marian McKenzie, Mr. Edward 
Lloyd, and Mr. Watkin Mills, On the r4th ult. the Bradford 
Old Choral Society gave a programme venturing as far 
into the region of the unknown as public opinion will 
permit. They introduced to Yorkshire Dr. Stanford's 
admirable symphony ‘L’Allegro ed il Pensieroso,” to 
which a fair measure of justice was done, and gave 
a spirited rendering of Sir Arthur Sullivan’s popular 
Te Deum, to which the Black Dike Brass Band added a 
very stirring effect in the last movement. The soloist was 
Miss Esty and Mr. Robertshaw conducted with discretion. 
On the 11th ult. the Permanent Orchestra closed its 
season with a programme of rather ordinary character, to 
which Mr. Santley, who was in unusually good form, gave 
an element of popularity. 

The Huddersfield Subscription Concerts cater chiefly for 
‘“‘ popular’? tastes, but on February 28 an interesting 





series at Leeds have this season been unusually interesting, 
and that of the rst ult. was no exception to the rule. The 


programme of orchestral music was submitted by the 
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ubiquitous Manchester orchestra. Mr. Cowen gave a very 
finished performance of his ‘‘Scandinavian” Symphony, 
and Mr. Carl Fuchs played a violoncello concerto by 
Haydn, while Mr. Ranalow made a distinct success as 
baritone vocalist. The concert on the r4th ult. was of the 
ordinary miscellaneous character, Miss Clara Butt being 
the popular “‘star’’ of the evening. On the 7th ult. the 
Glee and Madrigal Society gave one of its concerts of 
yocal music under Mr. Ibeson’s conductorship. The 
Huddersfield Choral Society chose for its final concert, on 
the 17th ult., Costa’s ‘ Eli,” a choice somewhat difficult 
of explanation when so much that is worthier awaits a 
hearing at its hands. The performance was an excellent 
one, but hardly succeeded in galvanizing into life music 
that is essentially passé. Miss Helen Jaxon, Miss Edna 
Thornton, Messrs. W. Green, David Hughes, and Riley 
were the principals, and Mr. John Bowling conducted. 

Beethoven’s Mass in C, or, to be accurate, a selection 
therefrom, and Spohr’s “Last Judgment” were given 
by the Wakefield Choral Society, on the 17th ult., under 
Mr. Hardy’s conductorship. Miss Jaques, Miss Annie Hall, 
Mr. Brearley, and Mr. Browning formed the solo quartet. 
On the 2oth ult. Mr. Hardy conducted Dvorak’s ‘ Stabat 
Mater” at a special Lenten service in the Cathedral. 

By way of celebrating the centenary of Haydn’s 
“Creation,” the first and second parts were performed 
by the Hull Harmonic Society, on the 3rd ult. Mr. W. 
Porter conducted and the principals were Madame Goodall, 
Mr. Brearley, and Mr. Riley. The band, which was excep- 
tionally good, played some of Mr. German’s “ Henry VIII.” 
music in the miscellaneous second part. On the 15th ult. 
the Whitby Choral Society, of which Mr. Hallgate is the 
conductor, gave a miscellaneous concert, the first part being 
devoted to Mendelssohn—the 42nd Psalm and the ‘‘ Cherith” 
scene from ‘‘ Elijah.” Miss Ada Beecroft, Mr. Waters, and 
Mr. C. Knowles were the principal vocalists, and Mr. G. 
W. Buckley, the leader of the orchestra, played the 
Andante and Finale from Mendelssohn’s Violin Concerto. 

At Halifax the Choral Society chose for its concert, 
on the gth ult., two recent works of native origin and of 
more than common power, Dr. Stanford's ‘‘ Requiem ” and 
Goring Thomas’s posthumous cantata ‘‘The Swan and 
the Skylark.” In neither was the Society's chorus heard 
to advantage, the ‘‘ Requiem” in particular suffering from 
want of variety and from constantly hurried tempi. The 
soloists were Miss Agnes Nicholls, Miss Muriel Foster— 
who has of late made a distinct advance—Mr. W. Green, 
and Mr. A. F. Ferguson. Mr. Thomas Smith conducted. 
On the rst ult. Messrs. Webster and Gutfeld gave the last 





of their concerts at Halifax, Fibich’s Quintet in D (Op. 42) 
forming the chief feature of the programme, which was 
virtually identical with that of Messrs. Naylor and Gutfeld’s | 
Harrogate concert the succeeding night. | 
The Dewsbury Choral Society, at its concert on the | 
14th ult., made up a capital programme with Mr. Elgar's | 
“King Olaf’ and Mr. Coleridge-Taylor’s ‘‘ Hiawatha’s | 
Wedding-Feast ’—works that have, in their wealth of | 
melody and colour and freshness of feeling, much in | 
common. They were very ably interpreted, the band | 
being exceptionally good, while the chorus sang with | 
power and energy. The principals, Madame Duma, Mr. | 
W. Green, and Mr. Gordon Heller, were well up in their 
work, and Mr. T. L. Chadwick conducted with remarkable 
zest and vigour. 
_Of the smaller West Riding societies, that of Pudsey is 
distinguished by a more than common spirit of enterprise. 
On the 13th ult. it presented Molique’s “ Abraham,” 
which deserves an occasional hearing. It was on the 
whole adequately sung under Mr. Jowett’s direction, 
Mr, Browning’s dignified conception of the title-réle 
being particularly praiseworthy. The other principals 
were Miss Pallister, Miss Pickard, and Mr. T. Child. 
On February 22 the Morley Choral Society, under 
Mr. Alfred Benton, gave a good performance of 
“Acis and Galatea,’ with Madame _ Sadler-Fogg, 
Mr. William Green, Mr. Austin Mahoney, and Mr. 
Broadhead as principals. The second part included three 
movements from Mr. Elgar’s ‘Bavarian’ Suite for 
chorus and orchestra. Mr. Cowen’s “St. John’s Eve” 





was the chief feature of the Batley Choral Society’s 
concert on the 7th ult., and proved quite within its 





resources. Miss Emily Davies, Miss Hannah Jones, Mr. 
E. Kemp, and Mr. H. Bailey were the principals, and Mr. 
John Tomlinson conducted. A creditable, but rather slow 
performance of Berlioz’s ‘Faust’? was given by the 
Cleckheaton Philharmonic Society on the 8th ult., Miss 
Helen Jaxon, Mr. Saunders, Mr. Sharp, and Mr. Watkin 
Mills being the soloists; while Mr. W. H. Wright 
conducted. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


Tue American Guild of Organists held its eighth Public 
Service in St. James’s Church, New York, on February 9. 
Mr. Walter Henry Hall, the organist and choirmaster of 
St. James, arranged the service, which included his own 
setting of the Nicene Creed, Martin’s “ Hail, gladdening 
light,” Surette’s ‘ Let God arise,” and a Motet of 
Palestrina’s. The assisting organists were Mr. Robert 
J. Winterbottom and Mr. Sidney Cross. 

The Troy (N.Y.) Vocal Society (Mr. Clement R. Gale, 
conductor) inaugurated its twenty-fifth season, on the 2nd 
ult., with a concert in which the assisting artist was 
Rosenthal, the pianist. The programme included Mr. 
Gale’s new setting of Longfellow’s ‘I know a maiden fair 
to see,’ which was received with great enthusiasm. This 
Society, composed of men’s voices alone, has recently, 
under Mr. Gale’s able leadership, taken a place among the 
best of our male chorus societies. 

The Musical Art Society, of New York (Mr. Frank 
Damrosch, conductor), aftords us opportunities now and 
then of hearing some very interesting old music. The 
programme of the last concert, on the 16th ult., included 
among its numbers three Responses by Palestrina, Lotti’s 
“ Crucifixus,” ‘“ Passion Song,” by Michael Haydn, and 
Bach’s Third Concerto for three violins, three violas, three 
violoncellos, and bass. Professor Parker’s new prize com- 
position, “‘ Adstant Angelorum Choris,” was also performed 
with great success. 

Holyoke (Mass.) is to have another festival this year, 
the dates being April 14 and 15, and the conductor, Mr. 
C. S. Cornell. The programme includes the ‘ Creation,” 
Rossini’s “‘ Stabat Mater,” and S. Coleridge-Taylor’s ‘* Hia- 
watha’s Wedding-Feast.” The Boston Festival Orchestra 
has been engaged, and among the instrumental numbers is 
the Ballade in A minor by the composer of ‘ Hiawatha.” 

Mancinelli’s “* Ero e Leandro” had its first American 
performance on the roth ult., at the Metropolitan Opera 
House, New York, and was well received. According to 
the New York Herald, “the general opinion was that it 


| was a very interesting work, of much greater vocal and 


instrumental beauty than had been anticipated. . . . The 
score, as a whole, is a good specimen of terse and dramatic 
composition, and the opera is one of the most interesting 
novelties which has been heard here for many years.” The 
performance, in which Madame Eames, Madame Mantelli, 
M. Saleza, and M. Plancon sustained the chief parts, was 
excellent, and these artists, together with the composer, 
were repeatedly called at the end of each act. 

Mr. Herbert Putnam has been appointed to the important 
office of Librarian of Congress. 





Tue fourth orchestral concert by the members of the 
Imperial Institute Amateur Orchestra took place at the 
Imperial Institute, on the 1st ult., under the conductorship 
of Mr. Alberto Randegger. The programme included 
a new Overture, “In May,” by Garnet Wolseley Cox, a 
promising student at the Royal Academy of Music; 
Prelude to the opera ‘“Loreley,” Max Bruch ; Suite, 
«Ballet Egyptien,” A. Luigini; ‘Serenade Italienne,” 
Del Valle de Paz; and the Overture to ‘ Masaniello,” 
Auber. Grieg’s Pianoforte Concerto in A minor (Op. 16) 
was very efficiently performed by Mr. G. Aldo Randegger, 
it being his first appearance in England. The programme 
of the Ladies’ concert, on the 23rd ult., included the 
first and second movements from the Pathetic Symphony 
(Tschaikowsky), Berceuse (Evelina Randegger), Incidental 
Music to Scott Gatty’s Musical Play ‘‘ The Goose Girl” 
(Louis d’Egville), conducted by the composer; Danse de 
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Sylphes and Marche Hongroise from ‘ Faust ’’ (Berlioz) ; 
and the Overtures “' Di Ballo” (Sullivan) and ‘“‘ Rosamunde ” 
(Schubert). 


Four new songs (still in manuscript) by Mr. S. Coleridge- 
Taylor were produced for the first time in public by Miss 
Jessie Walmisley, at a concert given by Miss Lucie Hillier, 
at the Croydon Conservatoire, on February 24. They were, 
“You'll love me yet” (Browning), ‘Canoe Song” 
(Isabella Crawford), ‘A blood-red ring hung round the 
moon ”’ (Barry Dane), and ‘* Sweet evenings come and go, 
love” (George Eliot). Of these the most striking is the 
third, a haunting composition, as weird as it is new and 
beautiful. Yet it is quite simple and unaffected, as are also 
the remaining three songs, in which Mr. Taylor’s spontaneity 
is strikingly displayed. Nothing could well be simpler 
than these absolutely original but extremely vocal songs, 
or more calculated to prove, if proof were still necessary, 
that Mr. Taylor is a born melodist, whose possession of 
the rarest amongst a musician’s gifts lends peculiar value 
to all he writes. Miss Walmisley’s well-trained contralto 
voice and sympathetic style did full justice to the delightful 
strains. The composer accompanied. 


THE Stratford Musical Festival, which has now been in 
existence for sixteen years, took place on the 16th, 18th, and 
2oth ult., and the continually increasing number of entries 
—over 500 this year—for the various competitions give 
abundant evidence of the popularity of the movement in 
Essex and the Eastern and North-Eastern parts of the 
Metropolis. The adjudicators were Miss Anna Williams 
and Mr. Edwin Holland (solo singing), Mr. Myles B. 
Foster (choral pieces and organ playing), Mr. Arthur W. 
Payne (violin, viola, and violoncello), Mr. W. W. Starmer 
(pianoforte), Mr. G. Oakey (theory and harmony), and Sir 
Walter Parratt (composition). A fitting conclusion to the 
Festival was a concert given by some of the chief com- 
petitors, at the Stratford Town Hall, on the 24th ult. 


A CONCERT, in aid of the funds of the Metropolitan 
Hospitals, was given on the 16th ult., at the Highbury 
Athenzum, by the Stoke Newington Choral Association, 
with the co-operation of the North London Orchestral 
Society, when Gade’s ‘‘ The Crusaders”? and Beethoven’s 
“Ruins of Athens” formed the principal numbers in the 
programme. In the performance of these familiar, but 
always welcome works, both the choir—which in the com- 
paratively short period of its existence has developed into 
a very efficient body of vocalists—and the orchestra 
rendered an excellent account of themselves, under the 
able conductorship of Mr. Percy Taylor. Miss Theresa 
Blamy, Miss Jenny Atkinson, Messrs. James Leyland and 
Bantock Pierpoint were the solo interpreters. 


THE Musical Festival of the Lower Rhine will be held 
this year at Diisseldorf, and takes place, as usual, during 
Whitsuntide. The performances include, on the first day, 
Beethoven's ‘‘ Missa Solemnis,”’ Bach’s cantata “ Halt im 
Gedachtniss Jesum Christum,” and the “ Parsifal ”’ 
prelude; on the second day, Liszt’s symphonic poem 
‘“‘Orpheus,”’ Beethoven's triple Concerto, R. Strauss’s new 
symphonic poem ‘ Heldenleben,” and Mendelssohn’s 
‘* Walpurgis Night’’; on the third day, Schumann’s 
Symphony in B flat, Brahms’s Rhapsody for contralto solo 
and male choir, R. Strauss’s ‘‘ Don Quixote,” and the 
second act from Cornelius’s ‘‘ Der Barbier von Bagdad.” 
Professor Buths and Herr Richard Strauss will be the 
conductors. 

AN interesting and very successful performance of Messrs. 
Shapcott Wensley and Arthur Somervell’s clever and effec- 
tive operetta “‘ The Enchanted Palace’’ was given, on the 
toth ult., by the scholars of the Fleet Road Board School, 
in the spacious hall of the Institution, which was completely 
filled. Again, as in their previous performance of the little 
piece some months since, at the Cripplegate Institute, the 
singing of the young folks was remarkable for readiness of 
attack, clearness of enunciation, and general musical 
efficiency, the result of the very able and painstaking 
tuition of their instructor, Mr. Jesse Harris. Mrs. 
McNaught’s excellent accompaniment on the pianoforte 
contributed materially to the success of the performance. 


THE competition for the Goldberg Prize, at the Royal 


being awarded to Ethel M. Wood, a native of Holmfirth 
Yorks. The examiners were Miss Evangeline Florence. 
Mr. Maldwyn Humphreys, and Miss Isabel Fassett. The 
competition for the Llewelyn Thomas and Evill Prizes took 
place on the 13th ult., when the Llewelyn Thomas Prize 
was awarded to Cassie Rees, a native of Ogmore Vale, and 
the Evill Prize to William E. Beazley, a native of London, 
The examiners were Mr. Richard Green, Mr. Robert 
Hilton, and Madame Annie Mudie Bolingbroke. The 
Sauret Prize has been awarded to Marian Jay, a native 
of London. Mr. Josef Blaha was the examiner. 


THE Mazepond Choral Society gave a performance of 
Mendelssohn’s ‘‘St. Paul” to a crowded audience, in 
Mazepond Chapel, Old Kent Road, on the 2nd ult. The 
choir sang with spirit and expression, and good instru. 
mental work was done throughout by a band of strings 
and brass, led by Mr. T. Harry Smith. Miss M. Tyrer and 
Mr. E. Partridge presided at the pianoforte and organ 
respectively. The soloists were Miss Bessie Spells, Miss 
E. Coombs, Mr. D. St. Aubyn, and Mr. W. Seemer Betts, 
This is the third successful performance of oratorio by the 
Society this season, under the energetic conductorship of 
Mr. W. Dexter Miller, the organist of the chapel. 


Tue Handel Society gave an excellent concert at the 
Royal Academy of Music on February 23, under the 
direction of Mr. J. S. Liddle. The programme included 
Haydn's Symphony in E flat and Handel’s Concerto in G 
for strings. The Adagio from Mozart’s Clarinet Concerto 
was excellently played by Miss Frances Thomas. The 
choir not only sang part-songs by Brahms and Parry with 
admirable effect, but gave Bach’s difficult eight-part Motet, 
“‘Singet dem Herrn,” with such success as to reflect the 
greatest possible credit both on themselves and on their 
very able conductor. Songs were contributed by Mr. 
Leonard Bevan and the Rev. W. P. Besley. 


Tue Bow and Bromley Choir, conducted by Dr. W. G. 
McNaught, gave Sullivan’s ‘‘ Golden Legend ” and Beet- 
hoven’s *‘ Ruins of Athens” (the new version with Mr. 
Paul England’s words), at the People’s Palace, on the 
18th ult. The chief points of both works were ably 
brought out. The choir sang with vigour as well as with 
regard for expression, the rendering of the Evening Hymn 
and of ‘*O pure in heart” being particularly notable for 
care and refinement. The solos were effectively sung by 
Miss Edith Hensler, Madame Edith Hands, Mr. Gwilym 
Richards, the Rev. R. Spurrell, and Mr. Charles Knowles. 


Mr. BERNARD FowLes gave a concert on the 16th ult, 
at Emanuel Hall, West Dulwich, when he was assisted by 
Miss Amey Denning, Mr. J. Stafford Bush, and Mr. H. B. 
Salmon (vocalists), and two pupils, Miss Mildred Whitlie 
(violin) and Miss Ruth Shipstone (pianoforte). The 
concert-giver introduced three pieces for pianoforte and a 
song (Mr. H. B. Salmon) from his own pen, and also played 
Chopin’s Ballade in A flat, besides taking part with the 
pupils named above in Grieg’s Pianoforte and Violin Sonata 
(Op. 13), and Gurlitt’s Fantasia in E flat and Hommage 
a Handel, Moscheles (Op. 92), both for two pianofortes. 

A most successful performance of Somervell’s ‘The 
Enchanted Palace’? was given on the 18th ult., at the 
Recreation Room of Price’s Patent Candle Company, 
Limited, Battersea, by the Belmont Singing Class, which 
is composed of girls employed at the Works. The choruses 
and solos were all admirably rendered, while the dances 
and tableaux displayed great taste and showed to good 
effect. The work was accompanied by a full orchestra, 
conducted by Mr. John Ulrich, with Miss Alice Ulrich at 
the pianoforte. The scenery was painted and arranged by 
Mr. Morgan, the artist of the Company. 

Miss Evetyn Hope, on the 2oth ult., provided a 
numerous audience, at the Queen’s (Small) Hall, with an 
agreeable evening. Her choice of songs was well varied 
and her singing manifestly gave pleasure to her listeners. 
Other artists who appeared were Miss Lillian Corner, 
Miss Ethel Bevans, Miss Jeanne Levine, Messrs. E. F. 
Humphry, George Coles, Franklin Clive, Alexander 
Watson, and the Harmonic Quartet, the last-named 
rendering part-songs, the selection comprising Bennetts 
“‘Evening,” German’s ‘Who is Sylvia?’’ and Bishop’s 





Academy of Music, took place on the 6th ult., the prize 


“ Sleep, gentle lady.” 
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Mr. Epmonp RIcKETT, musical director at the Comedy 
Theatre, has composed the music for ‘‘ A Lady of Quality,” 
dramatised from Mrs. Frances Hodgson Burnett’s novel by 
the authoress and Mr. Stephen Townesend. Besides a bright 
and busy little overture, there are three entr’actes—viz., 
a somewhat elaborate, but tuneful and in parts impassioned 
Romance, a pretty Menuet and Gavotte, and a stately 
Saraband and (mirabile dictu!) Fugue. Without displaying 
any marked individuality, these pieces show good musician- 
ship and a faculty for inventing taking themes of a light 
character. 


Tue West Ham Philharmonic Society gave the second 
concert of the season on the oth ult., in the Town Hall, 


Stratford, and, under the able conductorship of Mr. H. A. | ( 


Donald, gave exceedingly creditable renderings of Schubert’s 
Fourth Symphony in C minor (the “ Tragic”) and 
Tschaikowsky’s ‘‘ Casse Noisette” Suite. A good perfor- 
mance of the solo part of Grieg’s Pianoforte Concerto was 
iven by Miss Maud Agnes Winter, and the vocalists, 
Miss Mabel Johnson and Mr. Arthur Barlow, were much 
appreciated. 


Mr. WALTER Forp gave concerts at the Queen’s (Small) 
Hall, on the 3rd and 17th ult., and on each occasion sang 
with taste and feeling. His rendering of Schumann’s 
“Du bist wie eine Blume,” of the old French ditty ‘Les 
petits oiseaux,” and of Massenet’s “Crépuscule’’ was 
specially commendable for appropriateness of sentiment. 
To the first concert Miss Fillunger, Miss Fanny Davies, 
and Mr. Simonetti contributed, and in the second Misses 
Katie Goodson, Marie Motto, and Isabel MacDougall 
took part. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of the ‘Last Judgment,” 
“Gallia,” and ‘“* Hymn of Praise” at St. John’s, Kilburn, 
on the rst ult. The soloists were Miss Edith Dove, Miss 
Renwick, Mr. Henry Holyoake, and Mr. Wherlow Bull. 
On the 15th ult. the choir gave “ Elijah” in the Wesleyan 
Methodist Church, Poplar. The soloists were Miss Cecilia 
Gray, Miss Marion Arber, Mr. Ager Grover, and Mr. 
Robert Green. Dr. Turpin accompanied on the organ. 


Miss MINNIE THEOBALD gave an interesting concert at 
St. James's Hall, on the gth ult. The programme opened 
with Mendelssohn’s Sonata in B flat, played by the 
concert-giver and Miss Fanny Davies. Solos were also 
successfully rendered by Mr. Alfred Gibson and Miss 
Fanny Davies, and songs were contributed by Madame 
Ruth Lamb. Miss Minnie Theobald played a well-known 
canzona by Max Bruch and a minuet of Hugo Becker’s, 
and met with much appreciation from a well-filled hall. 


HanpDEL’s “Judas Maccabeus” was performed by the 
Brockley Choral and Orchestral Society, in the Hall 
adjoining the Presbyterian Church, Brockley Road, on the 
10th ult., under the conductorship of Mr. W. Cowper ! 
Pellatt, by whom both choir and orchestra had been , 
efficiently trained. The soloists were Miss Annie Swinfen, 
Miss Emily Foxcroft, Mr. Herbert Linwood, and Mr. 
Wingrove Ives. Miss Edith Pellatt and Mr. John Blade 
presided at the pianoforte and organ respectively. 


Tue Alexandra Palace will re-open for the season on 
Good Friday with a performance of “‘ The Messiah” in the 
afternoon and a miscellaneous concert in the evening. The 
soloists already engaged are Madame Marie Duma, Madame 
Belle Cole, Madame Alice Gomez, Mr. Herbert Grover, 
and Mr. Charles Copland. The Palace Choral Society, 
which has been greatly strengthened, will, with the 
orchestra, number nearly 1,200 performers. Mr. George 
Riseley will conduct. 


THE Lewisham Choral Society gave a performance of 
Gounod’s “Redemption,” at St. George the Martyr, 
Southwark, on the 2oth ult., to a large and appreciative 
congregation. The solo parts were ably rendered by Mrs. 
H. R. Oxley, Miss Muriel Heath, Miss Annie Brazil, Mr. 
Charles Ellison, Mr. John Sandbrook, and Mr. John 
Gritton. Mr. Kipps presided at the organ, which was 
supplemented by a small orchestra, and Mr. Frank Idle 
conducted. 











An Eisteddfod was held at Queen's Hall on February 22 
and 23. Ina contest of four choirs of male voices the body 
known throughout the Principality as the Eryri easily 
gained the victory. The Falmouth Road Choir, hard 
pressed by the Linden Choral Society, secured the prize 
for mixed voices, for which four choirs competed. The 
adjudicators were Miss Llewela Davies, Messrs. Joseph 
Bennett, Emlyn Evans, H. R. Eyers, and Frye Parker. 


Haypn’s ‘ Passion” Music was sung at St. Andrew’s 
Church, Pau, Basses Pyrenées, on the 15th ult., with 
excellent effect, under the direction of Mr. J. Godfrey 
Luard. The solo parts were taken by Master Harris (of 
Abingdon Parish Church) and Master Harold Mitchell 
one of Mr. Stedman’s choir boys), and the orchestral 
accompaniments were played by members of the municipal 
orchestra. Mr. Macduff presided at the organ. 


THE annual service of praise of the Presbyterian Church 
of England Association of North London choirs took 
place in Finchley Presbyterian Church, on the 7th ult. 
The service included Magnificat and Nunc dimittis in 
G, Cruickshank; Garrett’s ‘‘The Lord is loving,” and 
Macfarren’s ‘‘ The Lord is my Shepherd.” Mr. H. L. L. 
Middleton, organist of the church, conducted, and Mr. 
Sydney Baines presided at the organ. 


THE Wietrowetz Quartet, consisting of the Misses 
Gabriella Wietrowetz, Lucy Stone, Cecilia Gates, and 
Florence Hemmings, made its first appearance in London 
on the 2rst ult., at the Steinway Hall, and was heard in 
Mozart’s Quartet in E flat (No. 10), and, assisted by Mr. 
Leonard Borwick, in Brahms’s Pianoforte Quintet in F 
minor (Op. 34), which were effectively rendered. Mr. 
Denham Price was the vocalist. 


THE Park (Presbyterian) Church Choral Society gave 
a creditable performance of Mendelssohn’s “ St. Paul” in 
Park Church, Highbury, on February 28, under the careful 
direction of Mr. John Cook. The principals were Miss 
Winifred Marwood, Miss Lilian Hall, Mr. James Gaw- 
thorp, and Mr. Montague Borwell. Mr. Fountain Meen 
played the accompaniments on the organ with his 
customary skill. 


Tue fourth Grand Chamber Music Festival of the 
Beethoven Haus Society, under the presidency of Professor 
Joachim, will be held at Bonn from May 7 to 11, when a 
number of works by Bach, Cherubini, Beethoven, and 
Schubert will be produced, as well as the two chamber 
compositions, by Herren Berger and Scholz, which were 
awarded a prize at the competition instituted by the Society 
last year. 


A very successful performance of Rossini’s ‘ Stabat 
Mater ” and Mendelssohn’s ‘‘ Hymn of Praise” was given 
by the choir of West Hampstead Congregational Church, 
Finchley Road, on the 2tst ult., under the able direction of 
Mr. G. Dorrington Cunningham, organist and choirmaster 
of the church. The soloists were Miss Amy Sargent, 
Mrs. A. Williams, Mr. Whitworth Mitton, and Mr. Arthur 
Barlow. 


THE annual spring concert, given by the professional 
students of the London Academy of Music, took place at 
St. George’s Hall, on the 22nd ult. A string orchestra 
played several pieces with effect, under the able direction 
of Mr. A. Pollitzer, and the various vocal and instrumental 
students taking part testified to the efficiency of the 
training received at the Institution. 


At the Grocers’ Company's School Sullivan's ‘‘ Golden 
Legend” was performed, on the 25th ult., under the able 
direction of Mr. Ernest Newton. The solo parts were 
sung by E. J. Driscoll, E. M. Penn, and E. T. MacDermott, 
with the professional assistance of Mr. Samuel Masters, 
Mr. Gwillym Evans, and Mr. Daniel Price. 


Mr. A. R. Gauv’s “ Ruth” was performed on the 15th 
ult., by the St. Gabriel’s Choral Society, at Cricklewood, 
the soloists being Miss St. Clair, Miss Amy Banks, and Mr. 
Duncan Bernard. Miss Abel and Mr. Blockley presided 
respectively at the pianoforte and organ, and Mr. Fred. W. 
Belchamber conducted. 
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On Good Friday, Stainer’s ‘‘ Crucifixion ” was announced 
to be sung by the combined choirs of St. James’s, Sussex 
Gardens, and Holy Trinity, Marylebone, at the former 
church, under the direction of Mr. Henry J. B. Dart, with 
Mr. Hugh Blair at the organ. 


THE Bohemian Quartet party re-appeared, on the 21st 
ult., at St. James’s Hall, and played the following quartets : 
Schubert in D minor, Dvorak in F (Op. 96), and Beethoven 
in C (Op. 59, No. 3). The second was magnificently 
interpreted. 

M. EmiLe Savuret’s tour through Austria, Italy, and 
Holland has been highly successful, and at a recent 
concert given at La Haye he was honoured with the 
presence of both the Queen and Queen Mother of Holland. 


Excar’s ‘‘ Banner of St. George” and Gade’s “ Spring’s 
Message” were to be given at the Borough Polytechnic 
Institute, on the 25th ult., by the Choral and Orchestral 
Societies, under the direction of Mr. Henry J. B. Dart. 


Mr. Davip Frranccon Davies, the well-known 
baritone, is about to establish a vocal academy in the 
Charlottenburg district of Berlin, where instruction is to 
be imparted in the English and German languages. 


Messrs. OpacH AND Co., of Cockspur Street, have 
issued a new portrait of Robert Schumann, taken in 1840, 
shortly after his marriage with Clara Wieck. 


Mr. W. Ly er Biacs has been appointed conductor of 
the choral and orchestral classes at Ruskin Hall, Oxford. 





FOREIGN NOTES. 


BERLIN. — The Philharmonic orchestra, with Herr 
Nikisch at its head, will shortly start upon a concert tour in 
Russia.—Perosi’s oratorio ‘ The Resurrection of Lazarus” 
was produced on the 6th ult., by the choral and orchestral 
members of the Royal Opera, under Dr. Muck’s direction, 
without producing a very marked impression. —— An 
interesting concert was given, on February 27, by the 
united Wagner societies of Berlin and Potsdam, under 
Herr Sucher’s direction, when the works produced 
included Liszt’s symphonic poem ‘ Hunnenschlacht.” 
Frau Rosa Sucher, the famous interpreter of Wagnerian 
heroines, was greeted with a perfect storm of applause. 
— Mr. Eugene d’Albert’s new one-act opera, ‘‘ Die Abreise,” 
was produced for the first time at the Royal Opera, on 
February 24, and very favourably received. ——At the 
West-end Theatre, Ignaz Brill’s comic opera ‘“‘ Der Husar” 
was brought out last month, with considerable success. — 
The Stern’sche Conservatorium, one of the chief music 
teaching institutions in the capital, has just removed to a 
spacious new building, forming part of the ‘‘ Philharmonie,” 
and has signalised the event by a series of dedicatory per- 
formances held in its new quarters. 

BREMEN.—At the ninth Philharmonic concert of the 
season, last month, the programme included an excellent 
performance of Liszt’s ‘*Tasso”’ and Beethoven’s Second 
Symphony, the conductor being Herr A. Weber, of 
Augsburg. Miss Leonora Jackson was enthusiastically 
applauded in the Violin Concerto in D by Brahms and the 
Hungarian airs by Ernst. 

BrussELs.—The choice collection of ancient musical 
instruments and valuable autographs of the late César 
Snoeck is to be purchased by the Belgian Government and 
will be transferred to the Museum of the Royal Conserva- 
toire. The latter Institution, already so rich in ancient 
and historically interesting instruments, will then be the 
possessor of an altogether unique collection. 

CHRISTIANIA.—The Norwegian Government has made a 
grant of 1,000 crowns to the composer Catharinus Elbing, 
in order to enable him to continue his already very 
successful efforts in collecting old Norwegian folk-songs. 

DARMSTADT.—Wagner’s ‘‘ Nibelungen” tetralogy was 
given here last month, without any curtailment whatever, 
under the able conductorship of Herr W. de Haan and in 
the presence of a very numerous audience. 

DrespEN.—The first performance in Germany of Don 
Lorenzo Perosi's oratorio “ The Raising of Lazarus”’ took 
place on Ash Wednesday, with the co-operation of the 





Royal orchestra, the choristers of the Opera and of the 
Hofkirche, and eminent solo vocalists, Herr von Schuch 
being the conductor. The work, which had been 
most carefully prepared, met with a somewhat cold 
reception. —— According to the recently issued annual 
report the number of pupils at the Royal Conservatorium 
during the past academical year was 1,200, the largest of 
any similar institution in Germany. 

DUssELporF.—The municipal authorities have voted 
the necessary funds for the erection of monuments to 
Mendelssohn and to his friend, the poet Immermann, 
whose statues are to be placed in front of the principal 
entrance of the Stadt-Theater. 

FRANKFORT-ON-MAIn.—The first complete performance 
in Germany of Humperdinck’s “Maurische Rhapsodie” 
was given by the Museum Society, under Herr Kogel’s 
direction, last month, and received with great favour. At 
the succeeding Museum concert a highly interesting 
feature was the initial performance of Richard Strauss's 
new symphonic poem ‘Heldenleben.” The Museum 
orchestra gave an excellent rendering of the difficult work, 
under the composer’s direction, and the reception accorded 
to it by the numerous audience was a most favourable one. 

GENEVA.—A new three-act comic opera, entitled “La 
Cour des Bossus,”” was brought out with great success 
at the Municipal Theatre, on the 2nd ult. The composer 
is M. Colo-Bonnet, and the very clever and amusing libretto 
is from the pen of M. Ernest Chambéry. 

Leipzic.—Herr Heinrich Zéllner, the newly appointed 
director of the University Choral Society, at the first concert 
conducted by him, on February 26, achieved a brilliant 
success with his secular oratorio ‘‘Columbus.” The 
membership of this old-established Society has considerably 
increased since the accession of the new conductor.—At 
the Gewandhaus concert of the oth ult., under the 
conductorship of Herr Nikisch, Verdi’s new ‘“ Stabat 
Mater” and “Te Deum”’ were given for the first time and 
created a marked impression. 

Maprip.—Four complete performances of “ Der Ring 
des Nibelungen” are to be given, between the roth inst, 
and May to, at the Royal Theatre, under the direction 
respectively of Dr. Hans Richter, Herr Felix Mottl, and 
Dr. Muck, of Berlin. The performances will be in the 
Spanish language (Sefior Cadanus’s version). 

MANNHEIM.—An excellent and highly appreciated per- 
formance of Berlioz’s ‘‘Les Troyens’’? was given on 
February 29, at the Court Theatre, by the members of the 
Carlsruhe Theatre, under Herr Mottl’s conductorship, and 
with Mesdames Mottl and Meilhac and Herr Gerhauser 
in leading parts. 

MarsEILLES.—A symphonic poem by Philipp Schar- 
wenka, entitled “ Traum und Wirklichkeit,” was produced 
with great success at one of the Concerts Classiques, under 
the direction of M. Borelli, last month. The Pianoforte 
Trio in C sharp minor, by the same composer, was 
likewise most favourably received. 

MiLan.—M¢hul’s evergreen opera “ Joseph,” which had 
been completely unknown here, was brought out at the 
Lirico last month, with great success. 

Municu.—The tenth concert of the season of the Kaim 
orchestra, under Herr Weingartner’s direction, last month, 
included the ‘‘ Academical” Overture by Brahms, Berlioz’s 
“Benvenuto Cellini'’ Overture, and Beethoven's Eighth 
Symphony. Herr Siegmund von Hausegger, the composer 
of the successful opera ‘“ Zinnober,’’ gave a concert on 
the 3rd ult., with the co-operation of the Kaim orchestra, 
in which he introduced a new orchestral work from his 
own pen, entitled “ Dionysische Phantasie,’’ which gained 
the entire favour of the audience——A young English 
baritone, Mr. Edward Rea, gave his first recital recently 
with considerable success. —— Some interesting concerts are 
being given just now by Herr Carl Straube, organist of the 
Cathedral at Wesel, illustrative of the development of 
organ music from the sixteenth century to the present 
day. The concerts are attracting numerous audiences. 
PrAGuE.—A new fairy opera, entitled ‘‘ Das Gliick,” by 
the well-known Prague composer Rudolph von Prochazka, 
was brought out on February 29, at the German Theatre, 
with great success. The music is characteristic and 
original, while the libretto, by Dr. Kirchner, is likewise 








very effective. 





oe an ee os Se tn 


—$—$___ 


and of the 
von Schuch 

had been 
lewhat cold 
ued annual 
servatorium 
€ largest of 


have voted 
numents to 
mmermann, 
ne principal 


erformance 
Rhapsodie” 
err Kogel’s 
favour. At 
interesting 
d Strauss’ 
e Museum 
ficult work, 
nN accorded 
urable one, 
titled “La 
sat success 
> COMposer 
ing libretto 


appointed 
irst concert 
a brilliant 
1s." The 
n siderably 
tor.——At 
under the 

** Stabat 
t time and 


Der Ring 
1oth inst, 
direction 
fottl, and 
be in the 


iated per- 
given on 
ers of the 
‘ship, and 


rerhauser 


p Schar- 
produced 
es, under 
ianoforte 
ser, was 


hich had 
it at the 


the Kaim 
t month, 
Berlioz’s 
; Eighth 
omposer 
ncert on 
rchestra, 
rom his 
1 gained 
English 
recently 
certs are 
st of the 
ment of 
present 
ces. 

ck,” by 
chazka, 
“heatre, 
ic and 
likewise 








THE MUSICAL TIMES.—Aprir 1, 1899. 


267 





St, PETERSBURG.—Professor Xaver Scharwenka is giving 
a series of recitals in the principal Russian towns. The 
excellent pianist-composer, who but recently returned from 
a prolonged sojourn in the United States, is meeting 
everywhere with a most enthusiastic reception. 

Tue Hacue.—M. Jan Blockx’s “ Heerberg-princes” was 
given for the first time at the Royal French Opera, on 
February 24. The composer, who conducted, was almost 
overwhelrhed with demonstrations of public favour. 

VentcE.— The death-anniversary of Richard Wagner 
(February 13) was commemorated in a special manner. 
A performance of selections from his music was given by 
the municipal orchestra, in St. Mark’s Square, in the 
vicinity of the Palazzo Vendramin, where the master drew 
his last breath seventeen years ago. A marble bust of 
Wagner was unveiled in the vestibule of the Teatro Fenice, 
and a special performance of ‘‘ Die Walkiire”’ was given in 
the same theatre, under the direction of Signor Vitale. 

Vienna. — Anton Bruckner’s Sixth Symphony was 
produced for the first time in its entirety at the seventh 
Philharmonic concert last month, under Herr Mahler’s 
direction, and enthusiastically received. The concert also 
included Schubert’s seldom-heard Overture to ‘ Die 
Zauberharfe.”’ Lorenzo Perosi’s oratorio ‘‘ The Resurrection 
of Lazarus’ was performed for the first time on the 13th ult., 
by the choral forces of the Gesellschaft der Musikfreunde 
and the Philharmonic orchestra, the solos being rendered 
by Italian singers associated with the principal Italian 
performances of the work. Herr Mahler conducted and 
there was a very distinguished audience, who received the 
work, on the whole, favourably. The performance is to be 
repeated in Easter week, when the composer will be present. 





OBITUARY. 


WE regret to record the death of Dr. WaLTER Hay 
SANGSTER, which occurred, after a short illness, on the 
and ult., at Eastbourne. Born in London, September 17, 
1835, he became a chorister of the Temple Church under 
Dr. E. J. Hopkins. He was organist successively of Christ 
Church, Ealing ; the English Ambassador’s Chapel, Berlin ; 
All Saints’, Finchley Road; St. James’s, Weybridge; St. 
Michael’s, Paddington ; and for many years of St. Saviour’s, 
Eastbourne, where he raised the musical services to a very 
high degree of excellence. Dr. Sangster, who took his 
degree at Oxford in 1877, was greatly respected in East- 
bourne. He composed a dramatic cantata, ‘“‘ The Scottish 
Chief,’ and other works, both vocal and instrumental. 

The death is announced of the Rev. JoHN RoBERT Lunn, 
for thirty-five years rector of Marton-cum-Grafton, York- 
shire. He was born March 8, 1831, and educated at 
King Edward VI.’s Grammar School at Birmingham, 
among his contemporaries being Archbishop Benson and 
Bishop Lightfoot. He came out as a fourth Wrangler at 
St. John’s, Cambridge, of which he was a Fellow. He was 
an active parish priest, but was best known as a very able 
musician. He became organist of Edgbaston Church when 
only fifteen. While at Cambridge he was President of the 
University Musical Society, and he was the first English- 
man to play Schumann’s Pianoforte Concerto (Cambridge, 
1862). Once after attending a performance of “ Elijah” 
at Birmingham, in 1847, conducted by Mendelssohn him- 
self, he returned home and wrote down from memory 
“Cast thy burden,” and received a letter in commendation 
thereof from Mendelssohn. He was a brilliant performer 
on the pianoforte, and a great disciple of Bach in this 
country. 

Joun LIDDELL, musical director of the well-known band 
Which plays at most of the social gatherings given by 
the Lord Lieutenant of Ireland, died in Dublin on 
February 25, in his seventieth year. Mr. Liddell was born 
at Newcastle-on-Tyne, received his early musical education 
from Charles d’Albert, and went to Dublin in 1865. He 
was the first conductor of the orchestra in the Gaiety 
Theatre, and in 1867 was appointed musical director of the 
Viceregal band. His band soon became famous for its inter- 
pretation of dance music, and its services were in constant 
tequest at fashionable entertainments in Dublin and 
throughout Ireland. Mr. Liddell possessed the irritability 
as well as the talent of the artist, and many stories are told 
of his independent behaviour towards his patrons. 


Joun Norman, a much respected musician of Chatham, 
died there on February 27, aged seventy-three years. Born 
at Carlisle in 1825, Mr. Norman was the first organ teacher 
of the late W. T. Best. After holding a lay-clerkship in 
Carlisle and Rochester Cathedrals, he was organist of several 
churches in Chatham and the neighbourhood, and finally 
at the Dockyard Chapel, which post he held for thirty- 
one years. 

The death is announced, on February 24, at Graz, where 
he held a professorship of musical history and theory, of 
Dr. FRIEDRICH VON HAUSEGGER, aged sixty-two. The 
deceased was a distinguished author on subjects relating to 
the art, his volume entitled ‘‘ Die Musik als Ausdruck” 
(written in opposition to Dr. Hanslick’s theories) created 
quite a sensation in German musical circles at the time of 
its appearance, while his ‘* Wagner und Schopenhauer” 
and ‘* Das Jenseits des Kinstlers ” have likewise been very 
widely read. 








CORRESPONDENCE. 


A CORRECTION. 
TO THE EDITOR OF ‘“‘ THE MUSICAL TIMES.” 


Sir,—My attention has been specially drawn by Dr. 
Swinnerton Heap to the paragraph in your issue of 
November last (p. 715), wherein it is stated that I was 
elected Mendelssohn Scholar in 1865. The event 
connected with the Scholarship Competition happened 
so long ago and when I was very young; but through- 
out my life I have always been under the impression 
that I should have been elected had my parents consented 
to one condition—viz., that my musical studies should be 
placed entirely under the control of the Scholarship 
Committee. 

The statement that I was actually elected to the 
Scholarship is incorrect, and therefore to Dr. Heap 
undoubtedly belongs all the honour of having gained 
the Mendelssohn Scholarship in 1865. No one regrets 
more than I that the slightest doubt should have been 
thrown on this fact.—I am, yours, &c., 

FREDERIC H. Cowen. 
73, Hamilton Terrace, N.W. 
March 22, 1899. 


[We share in the regret expressed by Mr. Cowen in the 
above letter.—Eb., M.T.] 








BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 


Beprorp. — An excellent rendering of Gounod’s 
‘‘ Redemption” was given by the members of Mr. H. T. 
Tiltman’s Choral Class, on the 17th ult., in St. Martin’s 
Church. The principal vocalists were Mrs. H. T. Tiltman, 
Miss Alice Coleman, Miss Edith Nutter, Mr. Whitworth 
Mitton, and Mr. Reginald Chalcraft. Dr. Harding presided 
at the organ, and Mr. H. T. Tiltman conducted. 


BouRNEMOUTH.—At the Symphony concert given in the 
Winter Gardens, on the 6th ult., a first performance was 
given, under the able direction of Mr. Dan Godfrey, 
Jun., of a Symphony (No. 1, in E major) by Mr. T. Arthur 
Burton. Also another new work, a Rhapsody by Mr. 
W. H. Speer, under his own conductorship, was given on 
the oth ult. and well received. 


BricHTon.—The Brighton Sacred Harmonic Society 
gave a satisfactory rendering of Handel’s ‘“ Joshua” on 
February 23, under the conductorship of Mr. Taylor. 
The solos were taken by Miss Gertrude Drinkwater, Miss 
Edith Nutter, Mr. Arthur Barlow, and Mr. James Gaw- 
throp, with great acceptance. 


CHELMSFORD.—The Musical Society, now in its seven- 
teenth season, gave a performance of Handel's oratorio 





‘Samson,’ on the 2oth ult. The soloists were Miss Emily 
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Mr. Mansell Lewis. The band and chorus numbered over 
roo performers. Mr. G. H. Wilby was the principal 
violinist, Mr. F. E. Swan accompanied, and Mr. F. R. Frye 
was the conductor. 


CHESTERFIELD. — The Chesterfield Harmonic Society 
gave a very successful performance of Sir Hubert Parry’s 
“‘ Blest Pair of Sirens,’’ at the Stephenson Memorial Hall, 
on the 14th ult. The performance reflected great credit 
upon Mr. G. A. Seed, the able conductor, and his well- 
trained choristers. 


CHIGWELL.—Maunder’s ‘‘Penitence, Pardon and 
Peace ’’ was sung in Chigwell Church, by the special 
choir (numbering seventy voices), at a Lenten service on 
the 12th ult. Mr. Henry Riding conducted. 


CHORLTON-cUM-HarRDyY (MANCHESTER). — The choir 
and choral society in connection with the Macfadyn 
Congregational Church gave its second concert of the 
season on Wednesday, the 15th ult., when Cowen’s 
“Rose Maiden” was admirably rendered. The soloists 
were Miss Clara Broadbent, Madame Louie Turner, Mr. 
Thurgate Simpson, and Mr. Charles Walton. Miss 
Edith Street proved an efficient accompanist, and Mr. G. 
F. Walter, the organist and choirmaster of the church, 
ably conducted. 


CLECKHEATON.—On the 8th ult. the Cleckheaton Phil- 
harmonic Society gave a concert in the Town Hall, which 
proved highly satisfactory, under the able baton of Mr. 
Walter H. Wright. Berlioz’s ‘‘ Faust’? was performed 
with Miss Helen Jaxon, Mr. Gwilym Richards, Mr. Watkin 
Mills, and Mr. Charles Saunders as soloists. The whole 
performance reflected great credit on all concerned. 


CoventTrRY.—A performance of Facer’s new cantata 
‘‘The Pilgrim Fathers’? was given by the Coventry and 
District Nonconformist Choir Union, in the Corn Exchange, 
on the gth ult., under the direction of Mr. Charles 
Matthews. The chorus numbered 150 and the band 
thirty. The soloists were Miss Annie Smart, Miss Florrie 
Cooper, Mr. T. Bennett Griffin, and Mr. John Chapman, 
all of whom sang the parts allotted to them with great 
success. The choral numbers were splendidly sung. The 
programme also included Cherubini’s ‘‘ Anacreon” Over- 
ture and Mozart’s Pianoforte Concerto in A (No. 23), the 
solo in which was beautifully played by Mr. W. Aubrey 
Edwards. The performance was much enjoyed by a 
crowded audience. 


Cupar-Fire.— The choir of St. James’s Episcopal 
Church gave a very fine performance of Stainer’s ‘“ Cruci- 
fixion” on the rgth ult. The parts were well balanced 
and the choruses effectively sung. The principal solos 
were sung by Mr. D. Ainslie Duncan and Mr. Charles C. 
Scott. The minor parts were ably taken by Messrs. 
John and George Courts, Mr. Robin Robertson, and Mr. 
Duncan. Mr. Edward R. Broome officiated at the organ. 
The Cupar Choral Union gave the “ Erl-King’s 
Daughter” and “ Joan of Arc,” in the Corn Exchange, on 
the 17th ult. The chorus, which numbered upwards of 
seventy voices, was splendidly supported by Cole’s cele- 
brated Glasgow band. Miss Annie B. Carswell sang the 
soprano solos with marked acceptance, and Dr. Sneddon 
gave a powerful rendering of the bass solos. Miss 
Bannerman Starhn and Miss Starras presided alternately 
at the pianoforte with conspicuous ability, while Mr. 
Edward R. Broome played the harmonium skilfully. The 
conductor of the Society, Mr. George H. Crookes, is to be 
congratulated on a very successful performance. 





DAWLEY (SHROPSHIRE).—The Philharmonic Society gave 
a performance of the “Creation” in the Town Hall on 
February 28, before a large audience. The principals were 
Miss Lizzie Matthews, Mr. William Anstice, and Mr. W. 
J. Ineson. The choruses were admirably sung, and the 
band was ably led by Mr. T. Watkis. The second part 
included a violin solo, brilliantly played by Miss Mabel 
Brittain, and a violoncello solo by Mr. Dysche, whilst the 
band delighted the audience by its excellent playing of 
German's ‘‘ Henry VIII.” Dances. Mr. James Smart was 


Davies, Madame Annie Layton, Mr. Harry Stubbs, and 


Dumrrizs.—The Dumfries Choral Society gave a fine 
rendering of Gounod’s ‘‘ Redemption” on the 8th ult, 
The soloists were Miss Jacques, Miss Kay, Mr. T. q. 
Brearley, and Mr. John Browning. Mr. Law Starkey 
conducted with marked ability. 


Dysart.—The Choral Society gave a performance of 
Mendelssohn’s ‘‘ St Paul,’ in the Normand Memorial Hall, 
orn the 22nd ult. An efficient orchestra, led by. Mr. J. F, 
Guyer, played the accompaniments. The soloists were 
Miss Ella Westwood, Miss Mary Latta, Mr. W. §, 
Hamilton, and Mr. A. C. Richard. Mr. James Gray 
conducted. 


Fortrose.—The Fortrose and Rosemarkie Choral Union 
gave a highly creditable performance of Handel’s “‘ Messiah” 
in the Volunteer Hall, on the roth ult. The soloists were 
Miss Boyd, Miss Watt, Miss Kate Fraser, Mr. J, 
Mackenzie, and Mr. Alexander Sinclair. Miss Hodgson 
and Miss Rose Mackenzie accompanied on the pianoforte 
and organ respectively. Mr. John Mackenzie was an 
efficient conductor. 


GRAVESEND.—Mr. Howard Moss, organist of the Parish 
Church, gave a lecture on ‘‘ Mozart, his life and works,” on 
the 2nd ult., in connection with the Gravesend and Milton 
Literary and Debating Society. The lecturer was assisted 
in the illustrations by Miss Bertha Acworth, Miss C. 
Cooper, Miss Mabel Boorman, Miss M. L. Goddard, Miss 
Daisy Nicolls, Miss Alice Hendry, Mr. Harry Dean, Mr. 
Roland Essenhigh, Mr. N. Fletcher, Mr. A. J. Mann, 
Mr. D. J. Williams, and Mr. C. Burrows Moss. 


Harrow.—A very successful performance of Haydn’s 
‘Creation’? was given by the Harrow and Greenhill 
Choral Society, before a crowded audience, on the 14th 
ult., in the Victoria Hall, Greenhill. The solo parts were 
well rendered by Madame Zippora Monteith, Mr. Avalon 
Collard, and Mr. Daniel Price. Mr. Alfred Gurney, 
organist of Harrow Parish Church, conducted, and Miss 
Staveley Brown and Mr. C. Russell Kemshead presided at 
the pianoforte and organ respectively. 


HEBDEN BripGE.—On February 28 the Hebden Bridge 
Choral and Harmonic Society gave its last concert of 
the season. Sullivan’s Te Deum and Cowen’s ‘St. John’s 
Eve” were successfully performed, with Miss Clara Broad- 
bent, Miss Mattie Fish, Mr. Tom Child, and Mr. Roland 
Hoyle as soloists. Mr. John Bowling was the able 
conductor. 


HicH Barnet.—On the 2nd ult. a praiseworthy sacred 
concert was given in the Congregational Church, under 
the able leadership of Mr. G. Herbert Parker. Mendels- 
sohn’s '‘ Judge me, O God,” and ‘‘ Hear my Prayer ” were 
creditably rendered, Miss Kate Cherry taking the solo in 
the latter work. Mr. Herbert Hilton presided at the organ. 


LEAMINGTON. — The Harmonic Society, under the 
conductorship of Mr. A. E. Gibbs, gave a performance 
of Mendelssohn's “ Elijah,” on the 7th ult., when the large 
Hall was well filled. The concert was a success both 
musically and financially. The vocalists were Madame 
Lilla Harrison, Miss Florence Bulleid, Mr. Faithful Pearce, 
and Mr. Samuel Heath. The Society has now commenced 
to rehearse Handel’s ‘‘ Israel in Egypt.” 


LLANDovERY.—The Choral Society, on the 2nd ult., gave 
Barnby’s “ Rebekah” in the Drill Hall. The solos were 
well rendered by Miss S. M. Lewis and Mr. Burry Morse. 
Miss Hardwicke presided at the pianoforte and Miss 
Saunders Thomas at the organ. This capital performance 
was under the able conductorship of Mr. William Williams. 


LovaHBorouGH.—A successful concert was given, on 
the 14th ult., by the Loughborough Musical Society, in the 
Town Hall. The works performed were Grieg’s ‘“ Peer 
Gynt’”’ Suite, “Gloria,” by De Lisle, and ‘‘ The Ancient 
Mariner,” by John Francis Barnett. The solos were ably 
sustained by Miss Nellie Palmer, Miss Palmer, Mr. H. 
Stubbs, and Mr. Montague Borwell. Dr. Briggs conducted 
with his customary ability. 


MELBouRNE (AUSTRALIA).—The monthly concerts of the 





an efficient conductor, and Mr. Frank T. Watkis was the 
accompanist. 


Musical Society of Victoria were resumed after the Mid- 
summer holidays, on February 4, at Glen’s Concert Room. 





=-—=— © 4 So eC, 


-~ © wow rm 








cas 


gave a fine 
the 8th ult, 
Mr. T. 
aw Starkey 


formance of 
morial Hall, 
ry. Mr. J. F, 
loists were 
Mr. W. §, 
ames Gray 


oral Union 
“* Messiah” 
loists were 
r, Mr. J, 
s Hodgson 
Pianoforte 
ie was an 


the Parish 
works,” on 
and Milton 
aS assisted 
_ Miss C, 
lard, Miss 
Jean, Mr, 
J. Mann, 


Haydn's 
Greenhill 
the 14th 
arts were 
r. Avalon 

Gurney, 
and Miss 
resided at 


n Bridge 
oncert of 
it. John’s 
a Broad- 
. Roland 
the able 


ly sacred 
h, under 
Mendels- 
rx’? were 
- solo in 
e organ. 


der the 
rmance 
he large 
ss both 
Madame 
Pearce, 
menced 


t., gave 
9S were 

Morse. 
i Miss 
rmance 
illiams, 


Ir. H. 
ducted 
of the 

Mid- 
toom. 








THE MUSICAL TIMES.—Aprit 1, 1899. 





269 








The piece de resistance was Grieg’s Sonata in C minor 
(Op. 45) for pianoforte and violin, excellently played by 
Messrs. M. Alexander and H. Curtis. The same composer’s 
Fantaisie for pianoforte duet was played by Messrs. Hasler 
and Hunter. Mr. E. Armes Beaumont gave artistic 
renderings of Beethoven's ‘ Adelaide” and Schubert’s 
Serenade.” Miss Mary Anderson was heard in Saint- 
Saéns’s transcription of ballet airs from Gluck's ‘‘ Alceste,” 
and violin solos were performed by Mr. Victor Zelman. 
The president, Mr. E. A. Jager, announced the intention 
of the Society to offer a prize of ten guineas for a string 
quartet, open to composers resident in the Colony. 


MonymMusk (ABERDEENSHIRE), — A _ very interesting, 
instructive, and practical lecture on J. S. Bach was given 
in the quiet country village of Monymusk (eighteen miles 
from Aberdeen), on February 23, by the Rev. J. D. 
Sinclair, United Presbyterian Minister of Midmar, who 
played several preludes and fugues, also dances by the 

eat master, as illustrations of his subject. Solos were 
sung from the ‘‘Christmas” oratorio and from the St. 
Matthew ‘‘ Passion” Music. ‘ My heart ever faithful,” with 
violin obbligato and pianoforte accompaniment, was also 
sung. With the exception of the violinist, all the executants 
were local, and there was a large and very attentive 
audience. The Rev. J. D. Sinclair has been doing good 
work in teaching the country people to appreciate and 
understand classical music for some years by similar lectures, 
and his profound admiration for J. S. Bach cannot fail to be 
inspiring. 

NewsBury.—On the 3rd ult., at the Lecture Hall, North- 
brook Street, Mr. J. S. Liddle, the conductor of the 
Newbury Amateur Orchestral Union and Newbury Choral 
Society, was presented with a testimonial consisting of an 
illuminated address and a cheque for £200 in a Russia 
leather wallet subscribed for by many friends as a mark of 
their esteem. 


New Ma.pen.—A performance of Handel’s ‘“‘ Messiah” 
was given on the 14th ult., in the Parish Church, by an 
augmented choir of seventy voices and orchestra. The 
soloists were Miss Katie Smith, Miss Lilian Griffin, Mr. 
Aston Ramm, and Mr. J. P. Trew. Mr. A. H. Griffin 
presided at the organ, and Mr. James Griffin, organist of 
the church, conducted. 


St. HELENS.—The Choral Society gave its final concert 
of the season on the 22nd ult., in the Town Hall, when 
Gounod’s ‘‘ Redemption” was heard for the first time in 
this town. The soloists were Miss Mary Langdon, Mr. T. 
H. Brearley, and Mr. Arthur Barlow, assisted in the trios 
and quartets by two members of the Society, Miss Eunice 
Bailey and Miss Dennett. Mr. W. M. Lyon led the band, 
and the conductor was Mr. J. T. Elliott. The orchestral 
accompaniments were worthily interpreted by the band, 
and the chorus sang the work as if they loved it. 


ScHoLes.— The Scholes Musical Society gave its 
second concert of the season in the National School 
on the rst ult. The programme included Gade’s “ Erl- 
King’s Daughter,”’ which was well rendered, the principals 
being Miss Bertha Rigg, Madame Grew, and Mr. Ernest 
Turner, of Bradford, the latter giving a fine rendering 
of the trying music allotted to the baritone voice (Sir Oluf). 
Mr. H. Gomersall conducted and Mr. A. Knowles was an 
efficient accompanist. 


STOcKTON-oN-TEES.—On the 23rd ult. the Choral and 
Orchestral Society gave a highly satisfactory concert in 
the Borough Hall, when Beethoven’s No. 1 Symphony was 
performed. This is the first time a symphony by the 
great Bonn master has been performed in this town. To 
Mr. Felix Cruse, the able conductor, be all due praise. 


STouRBRIDGE.—The People’s Concert Society gave a 
concert of exceptional merit in the Town Hall on the 
6th ult. Gade’s cantata ‘‘ Spring’s Message,”’ the Overture 
to Mozart’s “*Don Giovanni,’’ and Schumann’s “ Gipsy 
Life” were included in the programme. Mr. George 
Halford conducted with great ability. 

TamMwortH.—The Choral Society gave a delightful 


concert on the 1st ult., when Schumann’s “ Paradise and 
the Peri” was admirably rendered. The solos were taken 









by Miss Winnifred Wynne, Miss Trubshaw Johnson, Mr. 
Horace Lott, and Mr. H. Hicklin. Mr. H. Rose conducted, 
and Mrs. H. S. Martin and Mr. J. B. Lott presided at the 
pianoforte and organ respectively. 


Torquay.—The Torquay Musical Association gave a 
very successful choral and orchestral concert on the 11th ult., 
when two movements from Beethoven’s ‘“ Pastoral” 
Symphony, Brahms’s “Song of Destiny,’’ and Mendels- 
sohn’s ‘“‘ Hear my Prayer”? were performed. The solo in 
the last-named work was beautifully rendered by Mrs. 
Noel Monckton. Mr. T. H. Webb conducted in a 
praiseworthy manner. 


TROWBRIDGE.—At the Town Hall, on the 21st ult., the 
Trowbridge Musical Union gave a very successful concert 
under the direction of Mr. H. Millington. Handel’s 
“Judas Maccabeus” was performed, with Madame 
Zipporah Monteith, Miss Beatrice Comfort, Mr. Kelson 
Trueman, and Mr. Franklin Clive as soloists. Mr. L. 
Spackman, Mr. H. C. Millington, and Mr. J. C. Giddings 
presided at the pianoforte, organ, and harmonium 
respectively. 

WatsaL_.—Gounod’s ** Redemption” was given by the 
members of the Philharmonic Union on the 2oth ult., when 
the band and chorus numbered 150 performers. The 
soloists were Miss Ethel Holmes, Mrs. Millward, Mr. Tom 
Child, and Mr. Charles Knowles. The work received a 
thoroughly good rendering, both band and chorus acquitting 
themselves most efficiently. Dr. Swinnerton Heap con- 
ducted with his usual ability. 





OrGcaN APpPoINTMENTS.— Mr. C. W. W. Birch, to 
Bishop’s Froome, Herefordshire.—Mr. W. Stewart Dove, 
Organist and Choirmaster to St. Mark’s Church, Winshill, 
Burton-on-Trent.—Mr. Leonard Henniker, Organist and 
Choirmaster to Holy Trinity Church, Ramsgate. 

Cuorr APPOINTMENTS.—Mr. F. W. Lamb (Alto), to St. 
Andrew’s, Ashley Place.—Master Hubert Kingston (Treble), 
to Christ Church College and Cathedral, Oxford. 





ANSWERS TO CORRESPONDENTS. 


‘‘A Forty-FIVE YEARS’ SUBSCRIBER.”’—Your question is 
answered on p. 239. 

A. W. P.—For works, &c., in English on Russian com- 
posers, see “* Borodin and Liszt,” by Habets, translated 
by Mrs. Newmarch (Digby and Long); Kashkine’s 
‘“* Recollections of Tschaikowsky”’ (THE MuSICAL 
Times, F¥uly, 1897); a@ series of articles by Miss 
Constance Bache in the ‘* Anglo-Russian”’ (21, Pater- 
noster Square), as follows: Introductory article, Fuly, 
1897; Rubinstein, September and October, 1897; 
Borodin, December, 1897, and Fanuary, 1898; Glinka, 
April, 1898 ; Tschaikowsky, Fune and Fuly, 1898 ; 
Rimsky-Korsakow, September and October, 1898; 
César Cui, December, 1898; Balakirew, Fanuary, 
1899, and Dargomijsky, February, 1899. Moussorgsky 
will appear in April. Razumovsky’s ‘‘ History of 
Russian Church Music” (1867-9) and V. Morkova’s 
“ Historical Sketch of the Russian Opera” (1862), if 
procurable, may be consulted ; also (in French) ** Histoire 
de la musique en Russie,” by Albert Soubies. The list 
of Russian music for which you ask we send by post, 
as it is too long for insertion in the present issue. 

A. F. W.—For information concerning the Vina, Sambuca, 
Chinese Kin, Chinese Ché, Greek, Hebrew, and Egyptian 
lyres, consult Carl Engel’s ‘“‘ Descriptive Catalogue of 
the Musical Instruments in the South Kensington 
Museum.” A reduced form of this invaluable book ts 
issued as No. 5 of the ** South Kensington Museum Art 
Books,” and is always procurable. Also Sir Fohn 
Stainer's ‘The Music of the Bible,” and for the Vina 
of Southern India, Captain Day's exhaustive treatise 
on * The Music and Musical Instruments of Southern 
India.” All these books are fully illustrated, and you 
would probably be able to get special photographs, &c., 
of the actual specimens of the above-named ancient 
instruments at the South Kensington Museum, where 
they (the instruments) are preserved. 






























































cello and Bass, 2s. 6d. 
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W. R.— Poems by Thomas Gray set to music include 
‘‘ Awake, Aolian lyre,” glee by Danby ; ‘* The curfew 
bell,” part-song by Zt. C. Bridge; ‘Lo, where the 
vosy-bosom'’d hours,” part-song by Sir Fohn Goss; 
“Cold is Cadwallo’s tongue,” glee by W. Horsley ; 
‘‘Now the storm begins to low’r,” glee by Bishop; 
‘‘ Weave the crimson web of War,” glee by F. 
Callcott ; ‘The Bard” (A Pindaric Ode), has been set 
by Dr. E. G. Monk and Professor Stanford, and there 
is a setting of the famous Elegy by Alfred Cellier. 


Wo. D.—Schubert only wrote nine bars of the Scherzo of 
his B minor (un finished) Symphony, and this is pro- 
bably * the draft” to which Herr Weingartner refers. 
The original autograph is in the Dumba collection, 
Vienna. We give the said nine bars— 








gieerarer genre “afl 


DECANI.— The - and surest way of becoming a good 
reader of vocal music is to adopt the movable Doh 
system and with it the invaluable aid of the mental 
effect of each note of the scale. A course of Tonic 
Sol-fa, under a competent teacher, applying the system 
to the Staff Notation, would help you towards 
conquering the difficulty to which you refer. 


F. A.—We regret that we cannot trace the ‘Indian Air” 
you submit to us. 


R. C. R.—Guilmant’s ** Marche Triomphale” may be played 
1 
about @ = 176. 





*,” Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and addresses 
must accompany all communications. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 








DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimiTeEp. 
Cy EDWARD —Symphony in A minor 


(No. 2). For Full Orchestra. Arranged for Pianoforte Duet by 
the CoMPosER. 4s. 


EMARE, EDWIN H.—“’Tis the spring of souls 

to-day.” Cantata. For Easter. The words from Holy Scrip- 

ture and Hymns A. & M. The music for Soli, Chorus, Orchestra, 
and Organ. 1s. 


WILHELM], AUGUST, axp JAMES BROWN 


—A Modern School for the Violin. In Two Sections. 
Section 1. Technical Practice. BooklII. as. 


OWEN, FREDERIC H.—‘ Ode to the Passions.” 


1st Violin, 1s. 6d.; and Violin, 1s. 6d.; Viola, 1s.6d.; Violon- 


OLERIDGE-TAYLOR, S.—Ballade in A minor. 
For Full Orchestra. Wind Parts, ros. 6d. 


LGAR, EDWARD—Meiditation, from ‘ The 
Light of Life” (‘‘ Lux Christi”). Wind Parts, 5s. 6d. 


ILLAGE ORGANIST. Books 17 and 18. 1s. 


each. For Contents, see page 286. 


DURING THE LAST MONTH—continued. 


UFAY: anv His CONTEMPORARIES. Fifty Com. 

positions (ranging from about A.D. 1400 to 1440). Transcribed 

from MS. Canonici Misc. 213, in the Bodleian Library, Oxford, by 

J. F. R. Srarver, B.C.L., M.A., and C. Starner. With Eight Fac. 

similes from the MS. +» an Introduction by E. W. B. Nicno son, M.A, 

(Bodley’s Librarian), and a Critical Analysis of the Music by Sir Jouy 
STAINER. 228 pages, Royal 4to. 42s. 


IEBLING, GEORG—Suite Italienne. Op, 42, 
Pour Piano :— s. d, 
No. 1. Serenata (Venice) .. F we we 20 
»» 2. Romanza (Florence) ae «s eo ee ee eS 
» 3+ Tarantella (Naples) oe os i‘ ee os S86 
» 4 Barcarola (Capri) .. 20 
» 5» Marcia di Carnovale (Rome) 20 


AGNER, RICHARD—* The Holy ‘ene of 

the Apostles” (“Das Liebesmahl der Apostel’’). A Scriptural 
Scene. For Men’s Voices, with Full Orchestra. Book of words, 
7s. 6d. per 100. 


Y LLYFR GWEDDI CADEIRIOL. Gyda 
cherddoriaeth ar gyfer yl olla fwriadwyd i i'w canu yng nghyda'r, 
Cantiglau a’r Psallwyr. Wedi eu nodi a'u gosod i gorganau addas 
Dan Olygiaeth. Parch. W. Witviams, B.D., Caerfyrddin. A T, 
EDWARDS. 
6. Y Psallwyr, gyda’r Cantiglau a Psalmau Priod, gwedi s,4, 
eu nodii Gorganau. Lilian, 32mo I 
6A. Ditto ditto ditto, ynghyda Cherddoriaeth 
i’r Attebion (Fervial a Festal), a'r Litani. Lilian, 32mo 1 6 


EWIS, SARAH E.—Preparation Cards. Ques. 
tions on the Theory of Music. Set.1. Elementary. 6d. per set 
of 12 cards. 6s. per 13 sets. 


UNTLEY, G. F.— Puss-in-Boots.’”’ A Humorous 
Operetta. For Boys. In Two Scenes. The words written by 
Louis B. TispaLe. Tonic Sol-fa, gd. 


HE SCHOOL MUSIC REVIEW. No. 82, 

Contains the following Music in both Notations: “ Let the 

hills resound.” National Song (Vocal March, Unison Arrange- 

ment). By Brinvtey RicHarps. ‘! The song of the Srass.” Children’s 

Unison Song. By W. W. Pearson. Exercises in Change of Key. 
Sight Singing Studies. 14d. 


ate pong ned S SCHOOL SONGS.— Edited _ by 
W.G.McNavent. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation, A.B. 
No. 299. Sunset. Trio. For Female Voices 
Franz ABT 2d. — 
» 324. Ye Spotted Snakes. For s.s.a. 
R.J.S.Stevens 14d. 1d, 
» 406. Summer’s Rain and Winter's Snow. 
Unison Song . C.V.Sranrorp 14d. — 
» 433. Flowers. Unison Song 
ALBERTO RANDEGGER Id, — 
» 434. The Angel’s Song. Sacred Unison Song 
ALBERTO RANDEGGER id. — 
» 435. We've ploughed our land. Unison Song 
ARTHUR SULLIVAN Id. — 
» 436. —_ “ppeinpaaein icy mountains. Unison 
. |HenryLesure Wd — 
0 439 Sahil thnbaghanetnes week Unison Song 
Freperic Cray Id. — 
» 438. The Lesson of Love. Unison Song. 
J. Barnspy id. — 
» 465. Ifyethen be risen with Christ. Two-part 
Anthem. For Ascensiontide 
Mytes B. Foster 2d. — 
» 519. Mother Tabbyskins. soeeners Action 
Song .. o6 J.W.Eiiotr 3d. — 


Book 60. Six Trios. By various Composers 
For s.s.a. (accompanied). Staff Notation only, 8d. 


Ditto ditto ditto. Tonic Sol-fa, 4d. 
ENNETT, GEORGE J.—(in D). Benedicite, 
omnia Opera. (No. 427. Novello’s Parish Choir Book.) 3d. 
EARNE, L.—(in B flat). Magnificat and Nunc 

dimittis. 3d. 


HAMPNEYS, F., R. pe LACEY, A. GIBBS, 
AND J. STAINER.—Benedicite, omnia Opera. (No. 425. 
Novello’s Parish Choir Book.) 14d. 


FERRY, HENRY E., anp JOHN LANCASTER— 

Benedicite, omnia Opera. 2d. 

ETHERSTON, Sir GEORGE RALPH—Bene- 

dicite, omnia Opera. Setting in Six Changes. 2d. 

‘*‘ Those eternal bowers.” ‘The words from the 

Greek, by the Rev. JoHN Mason NEALE. 2d. 

ALE, CLEMENT R.—(in F). Magnificat and 
Nunc dimittis, (No. 353. Novello’s Parish Choir Book.) 34. 


GERMAN, J. EDWARD—(in F), | Te Deum 
laudamus. (No. 439. Novello’s Parish Choir Book.) 1s. 











Ditto. Volume III., containing Books 13—18. In 
cloth, 6s. | 


B. C.—Benedicite, omnia Opera. 
¢ Novello’s Parish Choir Book.) 14d. 


(No. 423. 
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DURING THE LAST MONTH—continued. 
LIFFE, F.—Benedicite, omnia Opera. 
| Novello’s Parish Choir Book.) 14d. 
__ Six Easy Settings of the Kyrie Eleison. (No. 414. 
Novello’s Parish Choir Book.) 2d. 
ILLINGSTON, S. E. L. SPOONER — ‘* Ave 
L Verum.” For Tenor Solo and Chorus. 2d. 
ILLER, C. E.—Benedicite, omnia Opera (No. 2, 
Chant Form). (No.421. Novello’s Parish Choir Book.) 2d. 
gg oeearycaed ARTHUR H. D.— (in C). 


Magnificat and Nunc dimittis. (No. 412. Novello’s Parish Choir 
Composed in continuation of Boyce’s Morning Service 


(No. 422. 


Book.) 
inC. 3d. 
CMITH, CHARLES W.—Benedicite, omnia Opera. 


Set to Music in Five Parts, with Organ Accompaniment. (Also 
oa form in Four Parts.) (No. 420. Novello’s Parish Choir 
Book.) 6d 
Gnhaw, JAMES—(in G). Te Deum laudamus. 

(No. 409. Novello’s Parish Choir Book.) 3d. 
oan. J.. W. WINN, ano F. WALKER— 

Benedicite, omnia Opera. (No. 424. Novello’s Parish Choir 
Book.) 14d. 

OURS, FRANK—(in E flat). Short Settings of 

The Office for the Holy Communion (including Benedictus and 
Agnus Dei). For Parochial and General Use. No. 38. Is. 

ESTOBY, CHARLES hia G). Benedicite, 

omnia Opera. A Shortened Form. 2d. 
ESSON, J. LAPELLETRIE—* The Story of the 

Cross.” The words by Rev. E. Monro. 3d. 

ONRO, E.—‘‘ Hanes y Groes” (‘‘ The Story of 

the Cross”). Cyfieithiedig gan Canon Wi iiams. Words 
only, 1s. 6d. per 100. Large type edition, 2s. 6d. per 100. 

RICE, E. A.—‘‘ I know who makes the daisies.” 

Carol. For Children's, Flower, Harvest, and Sunday School 
Services. The words written by the Rev. NEWMAN HALL. 1d. 

TOCKS, WILLIAM H.— The Creed of St. 

Athanasius. Pointed for Chanting and set to an appropriate 
seven-bar Chant. 1d. 

RENDERGAST, WILLIAM —Hymn for Holy 
ead Communion, “‘ Draw nigh, and take the Body of the Lord.” On 
ard, 1 
HILIPS, PETER—Hodie Sanctus Benedictus, 
Antiphon for the Feast of St. Benedict. For Five Voices 
(5.8.4.7.B.). (No. 7. Cantiones Sacre.) 4d. 

BYRD; GUGLIELMO — Turbarum Voces. In 

Passione Domini Nostri Secundum Joannem (The Choral 
Portions of The Passion of our Lord according to St. John xviii., xix., 
1-24), (No. 618. Novello’s Octavo Anthems.) 4d. 

RASTON, E. S.—*‘‘ Lead, sd Light.” Anthem. 

Words by Joun HENRY Newnan. d. 

FGGLESTON, JOHN W.—‘“ The Lord is my 
3d. 


Shepherd.” Anthem. For Four Voices. s.A.T.B. 
ALE, CLEMENT R.—‘ The Lord is risen.” 


Easy Easter Anthem. For Treble Soloand Chorus. 12 cents. 4d. 


ODFREY, ARTHUR E.—“Turn ye even to 
Me.” Anthem. For Baritone Solo and Chorus. (No. 626. 
Novello’s Octavo Anthems.) 3d. 


HELLEY, HARRY ROWE — ‘Crossing the 


Bar.” An Anthem. For Baritone Solo and Chorus. 12 cents. 3d. 


NOVELLO'S SHORT ANTHEMS :— 


No. 90. Awake up, my glory.. FREDERICK ILIFFE 3d. 
» gt. Fret not thyself because of the ungodly 
FREDERICK ILIFFE 3d. 
» 92. Ilook forthe Lord .. aa fe is 3d. 
» 93. Lord,Icallupon Thee... a ss 2d. 
» 94. My song shall be of iain 1 % 2d. 
» 95. O worship the Lord . ‘ * ‘o 3d. 
“ 9 The Lord is King 2 is 3d. 
Worship and praise the Lord % 3d. 


\OVELLO S OCTAVO AN THEMS : — 


No. 630. Sing asongof praise. Full Anthem. For Christmas 


O.iverR Kina 3d. 


» 631. Behold, now, praise the Lord FREDERICKILIFFE 4d. 
» 632. Blow up the trumpet oe ” ” 3d. 
” 633. I will magnify Thee <s ”» ” 4d. 
» 634. Thou that sittest .. 3d. 


ENFIELD, SMITH N. —“The Lord shall comfort 
a oF at ” Anthem. For Soprano and Tenor Soli and Chorus. 


CTAINER, J.—‘‘ Hanes y Groes” (‘The Story of 
the Cross”). (Rhif 55. Anthemau Novello.) Pris 3c. Sol-fa, 14d. 


UNNETT, EDWARD—“ May, sweet May.” 


Chorus. For Four Voices. Words from the German. 3d. 


ADSBY, HENRY—Ode. Fors.s.a. Written by 


C, E. Maurice, 1s. 





DURING THE LAST MONTH—continued. 
ALL, C. J.—A May Madrigal. For s.a.T.B. 


The words translated from the German of Conrap of 
Kirchberg, by Roscog. 3d. 
ALLINSON, ALBERT—“ Beware.” A Part- 
Song (English, German, and Danish words). For Chorus 
(T.T.B B.), ae The poem written by H. W. Lonec- 
FELLOW. 
Vf oonat, JOHN S.—Three Sacred Solos with 
Organ Accompaniment: No. 1. “O Salutaris Hostia” ; No. 2. 
; No. 3. ‘Ave Maria.” Latin words. "1s, 6d. 


RENDERGAST, ARTHUR H. D.—* Whilst 

Fissher kest his line.’ A Controversie of a Conquest ’twixt 

Fortune and Venus. Written by GEORGE TURBERVILLE, and set to 
music as a Part-song for Men’s Voices (A.T.B.B.). 3d. 


“O cor amoris Victima” ; 


OULD, MONK—“ Daybreak.” Song. No. 1, 
in C. For Contralto or Baritone. The words by Lone- 
FELLOW. 2s. 


1.  There’ll never 
No. 3. ‘He's owre the 


Three Jacobite Ballads. No. 
be peace.” No. 2. “‘Here’s to the King.” 
hills.” 2s. 
Album of Five Songs. No. 1. ‘ Two Stars.” 
No. 2. ‘‘ Rest, my heart.’’ No. 3. ‘‘ The Haymakers.” No. 4. ‘A spray 
of lilac.” No.5. ‘‘ Offerings.” 3s. 
ROSVENOR, Hon. NORMAN — Six Songs. 
From “A Child’s Garden of Verses.” By Rospert Louis 
STEVENSON. 2s. 6d. 
RANCIS, EVELYN—* Cradle Song.” 
Pianoforte. 1s. 6d. 
HELLEY, HARRY ROWE — “Crossing the 
Bar.” Song. No.1,in D. For Baritone or Contralto. 60 cents. 
No. 2,in F. For Soprano or Tenor. 60cents. 2s. 








For the 


EMARE, EDWIN H.—Gavotte Moderne. For 
the Pianoforte. 2s. 
ESTEN, MAX—“ Festival Times.” Ten Short 


and Easy Pieces. For the Harmonium (or Organ). 1s. 


QC)RGAN ARRANGEMENTS. Edited by GEorcE 
C, Martin. s. d. 
Marche Funébre (Op. 40, No. 3)—TscHaikowsky 
Arranged by W. ALcock 1 6 
54. March in D minor (Op. 13)—AGNES ZIMMERMANN 
Arranged by J. STAINER 1 6 


NOvELLOS PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNauent. 
No. 1086. Magnificat and Nunc dimittis in G 
W. A.C. CRUICKSHANK 2d. 
», 1089. A Short Festival Te Deum in A 
GeorGe C. Martin 2d. 


BARNBY, J.—O Arglwydd, mor Liosog yw dy 
weithredoedd Di” (“O Lord, how manifold”). (Rhif 33. 
Anthemau Novello.) Pris 1c. 

PUGHE-EVANS, D.—‘‘ Oleuni Mwyn”’ (‘ Lead, 
kindly Light”). (Rhif 53. Anthemau Novello.) 14d. 


MR. HENRY FRANCKISS (Tenor) 
Savoy Theatre, Queen's Hall, St.James's Hall, Crystal Palace Concerts. 
For Oratorios, Ballad Concerts, &c. 7, Wymond St., Putney, S.W. 


MR. JOHN COATES (Baritone) 
Is now at liberty to accept Concert Engagements. 
OM, , Hyde Park Mansions, 


Ato WANTED, for the Church of the Ascension, 
Balham Hill. Good reader. £12. Apply, by letter, to Adolphus 
Antoine, 43, Alderbrook Road, Balham, S.W. 


\ X 7ANTED, Young Lady or Gentleman, PIANIST, 
for Piano Showroom and Office work. Apply, F. M., Novello 
& Co., Ltd., :, Berners Street, W. 


WO-MANUAL PIPE ORGAN, with Pedals, 

complete, WANTED, for Students’ practice. Cost from £70 

to £100. Must be in good order. Apply to Harston and Son, Piano- 
forte Warehouse, Newark. 


HAMBER ORGAN for small Church or Mission 
Hall. 6 stops, 2 octaves of pedals, foot and side-blowers and 
speaking front. Stopped diapason, treble and bass; open diapason, 
gamba, flute, and hautboy, and two spare draw-stops arranged for 
tremulant and dulciana. In excellent condition. Price £30. Foster, 
107, King Street, Hammersmith. 


OR SALE, THREE-MANUAL and PEDAL 
CHAMBER ORGAN, by Wittl!s. Suitable for house or 

25 stops (9 on swell, 7 on great, 8 on choir, 1 on pedal, open 
16-foot). Magnificent mahogany and gilt case. ‘One of the most 
lovely toned instruments ever built. Price £350. Full particulars on 
application to, or can be seen and tried by making appointment with 
Norman McMullen, Hertford Castle, Herts. 


VON, by Srrapivarius (dated 1706), TO. BE 
SOLD. Price £1,000. Address, Mr. Guidou, 66, Avenue de la 
Grand Armée, Paris. 


No. 53. 
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A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 





To ensure insertion in proper position Adver. 
tisements for the next issue should reach the Office 


NOT LATER THAN THE TWENTIETH 
of the Month. 


PIANO (Boudoir Grand), by Lipp, i in very good 
condition, in walnut case. Price 35 guineas. Apply to C., 
21, ‘Weymouth Street, Portland Place. 


ONTET, PICCOLOMINI.— WANTED, _ 


ADDRESS of the above. 
Kentish Town. 


18 TH MUSICAL PRIZE COMPETIT ION.— 

JAS. BROADBENT, 13, Brunswick Place, Leeds, offers 
FOUR! PRIZES of Three Guineas each for CHILDREN’ $ FES- 
TIVAL MUSIC, Conditions, Hymns, and copies of latest set of 
successful Tunes, post-free for three halfpenny stamps. 


POSITION as ORGANIST REQUIRED, in Church 








the 
Fraser and Heigh, 35, Fortess Road, 














THE SCHOOL MUSIC REVIEW 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d, Annes 
SUBSCRIPTION, INCLUDING PosTAGE, 2s, 


THE SCHOOL MUSIC REVIEW For APRIL 
CONTAINS :— 
GENERAL Notes. 
Harmony Ear EXERCISES, 
THEORY QUESTIONS. 
“THe Littte Carpenters.” Action Song. By Myces B. Foster, 
WasTeD ENERGY IN TEACHING SCHOOL SONGs. 
ScHoot Music In THE UNITED STATES. 
ScHoo, S1GHT SINGING READER.—STAFF NOTATION. 
THE CHORAL PIECES FOR COMING CHORAL COMPETITIONS. 
STRATFORD Music FESTIVAL. 
IsLE oF MAN Music ComPETITIONS. 
ANSWERS TO THEORY QUESTIONS. 
SINGING IN CONTINENTAL SCHOOLS. 
WorcesTER CATHEDRAL CHIMES. 
“THe Waxwork CARNIVAL” AT BIRMINGHAM. 
MISCELLANEOUS ITEMs, 


THE SCHOOL MUSIC REVIEW, 


THE APRIL NuMBER CONTAINS THE FOLLOWING MUSIC:— 
“JoHN BarLeycorn.” Old English Song. Arranged by W. A, 
BARRETT. 
“ THE LIGHT IS FADING.’ ’ Junior Unison Song. By My es B. Foster, 
“VERDANT FrELps.” For s.s.A.A. (unaccompanied). By Sitcuer, 
SicuT SINGING STUDIES. 
Also, ExTRA SUPPLEMENT, containing ‘‘Come, Happy Spring,” 
Song for Mezzo-Soprano, by GiorDANI. (No. 263. Novello’s 
School Songs, price 14d.). 





The Music and Exercises can always be obtained separately. Price 14d. 





London: NovELLo AND Company, Limited. 


WEDDING MUSIC 


FOR THE 


ORGAN. 
THE VILLAGE ORGANIST —Book 11. 





1. Wedding March A. Guilmant. 
2. Ditto ‘ ie Mendelssohn, 
3. Bridal March ce Lohengrin’ " i“ ne ‘ Wagner, 
4. The Bride's March (‘“ Rebekah *) ee ee +. J. Barnby, 
Py Be thou faithful (‘ St. Paul " we a F Mendelssohn, 

6. Wedding Procession .. ee ae ee +» Hofmann, 


Price One Shilling. 





London: NovELLO AND Company, Limited. 


FUNERAL MARCHES 


FOR THE 


ORGAN. 
THE VILLAGE ORGANIST.—Book 18, 





1. Funeral March, from veguanees Sonata .. ee . Beethoven. 
2. Ditto, ditto oe oe “* a ee os Chopin. 
3. Ditto (‘‘ Saul"’).. as ise Handel. 
4. Ditto (“Story of Sayid ») . se . A.C. Mackenzie, 
5. Ditto (‘‘ Lieder ohne Worte”’), No. 27 ne Mendelssohn. 





Price One Shilling. 





London: NovELLo AND Company, Limited. 
FIFTEEN 
CELEBRATED MARCHES 


ARRANGED FROM THE SCORES OF THE GREAT MASTERS 
FOR 


THE ORGAN 


W. T. BEST. 


CONTENTS, 


from | MENDELSSOHN.—War March. 
MENDELSSOHN.—Funeral March 





BEETHOVEN, — March 
“Egmont.” 











or Chapel, by an experienced Young Man. Good references. 
Nominal salary. Diapason, Novello & Co., Ltd., 1, Berners Street, W. | 


BEETHOVEN.—Funeral March. (Op. 103). 
Cuopin.—Funeral March(Op. 35). | MEYERBEER.—March from “Le 
HANDEL. — Dead March from Prophéte.” 
“ Samson. Mozart.— March from ‘Ido 
HANDEL. — Dead March from meneo.” 
“ Saul.” ScHUBERT.—March in B minor 
HANDEL.—March from “ Scipio.” (Op. 27) 


MENDELSSOHN. — Cornelius 
March (Op. 108). 


MENDELSSOHN.—Wedaing March. 





ScHUBERT.—Marche Solennelle. 
ScHuBERT.—Grand March, 


Price Four Shillings and Sixpence net. 
London: NovELLo AND Company, Limited. 
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rienced Manager and Tuner. Good testimonials, Abstainer. 


gonna BERTH REQUIRED, by expe- 
A, B. O., Novello & Co., Ltd., 1, Berners Street, W 


ANTED, small CHURCH ORGAN (new or 


second-hand), in good condition. Two-manual preferred 
C. Ludford, 88, Victoria Street, Ipswich. 





Music Department. Tuner preferred. State salary required. 
R, Harte & Co., Ltd., 48, George Street, Croydon. 


IRST-CLASS SALESMAN REQUIRED. Must 
F be thoroughly experienced and competent to take charge of 
Piano Department. Good salary. Apply, stating age, height, &c. 
Alfred Phillips, Ltd., 70, High Road, Kilburn, N.W. 


ANTED (on the South Coast), SALESMAN. 

Must be a good Tuner and Canvasser. Salary and commission. 
Enclose reference and photo to Energetic, Novello & Co., Ltd., 
1, Berners Street, W 


ANTED, ASSISTANT PIANO SALESMAN, 

Must be able to try over pianos and organs effectively. One 

with good knowledge of music catalogues and trade generally pre- 

fered. To a good all-round man liberal salary will be given. 
].B. Cramer and Co., 24 and 26, Church Street, Liverpool. 


| pebts ASSISTANT to take charge of Sheet 











HARMONIUM, by TRAYSER.—15-stop, 40-guinea. 
Walnut case; fine tone; in good order. £12. Bargain. 
Beringer’s, 82, High Road, Streatham. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 


RGAN PEDALS to PIANOS.—Highest awards. 
Thrice patented. Realimprovements. List free. Ainsworth’s 
Cresdimo Works, Brinscall, Chorley, Lancashire. 


FOR SALE, set of ORGAN PEDALS, radiating 
and concave. Pianista (Thibouville, Lamy). Organo-Piano 
(Collard, Metzler). Cash, £38; or, separately. W. Mason, Pianoforte 
Warehouse, Hereford. 














PPRENTICE WANTED, to the Music Trade. 

One just leaving school preferred. Good opportunity for capable 
youth to acquire a thorough knowledge of the sheet music, and also 
tuning andrepairing. Boardin. Premium. G. L.O., Novello&Co., 
Ltd, 1, Berners Street, W. 


RAVELLER’S BERTH REQUIRED. Experi- 
enced Salesman, Tuner, &c. Thorough knowledge of trade. 
First-class references. J. M.C., Novello & Co., Ltd., 1, Berners St.,W. 


NEW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


1b gong PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


(pnean for SALE, now in St. Mary’s Church, 
Castletown, Isle of Man. Two manuals and pedals. The great 
organ contains 8 stops. Open diapason, 8 ft., 56 pipes; stopped, 
diapason, 8 ft. tone, 56 pipes; gamba, 8ft., 56 pipes; dulciana, 8 ft. 
44 pipes; principal, 4 ft., 56 pipes; flute, 4 ft., 44 pipes; fifteenth, 
2ft., 56 pipes ; mixture (2 ranks), 112 pipes. The swell organ contains 
4stops. Gamba, 8 ft., 56 pipes; clarabella(with st. diap. bass), 8 ft., 
36 pipes gemshorn, 4 ft., 56 pipes; flageolet, 2 ft., 56 pipes; pedal, 
16ft.,25 pipes. 3 couplers. Swell to great, swell to pedals, great to 
pedals. 5 composition pedals, 3 on great, 2 on swell. The case 
contains some show pipes which could be utilised for a new stop. To 
} | al Address, J. T. W. Wicksey, B.Mus., Castletown, 
sle of Man. 


()RGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


N SALE.—The ORGAN now standing in Bruns- 
wick Chapel, Macclesfield. Built by J. W. Walker and Sons, 
London. Great organ, 12 stops; swell organ, 9 stops. Pedal open 
diapason. Particulars, Peter Conacher and Co. (the Old Firm), 
Huddersfield. 


RGAN, No. 1, two manuals, 17 stops; Organ, 
No. 2, two manuals, 12 stops; Organ, No. 3, two manuals, 
irstops. Full compass and all latest appliances. W. E. Richardson 
and Sons (late of the old-established firm of Bishop, Starr & Richardson, 
London), Central Organ Works, Hulme, Manchester. 


XCELLENT modern built TWO-MANUAL 

CHURCH ORGAN. Full compass, CC to G; 16 stops; R.C.O. 
pedals. Two fronts, highly decorated. Nearly new. £185. Also, 
two-manual and pedal, 7 stops, £85. Eustace Ingram, 361, Liverpool 
Road, London, N. 


OR SALE, Second-hand TWO-MANUAL 

ORGAN. 21 speaking stops, tubular pneumatic action to 

pedals, Just rebuilt and revoiced by Beale and Thynne, Woodstock 
Road, Shepherd’s Bush, W. 


RGAN.—Two manuals, 14 stops, 2} octaves 

radiating pedals. Bourdon on pedals. Good tone. Suitable 

for Chamber or small Church or Chapel. Price 60 guineas. Address, 
W. G. H., 56, Granville Park, Blackheath, S.E. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS. A £60 “Snell,” two manuals, 25 gns.; a ditto, with 
Pedals, 28 gns.; a two-manual Harmonium, 18 stops, 25 gns.; a £200 
“Bell,” 30 stops, 21 setts, 75 gns. Also several large Organs and 
Harmoniums by Bell, Karn, Alexandre, Trayser, &c., one-third usual 
Price, Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
8olo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 






































XUM 


DiGiToRI UM (7-octave), ivory keys, by CHAPPELL. 
Cost 8 guineas; offered for 2 guineas. In perfect condition. 
Beringer’s, 82, High Road, Streatham. 


15 GUINEAS.—PIANO (‘‘Empress”’ Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, City. Open till 7. Saturdays, 3. 


LUTHNER UPRIGHT PIANO. Nearly new. 
Great bargain. 11, Parkhurst Road, Camden Road, N. 


PIANO, Upright Iron Grand. Burr walnut case, 
Marqueterie panel, full trichord, check action, ivory keys. New 
last year. Bargain for cash. Monk, 12, Williamson Street, Holloway 


IOLIN (old, rich tone) for SALE, £6 6s. 
Address, Chas. W. Pratt, 25, High Street, Shaftesbury. 


O TEACHERS and OTHERS.—A FURNISHED 
ROOM, with fine Grand Piano, can be had, on certain days of 
the week, in Berners St. Apply, by letter, to G. G., 23, Berners St.,W. 


C= (Black and Coloured, Tailor-made) and 
SURPLICES. Priest’s wife has 500 new ready. Priests’ 
Surplices, from 7s. 6d. Stoles, 5s. 6d. Surplice, Church Agency, 
6, Southampton Street, Strand. 


ORGANISTS, &c. 


RUMMENS’ 
Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 


























Sir Jonn Starner: “I can confidently recommend it .. . nothing 
more valuable.” i tis 
Sir Frep. Bripce: ‘I have tested it . . . successful . . . will give 


satisfaction.” é : i 
Sir Geo, Martin: “I think very highly of it . . . clever.” 
Dr. Harpina: “lat delighted with it...in every way a success... 
the best.” ——— 
Similar Testimonials from the most distinguished Organists and 
Musicians. 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


The Rushton Portable Wrist and Finger 
Strengthener (Protected). 


FOR ORGANISTS, PIANISTS, VIOLINISTS, VIOLON. 
CELLISTS, HARPISTS, VIOLA AND DOUBLE-BASS 
PLAYERS. 

The Strength of Wrist and Fingers, which all performers on these 
Instruments know to he of so much importance, can be easily and 
rapidly acquired by practising daily the exercises this invention affords. 

Made and sold by J. Geo. Morley, Harp and Piano Maker, 6, Sussex 
Place, South Kensington Station. Price 15s. 


SPECIAL LINE THREE-MANUAL ORGANS. 
NELL BROS., PEDAL REED ORGAN 
MAKERS. One, Two, and Three Manuals. American system. 














Best Work; Low Prices. 383, Hornsey Road, London, N. 
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THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 
MUSIC ENGRAVERS AND PRINTERS. 
DIMMOCK & CO., 1, Lilyville Road, Fulham, 
e London, S.W. 
Estimates and terms post-free on receipt of MS. 











Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. i 
Private Sale. 


REAT SALE of SHEET MUSIC. 
(iy) COPIES OF SONGS, PIECES, and DANCES, b 
a I A 
150, 000 all the Great Composers . 


Terms on application. 





250 ‘SONGS, PIECES, and DANCES .. . . £t 5.9 
500 SONGS, PIECES, and DANCES .. a we 250 
1,000 SONGS, PIECES, and DANCES .. ae ee 4.00 
5,000 SONGS, PIECES, and DANCES .. oe ~ 6 0 3 
00 


10,000 SONGS, PIECES , and DANCES .. 36 
Send at once for a Sample Parcel of £1 worth for 18. ‘post- free. 
N.B.—This Music is ve various ob pag sa i? Best Editions, and 
chiefly 3s. and 4s. Cop 
WILLIAM LEA, Pos & 52, CHURCH STREET, LIVERPOOL. 


EQUIRED, small Surplus Stock of PIANO- 
FORTE MUSIC; also Plates of Pieces, cheap. Samples and 
particulars, to Stock, care of Dixon’s, 195, Oxford Street, W. 


WORKS sy F. DAVENPORT 


Professor of Harmony and Compositionat the Royal Academy of Music. 
Published under the authority of the Committee of the R.A.M. 


ELEMENTS OF MUSIC. Crown 8vo, ts. 

“In the space of some fifty pages, the reader will find all that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations; and will, we doubt not, also find how 
much there is of which he was ignorant concerning these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago.’’"—Saturday Review. 


ELEMENTS OF HARMONY &COUNTERPOINT. 
Crown 8vo, 2s. 6d. 

This work is intended to meet a growing demand for a more concise 
and simpler exposition of the Day theory. It includes as much of the 
science of Counterpoint as is necessary for students who enter for the 
Royal Academy, local, and other similar examinations. 

London: LonemMans, GREEN and Co. 


INGING CARD for CHOIR BOYS.—No. 1. 
Rudiments with Vocal Exercises, 2d.; No. 2. For Teaching 
Boys to Sing in Two Parts, 14d. (in the’ Press). Compiled by 
C. SypNEY VINNING, 
London: NoveLtLo AND Company, Limited. 


Third Thousand. 
TE DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London: NovELLo anp Company, Limited. 
Fourth Thousand. 


MAGNIFICAT and NUNC DIMITTIS in E flat. 


By Witu1aM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NoveELLo AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — ‘ Messiah,” 
“Judas,” “ Elijah,” St. Paul,” “Creation.” 1s. each book. 
London: NovELLo AND Company, Limited. 
Now Ready. On the rst of each Month. 228 Cols., 2d.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 























Valuations for Probate or Legacy Duty, or for Public or 
| 


BACH 





BRISTOL TUNE BOOK 


REVISED AND COMPLETE EDITION, 


OLD NOTATION. 


Retail Price, 
s. d 


No. 17. Feap. 4to, 576 pp., limp cloth, 
904 Tunes oe <6 “ ye 10 
No. 18. Feap. 4to, 576 pp., cloth boards, 
red edges, gilt lettered . ae 6 0 
No. 19. Post 8vo Edition, . 410 pp., cloth 
boards, red edges, gilt lettered aoe tae AG 
TONIC SOL-FA NOTATION. 
No. 20. Feap. 4to, 436 pp., cloth ve oo AG 
W. CROFTON HEMMONS, 


Publisher and Proprietor, St. Stephen Street, Bristol, 


London: NovELLo anp Company, Limited 


MAUNDER'S 
CHURCH 
MUSIC. 








Staff Tonic 
SERVICES. Notation. Sol-fa 
Magnificat and Nunc dimittisinC (partly Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D .. ae “a 3d. ad. 
Magnificat and Nunc dimittis in G .. ee oe 3d. 2d. 
Te Deum in Free Chant Form oe his ee 3d. ad, 
Te Deum in B flat mR os ‘a es re 3d. 2d. 
Communion Service in G = is és ee 8d. 
Amen in G a ws ee a Ae ae 1d. 1d 
ORGAN. 
Voix Seraphique (for Recitals) ve es ee 2s. 


CHURCH CANTATA. 
Penitence, Pardon, and Peace (for saa nai 
and Generaluse) .. 6 1/6 1/- 
London: NovELLO AND ‘Seinen Limited, 





Specimens of Anthems and Services free on application to 
J. H. Maunper, San Remo, Bromley, Kent. 





Price 3s. 6d., cloth, red edges. a 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’ S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NOovVELLO AND Company, Limited. 


Ore TUNES (Seven) for SCHOOL FES: 
TIVALS. By Caves Simper, ARTHUR Berripce, H. C. 
Morris, &c. Music, 7s. per 100; Words, 2s. per 100. Special title- 
page for quantities. Send stamp for sample to Sunday School Union, 
1, Piccadilly, Manchester. 


WV HIT-WEEK HYMNS and TUNES for 1899: 
issued by the Manchester Wesleyan Sunday School Union: 
Now ready. 
Joun Heywoop, Deansgate, Manchester. 


RESPONSES of the TEN SERVICES ofCOMMON 
PRAYER. Adapted to Music. Composed and arranged by 
Henry Farmer. Price 1s. 6d. 


RESPONSES of the TEN SERVICES of PUBLIC 
PRAYER. Adapted to Music. Composed and arranged by 
HENRY FARMER. Price ts. 6d. 

Henry Farmer AND Co., High Street, Nottingham. 


RIZES for FESTIVAL HYMN TUNES— 

FOUR PRIZES, of Three Pounds each, Manchester Sunday 

School Union. Send stamp, for conditions, to F. Womersley, 
1, Piccadilly, Manchester. 
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FOR 


By CALEB SIMPER. 





WaLK ABOUT SION. Just published 
Spirited, interesting, 
Tue Lorp Is IN His HOLY TEMPLE. 


full, and effective. 2 
New. 6th 1,000 


Ahh : ee 3 
Rich harmony, fascinating modulations, and powerful Choruses. 


THEY SHALL MOUNT UP. IgthI,000 .. re Ne ee ee 

Sung at Choral Festivals at Ilton, Kirmington, and by the Choirs 
of the Wath Deanery Choral Union. The West Cumberland 
Times says: “Full, free, extremely pleasing, and effective. 
Just the kind of music choirs revel in.” 

Iv My FaTueR’s House, 5th 1,000 - oe 

LeT NOT YOUR HEART BE TROUBLED. 18th edition .. 

LetGop arise. (‘A delightful composition.”) gth 1,000 

Ip YE LOVE ME (Solo and Chorus). 14th 1,000 “ an én 

Tae Day OF PENTECOST. 18th 1,000 .. . 

QsEND OUT THY LIGHT. 7th1,coo_ .. ae ae se 

Expressive and inspiring, with telling Bass Solo. 

Trust 1N Him Aways. A favourite. 8th1,000 .. ae a 

His NAME IS EXCELLENT. Easy and pretty. gth1,000 .. rr 

MAKE A JOYFUL NOISE. Easy Anthem. 34th 1,000.. ee ee 

Sung in Bath Abbey at a C.E.T. Festival by 250 voices; and in 
the Arch. of Coventry at three District Choral Festivals; 
also at Festivals in the Peterborough Diocese, Longford 
Diocese, and at Stottesden, &c. 

BREAK FORTH INTO Joy. Full Anthem. 25th 1,000 és 

Sung at Choral Festivals in St. Asaph’s and Downpatrick 
Cathedrals; also at Begelly, &c. 

Iwitt FEED My FLock. Popular everywhere. 48th 1,000 ee 

WorsHip Him AND SING OF Him. 13th 1,000 


SELECTIONS OF PIECES FOR SUNDAY SCHOOL 
ANNIVERSARIES. 
The words of each set are published separately. 


No.1. A VERY POPULAR FLOWER SERVICE (6 pieces) .. oe 
» 2 ANNIVERSARY SELECTION (7 pieces) ee 
» 3» ANEW FLOWER SERVICE (6 pieces) aa “ ae 
» 4. ANNIVERSARY SELECTION (6 pieces and an Anthem) .. 
» 5» NEw ANNIVERSARY SELECTION (8 pieces) as 


No. 5 is just published and is a most charming set. 


THE POPULAR AND FAVOURITE CANTATA. 
Tue RoLyinG Seasons. 7th 1,000, 
Orchestral Parts are also printed. Time, about 35 minutes. 
Extracts from Press Notices and opinions :—Whole Cantata was 
a treat to hear.—Strongly advise all Organists and Choir- 
masters to get it.—An attractive and splendid little work; 
abounds in exquisite passages.—Repeated it in two neigh- 
bouring localities by request.—Created such enthusiasm that 
we are repeating it on Sunday next.—Beautiful, artistic, and 
effective-—Lovely and charming, striking and spirited. —Full 
of rhythm and cadence, sparkling and bright, devotional and 
grand.—Much enjoyed ; a pity it is not twice as long, &c. 
New AND PopuLAR VOLUNTARY Books r ° 
Seventeen Voluntaries in each Book. Written on Two Staves, 
with the Pedal Part indicated. Book 1, the 4th edition. 
Book 2, just published. : 
A Cathedral Organist writes :—Attractive pieces, a valuable 
acquisition to numbers of Organists. Other opinions:—A 
collection of real gems.—First class; hope another No. will 
be ready shortly.—The most tuneful and effective selection I 
have seen ; I wish you published a dozen books.—Congrega- 
tion are never tired of hearing them, &c. 
New MaGNIFICAT AND Nunc pimiTTIs in C, 5th1,000 .. 
From ‘' The Nativity of Christ.” Highly recommended, 
CELEBRATED MAGNIFICAT AND Nunc DIMITTIS in F. 87th edit. 
Sung at Choral Festivals in Lismore, Derry, and Dowrpatrick 
Cathedrals ; East Devon, Barrow, Skegness, Great Budworth, 
Sleaford, Chelmsford Choral Association, Lapworth, North 
Connor, and four Festivals in Ulster Diocese. 
FavourITE MAGNIFICAT AND Nunc DIM. in E FLAT. 32nd edit. 
Sung at Choral Festivals in Llandaff Cathedral, 
Kirmington, Sleaford, &c. 
PopuLaR MAGNIFICAT AND Nunc DIM. in D. 16th edition ° 
Selected for North Connor Choir Union, and Peterborough 
Festival Book. 
Easy MaGniricat AND Nunc pimittTis (No. 6). roth edition .. 
Mostly in unison. Melodious throughout. 
PoputaR ComMUNION SERVICE in E flat. 17th1,000_ .. 
Sung in over 600 churches. Highest note, E flat. 
FavourITE CoMMUNION SERVICE in F, 13thedition .. 
DevoTionaL CoMMUNION SERVICE in G. 6th 1,000 a“ ee 





London: Weekes & Co., 14, Hanover Street, Regent Street, W 


Chicago, U.S.A.: Clayton F. Summy Co., 220, Wabash Avenue. 


ATTRACTIVE ANTHEMS, &c., 
WHITSUNTIDE ann ANNIVERSARIES. 


Sol-fa, rs.; O.N., 1s, 


. each, net, Is, 


3d. 


4d. 


4d. 
4d. 


4d. 


4d. 
4d. 


6d. 
4d. 





PROFESSOR EBENEZER PROUT’S TEXT-BOOKS. 
HE ORCHESTRA. Vot. 


Counterpoint and Canon,’’ 2nd Edition; 


“Applied Forms,” 3rd Edition. Bound, price, net, 5s. each. 
AUGENER AND Co., 199, Regent Street, London, W. 
City BRANCH: 22, Newgate Street, E.C. 


I—THE TECH- 
NIQUE OF THE INSTRUMENTS. By Esenezer Prout, 
BA., Lond., Author of ‘Harmony: its Theory and Practice,” 11th 
Edition; “ Counterpoint: Strict and Free,” 6th Edition; ‘‘ Double 
C “Fugue,” 3rd Edition; 
ugal Analysis,” 2nd Edition; ‘Musical Form,” 3rd Edition; 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Canras. 











SERVICES. 
Te Deum laudamus in G., xa aa ee ee aa oe 3d. 
Ps ie in E (Chant Form) ne a as o 9 
Benedictus in E (Chant Form) .. ae ee Pe «s ao, 5 
Magnificatand NuncdimittisinE .. “a ee ee « 2 
s ‘~ inG .. ee ‘ ce © 
* e Tonic Sol-fa .. ; ee 4d. 
ANTHEMS, 
O clap your hands. Four Voices ee ee 4d. 
és ‘is Tonic Sol-fa ad. 
Iwas glad .. aa a re ee a 4 ne io 
‘ Tonic Sol-fa .. Pc as xs ‘ aa os 20. 
I will magnify Thee “s ee ee ee ee es ec 34. 
= " Tonic Sol-fa a a a as -- ad. 
SECULAR.—VOCAL. 
Pastoral Part-Songs. Four Voices. 
1. O’er Silv’ry Waters us ‘a aa ae 3d 
2. Day is dawning ee ee 3d 


3. Sing on, sweet Birds .. “s “se aa “a we « 





4. Lo! Autumn Leaves .. — 3d 
Part-Song—Spring.. és s ue és an 3d 
- Rhine Maiden re ne “ ae 3d. 
ORGAN. 
Ave Maria .. a ua aa a ee ee e. Net Is. 6d. 
Largo in E flat és ee ee ee eo wo 28 OF 
Minuetto in D aa ee ee ee eo os 618. 6d. 


London: NoveLto AnD Company, Limited. 





Very effective, and not difficult. 
EDWYN A. CLARE'S 
WHITSUNTIDE ANTHEMS. 





WHEN THE Day oF PENTECOST. 6th 1,000.. as es <6 Se 

THE LorD REIGNETH. 6th 1,000 (Tonic Sol-fa, 2d.) re io 5 

PRAISE THE LorD, O JERUSALEM. 19th 1,000 a 2 os 36. 
Sung by 400 voices at Doncaster. 

PopuLar MaGniricaT AND Nunc DimiTTIs in D. roth 1,000 .. 4d. 


Full of vigour and flowing melody. 
London: NovELLo AnD Company, Limited. 


OPE’S MESSAGE. Melody, for the Piano- 


forte. Composed by CHARLES RAYMOND BarKeER. Price ts. 6d. 
London: NovELLo AND Company, Limited. 


NEW MUSIC 
VINCENT MORGAN. 


DEAR BETTY. Song. For Bass voice an “a 

CAERLLEON. Romance. For Violin and Pianoforte 

London: NoveELLo AND Company, Limited, and 
NovELLO, EWER AND Co., New York. 








2s. od 
2s. od. 





Just Published. Small crown 8vo, 5s. 
THE 


MUSICIAN’S PILGRIMAGE 


A STUDY IN ARTISTIC DEVELOPMENT 


BY 
J. A. FULLER MAITLAND. 

Musicat STANDARD :—“ Mr. Maitland delivers himself of opinions 
with such admirable clearness and straightforwardness, and yet with 
scarcely a touch of the pedagogic severity which often makes such 
essays intolerable, that his advice and criticism have a force which 
should give them weight with his readers.” : ; 
St. JaMes’s GAzeTTE:—‘A valuable and delightful guide to the 
pilgrim of music.” 
London: SmitH, ELDER AND Co., 15, Waterloo Place, S.W. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS ror S.A.T.B. 





Blow, ye balmy breezes, blow .. 1oth thousand .. 3d 
Gaily thro’the greenwood __.. wa e» 56th pe ee | 
Gaily thro’ the greenwood (Duet,Soprano).. 2nd, eo (Sh 
I love the merry springtime .. “a “oS - ee 
Forest Echoes, 9th thousand, Fairy Revels, 13th __,, each 3d. 
England’s Glory, 8th ,, Sunnyrays 3rd, on 
The air resounds with music sweet .. aa 3rd ~ ae (ae 
To a sleeping child ee es as « 2 x 2d. 
O Anglia! land ofthe brave .. re << Sa ws wo 


London: NoveLto anp Company, Limited. 








Manchester: The Composer, 51, Barton Arcade. 
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Just Issued. 


How to sing the Choral Service 


A MANUAL OF INTONING FOR CLERGYMEN 
BY 
G. EDWARD STUBBS, M.A. 
Organist of St. Agnes’ Chapel, Trinity Parish, New York. 
Price, cloth, Four Shillings. 








By the same AUTHOR. 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIRBOYS 


Price Three Shillings and Sixpence. 


CURRENT METHODS 
OF 
TRAINING BOYS’ VOICES 


Price One Shilling and Sixpence. 
London: NoveLito AnD Company, Limited. 


A PRACTICAL METHOD 








TRAINING CHORISTERS 


DR. VARLEY ROBERTS, 


Organist of Magdalen College, Oxford. 





COMPLETE COPY, 5s. NET; 
EXERCISES ONLY, FOR CHORISTERS, 2s. NET. 





‘‘A boon to organists, the results of 30 years’ experience... . May 
be shortly but accurately described as invaluable.’—Birmingham 
Daily Gazette. 


“A boon to choirmasters. ...A capable treatise and practical 
method by Dr. Varley Roberts, who knows that about which he 
writes.”—Musical Opinion. 

‘‘No better treatise has been issued. 
really wonderful.”"—Musical News. 


Its comprehensiveness is 


“Such a work by such a master of his subject must prove very useful 
to many choirmasters.”—Salisbury Journal. 


“The author deservedly holds a high reputation as a skilful choir- 
trainer. His views will be received with not a little benefit to those 
who adopt his methods.”—Musical Times. 


“A treatise which organists and choirmasters should be grateful 
for.”"—Yorkshire Post. 





LONDON: HENRY FROWDE, 
OXFORD UNIVERSITY PRESS WAREHOUSE, E.C. 


CHOIR TRAINING 


BASED ON 


VOICE PRODUCTION 


BY 


A. MADELEY RICHARDSON 


M.A., Mus. Doc., Oxon.; F.R.C.O., 
Organist and Director of the Choir of St. Saviour’s Collegiate 
Church, S.E. 





| BOOKS ON CHOIR TRAINING. 


CHOIR BOY TRAINING 


By Sir G. C. MARTIN. 
Three Shillings. 
THE EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK. 
One Shilling. 
A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 
PRACTICAL HINTS 
By G. E. STUBBS. 

Three Shillings and Sixpence. 
HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT. 

Twopence. 

THE LITTLE CHOIR BOOK 


By THOMAS CURRY. 
WirTH Exercises By J. STAINER. 
Three-Halfpence. 





London: NovELLo AND Company, Limited. 


EAR TRAINING | 


MELODY, HARMONY, AND RHYTHM. 








MUSICAL DICTATION 


A PRACTICAL GUIDE FOR MUSICAL STUDENTS 
BY 


FREDERIC LOUIS RITTER, 
Mus. Doc. 


IN TWO PARTS. 
PART I. (Novello’s Primers, No. 29). 1s., paper cover; 1s. 6d., paper 
boards. 
PART ~ (Novello’s Primers, No. 30). 2s., paper cover; 2s. 6d., paper 
Oards. 
The above work completely meets the want referred to at the recent 
meeting at Plymouth of the Incorporated Society of Musicians. 








London: NoveLLo anp Company, Limited. 


FAR FROM MY HEAVENLY 
HOME 


SACRED SONG FOR A MEDIUM VOICE 
THE WORDS WRITTEN BY 
HENRY FRANCIS LYTE 


THE MUSIC COMPOSED BY 


ALICIA A. NEEDHAM. 


Price Two Shillings net. 





London: NovELLo AnD Company, Limited. 





WEBSTER’S 
CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 





One Shilling. 








Price One Shilling and Sixpence. 


London: NovELLo AnD Company, Limited. : 


London: NoveLLo anp Company, Limited. 
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ANTHEMS FOR ASCENSIONTIDE. 
*Above # pie aoe all ons ee Montini ~~ <a their ny concerts all unite . Handel Ho 
*Achieved is the glorious wor ; aydn id. ift up your heads Handel 14d. 
*Achieved is ms — work me Chorus).. — re <a up your se <a «“ 's S. Colasitan Teptes 3d. 
+All glory to the Lam : 3 .. Spohr 14d. ift up your heads ce “e L. Hopkins rad. 
Awake up, my glory ee re ae M. Wise 3d. O, all ye people, clap - hands. ae -» H. Purcell 3d. 
Christ became obedient unto death ae A a. F. Bridge is *O "clap your hands : re “ J. Stainer 6d. 
Chatet ' not nee into the weed Places Eaton _— aS on os ey — weit ‘“s ee ee T. T. Trimneli 3d. 
For it became Him P -- Oliver King 14d. God, the King of Glory pe ee es _ H. Smart 4d. 
Godisgoneup .. me re <a aa a .. Croft 4d. | *O God, when Thou es “e ‘ Mozart 3d. 
*God,my King . a ifs we pa -. Bach rad.|*O how amiable .. ° oe ‘en 4 J. Barnby 3d. 
Grant, we beseech Thee Pr H. Lahee 14d.| *O Lord our Governour .. ee ne a «» H.Gadsby 3d. 
+Hallelujah unto God's Almighty Son Beethoven 3d. O Lord our Governour .. x “e ‘a Marcello 14d. 
*How oid Thy Name, O Lord .. I. a 14d % risen a “a ee ia in ee -. J.Barnby 14d. 
If ye then be risen ea re ee ‘ aylor 3d. pen to methe gates .. aa «+» F.Adlam qd. 
Hye thes 7 — (two parts) F wee . Foster + on in = i ae “e ok Baptiste Calkin 3d. 
In My Father’s house .. ‘ «s We rament 3d. ejoice in the Lor aa ‘aa i aa George Elvey 14d. 
In that day.. oe ae ae x re George Elvey 8d. The earth is the Lord's . ue ua. ewe Trimnell i 
‘It shall come. topass .. 2 ee we westsC*B ae 14d pn —_ isexalted .. : = a . J. E. West 14d. 
King all glorious .. wa Barnby 6d. he Lord is King ; = ‘ H. Gadsby 6d. 
*Leave us not, neither forsake us } Stainer 14d.| The Lord is King.. %a “a P .. H.J. King 4d. 
Let not your heart be troubled (Double chorus, Mme anied) s "Where Lh portals ‘ ae pe on «. Ch. Gounod 6d. 
les oster 3d. ere Thou reignest ee ee ee Schubert 3d. 
Ditto (Four-part arrangement, with organ) Myles B. Foster 3d. ' Who is this, so weak andhelpless °. “ Rayner 2d. 
Pp y 
*,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 
And all the people saw .. ae .Stainer 6d. | Itshallcometopass .. a a3 ee -» B. Tours 14d. 
= ears er ig of Pentecost Pe -- Charles “jae 4 pe pe arise ae aa A Goren 7 
*As pants the hart . oe = ohr 14d. et Godarise .. oe T. T. Trimnel 4d. 
*As the hart pants.. *e " eniiialeln tad. | *Let not your heart be troubled re H.G. Trembath 3d. 
—_ gg Ane promise oe J. aot poe 4 a clap — ee . ee a Je ——— = 
ome, Holy Ghost a ttwood 14d. givethanks .. George Elvey 3d. 
Come, Holy Ghost ee és ..J. L. Hatton 3d. | *O Holy Ghost, into our minds G. A. Macfarren 14d. 
Come, Holy Ghost aa ae “George Elvey 4d. | *Oh! fora closer walk with ae aiden B. Foster 14d. 
Eye hath not seen (two-part setting) | .. Myles B. Foster 3d. | *O tasteandsee .. ee -. Goss 3d. 
q e — at oy" latalaa setting) -» Myles B. — 3d. . taste - ee a ‘ "A. H. Mann 34 
ive thanks untoGod .. ; ‘ ee .. Spohr 4d. | *Otasteandsee .. ee Sullivan 14d. 
*God came from Teman .. ae -. C.Steggall 4d. | O Thou, the true and only Light ee “Mendelssohn 24. 
*Godisa Spirit .. ee ee we W.S. Bennett 6d. O where shall wisdom be found “a Boyce 6d. 
‘Greve is ee - <a ee } Senee “ — be = Lord daily as “ ee B. Callin 14d 
tieve not the Holy pirit ae aa tainer 3d. ing to the Lord. é ne Is. 
Habs is the man E. Prout 8d. | *Spirit of mercy, truth, and love ua B. Luard Selby 14d. 
. A apes . oO come (Ad Spiritum Sarictum) G.C. — x “an — pele bay upon Thee as aa %e By nn “ 
was in the Spirit : .. Blow 6d. e glory of the God of Israel as a ee . Adams 3d. 
ate not leave you comfortless “Bruce yy on =. oe Sper pay age og 7 ‘as ‘ ea Hayes iad. 
*IfI go not away .. ua Thomas Adams _ rad. e Lord is in His Holy Temple sa as . Stainer 1/6 
If ye love Me nr as C.S.Heap 14d.| The Lord isin His Holy Temple od E. = Thorne 14d. 
*If ye love Me *s we “ W.H. Monk 14d.| The love of God is shed abroad S. Reay 3d. 
*If ye love Me oe “e a .. Tallis 14d.| There is no condemnation | H.S.Irons 3d. 
*If ye love Me ne re ae ne "R. P. Stewart r4d.|*The wilderness .. ee Goss 6d. 
If ye love Me “ ae ‘is ae Herbert W. Wareing 3d. The wilderness .. "S S. Wesley 8d. 
If ye love Me se ‘a ruce Steane 2d. | When God of old came down from Heaven. Rev. E. V. Hail 3d. 
In My Father's House .. a bm Maude Crament 3d. | We will rejoice aa Croft 4d. 
Itshallcometo pass .. oe ny .. G.Garrett 6d. | Whosoever drinketh .. a T. Field 14d. 
+,* atm marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 
ANTHEMS FOR TRINITYTIDE. 
*“abalaiaty andeverlastingGod .. .. «. . Onhens rad. = a concent i es i. a ces 3d. 
scribe untothe Lord... ee ‘ S. S. Wesley 4 nthefearoftheLord .. ee ee . V. Roberts 3d. 
Beloved i Gade i ‘ me “6 E. W. —— 44 Ned pl of God “ aa Sst leer = 
eloved, if God so loved us ee ee . J. Barnby 1 ight of the world . ee e ar 3d. 
Beloved, let us love one another.. xe aa * Gerard F. Cobb rad. *Lord of all power and might aa : William Mason 14d. 
Be ye all of one mind a se ‘ Arthur E. Godfrey 3d. Ditto (men’s voices) .. ae ‘ .. J. Barnby 2d. 
*Blessed is the man .. ee *s aa ‘ea ..John Goss 4d. | *Lord, we pray Thee “a we -. J. V.Roberts 14d. 
Biessing ms glory .. .e ee we wee ie - : La glare asi se ee ae Ig ae 3 
sing, gor: ee ee oe oe oe ac ° joyful Lig ee ee o< ee ee e § 
*God cues Weer Teman .. ‘as ea °c. Steggall 4d. O Lord, my trust .. “a aa re .. King Hall rad. 
= so ao o world .. we ee Matthew — iis: a taste es see ee ae “6 ‘ ‘ “7 J Deno 3 ? 
Tant, or ° ee “se on a om ozart 14d. taste and see a ee . ee . ullivan 14d. 
‘ear gladdening Light ae . da P J ig Fr + : wate — - aiteed « aa A.H. — i 
ai addening Light .. “ ‘: xe G.C. Martin 4d. where shall wis om e ound? nd 4 . 
(He in tears that soweth.. . ‘en es ea “a — i ae ae words, O Lord.. a da “Arnold Dz. Gilley ~ 1 
oly, holy, hol, “a aa ae ae rotch 3d. raise His awful Name ..  .. 4 ‘ pohr 2d. 
How goodly are Thy tents ee ee “a .F, Ouseley r4d.| Rejoice in the Lord aa . G.C. Martin 6d. 
How lovely are Thy dwellings .. - F cP Spohr 14d. | *See what love hath the Father .. “ Mendelssohn 1d. 
*lam AlphaandOmega .. .. «. «- «- J.Staimer r4d.| SingtotheLord ..  .. a Mendelssohn 8d. 
ee eee lS fe 
, and lo oe ee wa ae oe . ch m y way. He ee . 
I know that the Lord is great we ‘ aa ..F. Ouseley 1d. | *The Lord hath been mindful :. aa ae S. S. Wesley * 
I saw the Lord os eee wee ~Ssiwe J. Stainer 6d. | *The Lord is my Shepherd .. _ +» «+ G.A. Macfarren a 
I will magnify «e ee re a ee +» J.Shaw 3d. | The Lord is my Shepherd .. x ae e «- J. Shaw 3d. 
I will sing of Thy power .. es us ae .. Greene 4d. | The Lord will comfort Zion. - as ‘<a .- H.Hiles 6d. 
*Iwillsing of Thy power .. .. 0 wt A. Sullivan 9 Thou shalt shew me the path oflife :. ..  ..AlanGray rd. 
I will sing unto the Lord .. we a Pe H. Wareing 3d. | Wehaveheardwithourears .. és ‘ H. Aldrich 1s. 
*In humble faith as eo ‘ ‘aa ..G. Garrett 1d. | Whatsoever is born of God ae aa ‘a H. Oakeley 3d. 
*In Jewry is Godknown .. a as ; Clarke-Whitfeld 14d.| Who can comprehend Thee ere «- Mozart 3d. 





*,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 





LONDON: 


NOVELLO AND COMPANY, Limitep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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RECENTLY PUBLISHED. 


ANTHEMS FOR TRINITYTIDE. 


BEHOLD, GOD IS GREAT 
COMPOSED BY. 
E. W. NAYLOR. 


Price Fourpence. 


LIGHT OF THE WORLD 


FinaL Cuorus FroM ‘Tue Licut oF LiFe” 
COMPOSED BY 


EDWARD ELGAR, 


Price Threepence. 


O JOYFUL LIGHT 
COMPOSED BY 


BERTHOLD TOURS. 


Price Fourpence. 


I AM ALPHA AND OMEGA 


COMPOSED BY 


J. VARLEY ROBERTS. 


Price Threepence. 

















London: NoveELLo AND Company, Limited. 
RECENTLY PUBLISHED. 


ANTHEMS FOR WHITSUNTIDE. 


SPIRIT OF MERCY, TRUTH, AND LOVE 


COMPOSED BY 
B. LUARD SELBY. 
Price Three-Halfpence. Tonic Sol-fa, Three-Halfpence. 


THE GLORY OF THE GOD OF ISRAEL 
COMPOSED BY 
THOMAS ADAMS. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 














EYE HATH NOT SEEN 
(Four-PART SETTING) 
COMPOSED BY 
MYLES B. FOSTER. 
Price Threepence. Tonic Sol-fa, Three-Halfpence. 


I WILL NOT LEAVE YOU COMFORTLESS 
COMPOSED BY 
BRUCE STEANE. 


Price Twopence. Tonic Sol-fa, One Penny. 


IF I GO NOT AWAY 
COMPOSED BY 
THOMAS ADAMS. 
Price Three-Halfpence. Tonic Sol-fa, Three-Halfpence. 


BEHOLD, I SEND THE PROMISE OF 
MY FATHER 
COMPOSED BY 
J. VARLEY ROBERTS. 


Price Fourpence. 


LET NOT YOUR HEART BE TROUBLED 
For DousLte Cuorus (UNACCOMPANIED) 
COMPOSED BY 
MYLES B. FOSTER. 
Price Threepence. 
Four-part Arrangement (with Organ Accompaniment), Threepence. 
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- NOVELLO’S 


VILLAGE CHANT BOOK 


No. I. 


CONTAINING 


100 SINGLE CHANTS. 


PRICE SIXPENCE. 


NOVELLO’S 


VILLAGE CHANT BOOK 


No. Il. 


50 DOUBLE CHANTS. 


PRICE SIXPENCE. 











The Chants contained in the above collections have been 
chosen for their attractive melody and simple harmonies, 
A special feature is the pitch of the reciting-note, which 
in no chant exceeds C natural.* The requirements and 
capabilities of Village Choirs have been carefully con- 
sidered in making the selection, which it is hoped will 
materially aid an important part of Divine Service. 


* One exception to this occurs in No, II., Chant No. 23, by Lord 
Mornington, which is included on account of its great popularity, 








London: NovELLo AND Company, Limited. 


The Cathedral Psalter 


POINTED FOR CHANTING. 
WORDS ONLY. 


Imperial 32mo, cloth 
Ditto, with Proper Psalms, cloth | 

Public School Edition, cloth A 

Demy 8vo, large type, with Proper Psalms, cloth 
Proper Psalms, 32mo, — cover 

Canticles, 32mo . . 

Ditto, 8v0 
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The Cathedral Paragraph Psalter, demy 8vo, cloth.. 


w 
a 


. Imperial 32mo (Bible version), cloth .. ee 


co] 
° 





. Psalter and Canticles, with Chants, 4to, cloth c 5 0 
. Ditto ditto ditto, demy 7 cloth so 28 
12. Canticles, with Chants, 4to : ow SS 

Ditto, ditto, second set, demy 8vo.. o 6 


— ONLY. 
. Post 4to, paper cover 
9. Ditto, clot 
10, Foolscap 4to, paper cover . 
11. Ditto, cloth . 
13. Sol- fa Edition, paper cover” 
14. Ditto, cloth .. 





ao 
HHH HOD 
A|Aoaoondo 





Very Strongly Bound, for Use of Choirs, &e. 


. Imperial 32mo, with Proper Psalms, red basil and red edges 2 0 





. Demy oe large type, with Proper Psalms, red basil and 
red edges .. 4 6 
15a. Demy 8vo, Psalter ‘and Canticles with Chants, red basil 
andrededges_ . 4 6 
7A. Psalter _ Canticles with Chants, 4to, red basil and red ‘ 
edge 7 
17A. The Cathedral ‘Paragraph Psalter, demy Bvo, ted basil and 
red edges .. 5 6 
CHANTS ONLY. 
8a. Post 4to, red basil and red edges.. ae se ae ae #6 
10A. Fcap. 4to, red basil and red edges ae oe oe ee 3 0 
3A. Sol-fa Edition, red basil and red edges.. v6 ae oe 3 0 


The Clergy can be supplied with Copies, in quantities of not less than 25, 
on liberal terms, 








London: NoveLto AND Company, Limited. 


London: NovELLo AND Company, Limited. 
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——— TH E O RGA N WO R KS 228 PAGES, Rovat QuARTO. PRICE 42s. 


EARLY BODLEIAN MUSIC. 


Ok JOHN SEBASTIAN BACH DUFAY 

















IN SEPARATE NUMBERS AND HIS CONTEMPORARIES 
~ j EDITED BY a T 
5. io imate Sates isn os FIFTY COMPOSITIONS 
J.P. 9 SUS. L70C., EON. (RANGING FROM ABOUT A.D. 1400 TO 1440) 
AND 
TRANSCRIBED FROM MS. CANONICI MISC. 213 
JAMES HIGGS, Mus. Bac., Oxon. ate 
s. d, BODLEIAN LIBRARY, OXFORD 
No.1. Fuguein D minor (‘The Giant”) .. Io 
i Pigete and Fugue in E marines well- known “ Short” = 
minor) ° «2 e 
OK "5 Gemiadiens 10} J. F. R. STAINER, B.C.L., M.A, 
4 Fugue in Saale (the well-known “Short” G minor).. 1 0 AND 
, 5 ToccatainD minor .. ws ee ee oe I 6 ‘f 
is 6. Prelude and Fugue in D major 1 6 C. STAINER. 
a — Fugue in E flat =e (the Fugue known as ‘ WITH EIGHT FACSIMILES FROM THE MS 
t; Ana's”) .. I s . 
, & Prelude and Fugue in A’ minor (the “i Great a ‘minor) 2 6 AN INTRODUCTION 
. » 9s — pow aes in _—— (the “Great” B minor) 1 6 BY 
10, Prelude an ugue in E minor = “Great” E minor, 
the Fugue known as “ The Wedge”) oP i 1 6 E. W. B. NICHOLSON, M.A. 
, 1% Fantasia and Fugue in G minor (the “Great” G minor) 1 6 Bopvey’s LIBRARIAN 
12 The“ _ IF he we oy and Heed in Po al aa 1 6 AND A 
. Grand Pre] *¢ © 
i. ak eerie apie i ayer a CRITICAL ANALYSIS OF THE MUSIC 
1Onies, , 14.* Toccata and Fugue (Concertata) i in E maj or ua 0 BY 
which » 15. Grand Choral Prelude: “ Vater unser im ‘Himmeireich ® I 6 SIR JOHN STAINER 
is and BACH’S ORGAN WORKS, in Twelve Books. Price 3s. each. M.A., MUS. DOC., OXFORD; HON. D.C.L. AND MUS. DOC., DURHAM; 
- con- * Also published in the key of C, in Book VIII. of this Edition. PROFESSOR OF MUSIC IN THE UNIVERSITY OF OXFORD, 
1 will London: NoveELLo ANv Company, Limited. 








London: NovELLo ANp Company, Limited. 
ager TO MUSICSELLERS. 
aw | HANDEL’S CHORUSES aaa 





M TH 
an wre 300 PER CENT. PROFIT EASILY MADE 
er ORATORIOS BY SELLING 
ARRANGED FOR THE ORGAN WILLIAM LEA’S celebrated 1s. MUSIC PARCELS 
7” Each Parcel contains 
7 SIR GEORGE C. MARTIN 20s. WORTH OF GOOD PIANOFORTE PIECES, SONGS, &c., 
10 Mus. Doc., Organist of St. Paul’s Cathedral. FOR 1s. 
20 cman 
: - z Behold the Look of God,and Foruntous ..  .. Messiah. 100 PARCELS FOR 33s. 4d. 
2, Worthy is the Lamb, and Amen Chorus nn «+» Messiah. 
ol 3. How excellent Thy Name, -_ haieieati mighty King Saul. SAMPLE PARCEL, POST-FREE, ts. 
0 3 4. We praise Thee,O God . x vianioes Te ‘Deum. 
; Hd eg intruder e ue wa ka —— 
6 . Happy Pair oe oe ee eo «~ exander’s Feast. id i Q 
$ 7. Themany rend the skies .. ae we Alexander’s Feast. WituiaM LEA, 5° & 52. Church Street, Liverpool 





0 FS iwilsingustotheLord .. 1. : 4. Taraalin Bgype Popular Part-Songs for S.A.T.B. 


10. Mourn, ye afflicted, and For Zion lamentation make 

















ae Judas Maccabeus. 
2 6 11. O Father whose almighty, and Ah! wretched Israel By W. ie PEARSON. 
*3 Judas Maccabeus.| Nymphs of the Ocean .. | Underthe Trees .. «- 2d. 
o 6 12, We come in bright arid - ama on .. udas Maccabeus.| The Skaters .. ‘<n ‘ae + The Oyster Dredgers eo 2d. 
13, Hear us, O Lord es udas Maccabeus. | The Lake ae aa -. 3d.| Evening 2d. 
14. Fall'n is the foe udas Maccabzus. | *’Tis Morn ee 3d. | *Sweet nd live (38th ‘thou. a ad. 
20 15. Zion now her head shall raise, and “Tune your harps Sweet Spring (Madrigal) +. 3d. | *Welcome, young Spring!.. 2d. 
3 0 Judas Maccabeus.| The River .. eo 3d.| *The Anglers (14th thou.).. 2d. 
a 16, Hail, Judea, happy land on Judas Maccabeus. | Over the mountain side +» 3d.| The Dream of Home ec 0 
6 17. We hear, and See the conquering herocomes Judas Maccabeus. | Soul of living music +. 3d.| Summerand Winter .. 2d. 
6 18, We never will bow down .. aS aid udas Maccabeus. | The Stormy Petrel .. eo 90. *Departed Joys ee 2d. 
1 6 19, Sing unto God . udas Maccabeus.| The Coral Grove .. .. 3d.| There’s beauty in the deep - 
20. To our great God, and Hallelujah, Amen. udas Maccabeus. | Pjbrochof Donuil Dhu .. 3d.| Soldier, rest! Pe oo. 16 
21, Awake the trumpet's lofty sound . ee ee Samson.| Blow, Western Wind! .. 3d.| Woodsin Winter .. oe 3 
a. eae created beam... =... we we we — Stars of the Night .. 2 | Autumn... ode 
en shall they know ‘es se es amson. 
° 4 Then round about the starry throne ae oe .. Samson. H UMOROU S PART- SONGS. 
6 25. To dust his glory they would tread “se ve .. Samson.| Three Doughtie Men. (64ththousand) .. ‘a ae ee 96. 
26. To man God’s universal law a a ae .» | Samson.} Three Children Sliding. (10th thousand) .. ee e ec 30 
6 27. Tosonganddance .. ‘ aie aa ‘“ .. Samson.| A Ryghte Merrie Geste .. “a “ ee ae ‘ ee 40. 
28, Fixed in His everlasting seat rt ‘<a Pr ee Samson.| The Snow-white Doe .. ee ee ee ee 4d. 
6 29. Let their celestial concerts allunite .. Samson. | *Ben Bowlegs (EDWARD Oxenrorp) . ee ee ee ee 3d. 
30. O the pleasure of the plains “e « se : Acis and Galatea. | The Carrion Crow aa “ aa “aa ae ee ee 30. 
6 31. Wretched lovers oo oe <a ae . Acis and Galatea.| Call John! .. ee ee ee oe 3d. 
32. Galatea, dry thy tears ae .. Acis and Galatea.| Three Merry Fishers. (Just published) me oe 30. 
33. As from the pow’r of sacred lays ; we ée -. St. Cecilia’s Day. DESC RIPTIVE CHORUSES. 
Price One Shilling each. With Pianoforte or Orchestral Accompaniments. 
: ice The Iron Horse “ -» 4d.] The Ocean . 
: London: Novetto anp Company, Limited. Off to Sea «e «a oe 4.| *The Ironfounders (36th thou. ) 7 
. Jager Chorus .. «e .. 3d.) The Cyclists... . oe 4d. 
‘ HUMOROUS PART-SONG FOR S.A.T.B. The Lifeboat .. ée -. 4d. 
4 OM, THE PIPER’S SON. By A. Ben ALLEN, | Orchestral Parts on application to the Composer, Elmham, Dereham. 
T Composer of “ Dickory, py dock.” Mook 3d. ’ Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NovELLo AND Company, Limited. 


London: NoveLLo anp Company, Limited. 
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COMPOSITIONS Just Published. 
BOOK II. or TECHNICAL PRACTICE 


EBENEZER PROUT. (Section I.) 
ae Nee ‘s/ A MODERN SCHOOL 




























































o > 





HEREWARD, Op.1z2. ; ne 56 ne 
Vocal Parts, 1s. each; String Parts, 198; Wind Parts and 
Full Score, MS. FOR THE 
FREEDOM. Op.20 .. ve TS 
String Parts, 2s.; Wind Parts and Full Score, MS. Vi O LIN 
QUEEN AIMEE. Op. 21 Female voices a oo 2 6 
THE HUNDREDTH PSALM. Op. 23 .. x <O BY 
Tonic Sol-fa, 4d.; String Parts, 2s.; Wind — wal 
Full Score, MS. | AUGUST WILHELMJ 
THE RED CROSS KNIGHT. Op.24 .. . 4 0} AND 


Tonic Sol-fa, 2s.; Vocal Parts, 1s. 6d. each; String Parte, 
258. ; Wind Parts and Full Score, MS. 
The Accompaniments arranged for Pianoforte and Harmonium 10 6 | 
DAMON AND PHINTIAS. Op.25. Male Voices .. oo 2 6] 





JAMES BROWN. 




















String Parts, 12s.; Wind Parts and Full Score, MS. | Section I.—TECHNICAL PRACTICE. 
ORCHESTRA. m II.—STUDIES. 
SYMPHONY in F (No. o Op. 22:— | 
oe | eS Se Price Two Shillings net. 
WYAROPATG bi es: Sok we RS aes” EO : 
PIANOFORTE DUET. | London: NoveLLo AND Company, Limited. 
SYMPHONY in F (No.3). Op.22. Arranged .. ‘i io ae Just Published. 
ORGAN. 
POSTLUDE in C minor oer aa! apes aan M EDITATION 
SERVICES. 
MORNING AND EVENING SERVICE in F. Op. 13 eis ae ee: Sane 
complete 2 0 THE LIGHT OF LIFE 


Or, separately, Te Deum, 4d.; Benedictus, 4d.; Kyrie, 
Creed, Sanctus, and Gloria, 9d.; Magnificat and Nunc 
dimittis, 6d. COMPOSED BY 


MAGNIFICAT AND NUNC DIMITTISinD. Op.19 .. 0 6 
EDWARD ELGAR. 


(Lux CurisT!1) 











ANTHEMS. 
igang THE MAN THAT FINDETH WISDOM. 7 ORGAN ARRANGEMENT sy J. E. WEST, 2s. 
WHEN THE LORD TURNED. Op.27, |. .. 2. 0 6 String Parts, 2s.; Wind Parts, 5s. 6d. 
Full Score, MS. 
PART-SONGS, &c. 
HAIL TO THE CHIEF. Op.to. s.a.7.b. 25 ae ee London: NoveLto anv Company, Limited. EI 





Tonic Sol-fa, 14d. 


BRIGHT IS THE DAY (‘Hereward"). s.S.A.A.  .. 2 0 4 Just Published. 





THE CHRISTMAS CELEBRATION. Carol.. vis eee ae / 
EDUCATIONAL. THE FROGS AND THE OX 
INSTRUMENTATION (No.15. Novello’s Primers) .. ee A SHORT HUMOROUS CANTATA FOR CHILDREN 


Paper Boards, 2s, 6d. 


The Words (founded on A2sop's Fable P 
ARRANGEMENTS. nih ial 
THE ACCOMPANIMENTS TO MENDELSSOHN’S 
“ELIJAH.” Arranged for Pianoforte and Harmonium .. 10 6 SHAPCOTT WENSLEY 


MARCHE SOLENNELLE (Gounod). Arranged forthe Organ 1 6 THE MUSIC COMPOSED BY 
engnccnrd FREDERICK BRIDGE. 
London: NOVELLO AND Company, Limited. 


Just | Published. Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 


PORTRAITS i A etm 
FIVE PIECES FOR THE PIANOFORTE HARMONIES D’AUTOMNE 


























BY 
THOMAS WHITNEY SURETTE. ne ee 
PAR 
ConTENTS. PERCY Priv. 
1. THE CELLO PLAYER.| 3. WAYWARDNESS. (Op. 29.) 
2. ELEGIE. 4. 1720. 
5 *4* 1. PROMENADE SENTIMENTALE, 1s. 6d. 
Price Four Shillings. 2. VALSE MELANCOLIQUE, 1s. 6d. 
wameeatr 3. CREPUSCULE, ts. 6d. 
Lonpon: NOVELLO AND COMPANY, Limitep 4. EXTASE, 2s, 


AND 
NOVELLO, EWER AND CO., NEW YORK. London: Novetto AnD Company, Limited. 
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“MAY-DAY REVELS 


CANTATA FOR FEMALE VOICES 
TO BE PERFORMED IN CHARACTER 


THE WORDS WRITTEN BY 
HETTIE M. HAWKINS 


THE MUSIC COMPOSED BY 


JOHN E. WEST. 


PROGRAMME. 


The Villagers assemble and Dance. 
Villagers’ “‘ Maying”’ Chorus. 
Children’s “‘ Ladye"’ Song. Flower Children's Chorus, 
Decoration of Pole and May-pole Dance. 
Enthronement of May Queen. 
Floral Drill by Maidens of May Queen. 
Advent of Robin Hood and his Band. 
A Ballad of Robin Hood. 
Robin Hood Games, including 
Milkmaids’ Procession, Song, Chorus, and Dance. 
The Hobby-Horse. 
Archery Contest. 
Dance round May-pole. 
God save the Queen, 





Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, Fourpence. 





London: NovELto AnD Company, Limited. 








Just Published. 





MAY, SWEET MAY 


CHORUS FOR FOUR VOICES 
BY 


EDWARD BUNNETT, Mus.D., Canras. 





Price Threepence. 





London: NoveLto anv Company, Limited. 








PERFORMED BY THE ROYAL CHORAL SOCIETY, 


Royat AvBert Hatt, Marcu 9, 1899. 





A NEW OCTAVO EDITION 


OF 


THE HOLY SUPPER OF 
THE APOSTLES 


(Das LIEBESMAHL DER APOSTEL) 
A Scriptural Scene 
FOR MEN'S VOICES, WITH FULL ORCHESTRA 


WRITTEN AND COMPOSED BY 


RICHARD WAGNER. 





Price Two Shillings. 





London: NoveLto AND Company, Limited. 





OLD MAY-DAY. 


CANTATA FOR FEMALE VOICES 


(WITH TWO-PART CHORUSES) 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


F. CUNNINGHAM WOODS. 





Orchestral Parts and Full Score can be hired. The Parts are so 
arranged that in the absence of wind instruments the strings alone 
furnish a complete accompaniment. 





London: NovELLoO AND Company, Limited. 
Just Published. 





THREE DANCES 


IN CANON THROUGHOUT 


1, GAVOTTE. 

2. MINUET. 

3. WALTZ. 
FOR 


VIOLIN AND PIANOFORTE 


COMPOSED BY 


BATTISON HAYNES. 


Price Three Shillings. 








London: NovELLo AND Company, Limited. 





THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


VERSE BY 
Maup BALDwIck 





COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 
London: NoveLLo anp Company, Limited. 


PART-SONGS for FEMALE VOICES 


THE WORDS TRANSLATED FROM THE GERMAN OF 


RUCKERT 








BY 
THE REV. JOHN TROUTBECK, D.D. 
THE MUSIC COMPOSED BY 


LEONE SINIGAGLIA. 


TWO GARDEN SONGS. Op.14. Fors.s.a.a. 
1. Love's Measure. | 2. Tilting. 

Price Twopence. 

A WINTER'S SONG. Fors.s., with Soprano Solo. Op.18, No. 1. 
Price Threepence. 

THE GREENFINCH. Fors.s.a.a., with Soprano Solo. 
Op. 18, No.2. Price Threepence. 

A LOVING BURIAL. Fors.s.A., with Soprano Solo. Op.18, No. 3. 

Price Twopence. 


London: NovELLo AND Company, Limited. 
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Just Published. 


ONAWAY ! AWAKE, BELOVED! 


TENOR AIR 
FROM THE CANTATA 
HIAWATHA’S WEDDING-FEAST 
COMPOSED BY 


S. COLERIDGE-TAYLOR. 


“ Of exquisite beauty.”—Times. 

“ Tenor vocalists have rarely had a more beautiful and impassioned 
love-song written for them.”—Standard, 

“ Quite a remarkable setting.”—Daily Telegraph. 

‘Remarkably beautiful; melodious, sensuous, charmingly coloured, 
and thoroughly vocal and grateful to the singer.” —Yorkshire Post. 











Price Two Shillings. 
String Parts, 2s.; Wind Parts (Flutes, Oboes, Clarinets, Bassoons, 
Four Horns, and Harp), 3s. 6d. 





London: Nove.tito AND Company, Limited. 





Just Published. 


Four Characteristic Waltzes 


1. ALLEGRO MA NON TROPPO (E minor). 
2. TEMPO DI VALSE (A major). 

3. ANDANTE CON SENTIMENTO (E major). 
4 





: ALLEGRO FURIOSO (E minor). 
COMPOSED BY 


S. COLERIDGE-TAYLOR 
(Op. 22). 
ARRANGED AS QUINTET FOR PIANOFORTE AND 
STRINGED INSTRUMENTS 
By the Composer. 


PRICE, EACH NUMBER, Two SHILLINGS. 





s. d. 
Pianoforte Solo 2 6 
Violin and Pianoforte  .. ns is 0 
String Parts for Full or Small Orchestra 6 o 
Wind Parts for Full Orchestra .. ~ %2 0 
Ditto, for Small Orchestra 7 0 


Military Band Arrangement (in the Press). : 
Full Scores, MS 
London: NoveELLo anpD Company, Limited. 


Just Published. 


THREE CAVALIER TUNES 
FOR CHORUS OF MEN’S VOICES 
(T.T.B.B.) 

THE POEMS WRITTEN BY 
ROBERT BROWNING 


THE MUSIC COMPOSED BY 


GRANVILLE BANTOCK. 











No.1. MARCHING ALONG (No. 320. The Orpheus) 3d. 
» 2. GIVE A ROUSE (No. 321. The Orpheus) .. i ss 3d. 
» 3. BOOT AND SADDLE (No. 322. The Orpheus) .. oo 30 


London: NovELiLo anp Company, Limited. 


7 Just Published. _ 


OVERTURE 
MUCH ADO ABOUT NOTHING 


COMPOSED BY 


EDWARD GERMAN. 


PIANOFORTE DUuET, 
: Price Three Shillings net. 
String Parts, 4s. 6d.; Wind Parts, ros. 6d. 








London: NovELto AND Company, Limited. 








In the Press. 


SYMPHONY IN G MINOR 


FOR THE 


ORGAN 


EDWIN H. LEMARE. 


(Op. 35.) 





Price Five Shillings net. 





London: NovELLo AnD Company, Limited. 


SWEET VALES OF 
DEVONIA 


SONG FOR A MEDIUM VOICE 
THE WORDS WRITTEN BY 
EDWARD CAPERN 


THE MUSIC COMPOSED BY 


BATTISON HAYNES. 








Price Two Shillings. 





London: NoveLtLo anp Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. 

COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 





Price ts. 





London: NoveLto AND Company, Limited. 


TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 


VersE By JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
INTRODUCTION AND CHorus—“ Toiling and toss’d on the restless sea. 
CraDLE Sonc—''Come, my baby, come away.”’ 
Cuorus—" Oh, ho! for the winds that blow.”’ 
BaLLap—‘' A mermaid dwelt in days of old.’’ 
Trio—" The twilight grey is falling.” 
Sonc—"'O manly hearts that brave the sea.’’ 
Cuorus—" Dark and darker grows the night.” 
Cuorus—" A prayer for those at sea.”’ 
INTERMEZZO—" Break of day.” 
Duet—‘' Through golden mists of morn.”’ 
CRADLE Sonc—No. 2. 
Cuorus—" Now let songs of gladness rise.’’ 











‘ This charming work bears all the best marks of the composer's 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page.”—Birmingham Daily Gazette. : 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata as 4 
whole, it is a delightful work, replete with artistic workmanship. — 





Birmingham Daily Mail. 





Price Two Shillings. 
Words, Five Shillings per hundred. 





London: NovELLo anv Company, Limited. 
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NOVELLO’S 
ALBUMS FOR PIANOFORTE 
AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 


The Pieces in most of these Albums are so arranged that if any 
Part, or Combination of Parts, in addition to the First Violin and 
Pianoforte is used they will sound complete. 
No. 1. 
SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each, 
No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL. 
Price 2s.6d. Separate String Parts, 6d. each. 


No. 3. 

THREE DANCES 
From the Music to ‘Henry VIII.’ 
By EDWARD GERMAN. 

Price 5s. Separate String Parts, 1s. each, 
No. 4. 
GAVOTTE IN D 
By RAMEAU. 

Price2s.6d. Separate String Parts, 6d. each. 


No. 5. 
SIX PIECES rrom Taz WATER MUSIC 
By G. F. HANDEL. 
Price3s.6d. Separate String Parts, 6d. each. 


No. 6. 
TWO BOURREES 
By G. F. HANDEL. 
Separate String Parts, 6d. each. 
No. 7. 
BENEDICTUS 
By A. C. MACKENZIE. 
Price 3s. Separate String Parts, 6d. each. 
No. 8. 
JUDEX From “‘MORS ET VITA” 
By CHARLES GOUNOD. 
Price 3s. Separate String Parts, 6d. each. 
No. 9. 
WEDDING MARCH 


By MENDELSSOHN. . 
Price 2s.6d. Separate String Parts, 6d. each, 


No. 10. 


WAR MARCH (‘‘ATHALIE”’) 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each. 
No. 11. 
CORNELIUS MARCH 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each. 
No. 12. 
FUNERAL MARCH 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each. 
No. 13. 

GAVOTTE ANCIENNE 
By GEORGE ELVEY. 

Price 2s. Separate String Parts, 6d. each. 


Nos. 14—17. 
FOUR ENGLISH DANCES 
By F. H. COWEN. 
Price 2s. 6d. each. 


Nos, 18—21. 
FOUR CHARACTERISTIC WALTZES 
By S. COLERIDGE-TAYLOR,. 
Price 2s. each. 


Lonpon: NOVELLO AND COMPANY, LimiTEpD 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


Price 2s. 








JUST PUBLISHED. 


NEW ORGAN MUSIC. 


DWARD ELGAR.—Meditation from the Short 
Oratorio ‘The Light of Life’ (Lux Christi), Op. 29. 
Arranged for the Organ by Jonn E. WEsT. Is. 


OBERT SCHUMANN.—Studies for the Pedal 














Piano. Arranged forthe Organ by Joun E. West. In Three 
Books. 1s. 6d. each. 

LUARD SELBY.—March with Pastoral Trio. 
Is, 





EORGE GARRETT.—Fantasie Overture in D 


(Posthumous). 2s. 
HAMILTON CLARKE.—Gavotte in F. 1s. 
— Romance for Violin and Organ. 2s. 


UNNING, HERBERT.—Meditation for Violin 


and Organ. 2s. 


A HERBERT BREWER.— Melody in A, and 
e Minuet and Trioin D. ts. 6d. 


A HOLLINS.—Benediction Nuptiale. 1s. 6d. 

















DWIN H. LEMARE.—Andantino in D flat 
1s, 6d. 
— Concert Fantasia on the tune ‘“‘ Hanover.” 3s. 
— Elegyin G. ts. 6d. 
— Gavotte Moderne in A flat. 1s. 6d. 
—— Pastorale, No. 1,in E. 1s. 6d. 
— Reverie in E flat. 2s. 
—— Romance in D flat. 2s. 
—— Allegretto in B minor. 2s. 
—— Marche Solennelle. 2s. 6d. 


London: NoveLto AND Company, Limited. 


RECITAL SERIES 


Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 








In Two Vols. Each 12s. 
MHURST WEBBER. —1. 
2s. 
WOLSTENHOLME.—2z. 


e and Trio. 2s. 6d. 


FILiro CAPOCCI.—3. 
2s. 6d. 
E H. LEMARE.—4. Romance in D flat. 2s. 


E D’EVRY.—5. Concert-Overture in F. 2s. 6d. 
M E. BOSSI.—6. Second Sonata (Op. 71). 3s. 


| ALFRED HOLLINS.—7. Andantein D. as. 


/—— 8. Grand Cheeur. 2s. 6d. 
WOLSTENHOLME.— 9. 
e Finalein B flat. 2s. 6d. 


A. WHEELDON. —1o. 
e (6) Grand Cheeur. 2s. 6d. 


iE H. LEMARE.—11. Allegrettoin B minor. 2s. 
} . 


|}—-— 12. Marche Solennelle. 2s. 6d. 
E D’EVRY.—13. (a) Meditation; (b) Toccata. 
e as. 6d. 


WOLSTENHOLME.—14. 


e Strain; (0) Le Carillon. 2s. 
To be continued. 


Or, separately :— 


Scherzo Sinfonico. 
Canzona, Minuet, 


Toccata in E flat major. 





Andantino and 


(a) Cantiléne ; 


(a) The Seraph’s 





London: NoveLtto anp Company, Limited. 
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BREITKOPF & HARTEL. 





NEW PUBLICATIONS 
FOR APRIL, 18g9. 


PIANOFORTE SOLO. 


HABERT, JOH. EV.—Theoretisch-praktische Elementar s. 
Klavierschule (German Text). In Ten Parts .. .. each 2 


NET. 


— Thesame. InOne Volume .. ++ 20 
JUNKER, WILH —Wiegenlied Sine’ in Fi major. Op : £ 
—— Capriccio, in E flat major. Op. 2 ‘ ; re : 
— Lyric Pieces, Op. 5 . oe ee oe i 2 
—— Barcarole, in A flat major. Oe: 7 I 
—— Wiegenlied,in A flat major. Op.8 .. oo ° I 
LIAPOUNOW, SERGE.—Two Mazurkas. Op. 9:— 
No. 1. In F sharp minor .. sie es Be Pe ee: 
» 2 InDflatmajor  .. 2 
THOURET, G.—Music played at the Fancy — Ball at the 
Royal Palace in Berlin, on February 27, 1897 .. 6 


(Published by special permission of the Kaiser, William IL. ) 





FOR ORGAN. 


BACH, JOH. SEB.—Complete Edition (for general use) of 
his Organ Works, — and — by E. NAUMANN. 
Vols. I., IL., III. = & ee each 1 





SONGS, 


With Pianoforte Accompaniment. 


FIELITZ, A. von—Two Poems. English words by PAUL 
ENGLAND :— 
The Trysting-Tree (Bei einer Linde) .. és ay «a £4 
Her Place of Rest (Die Nachtigallen) .. te Io 


WALLNOFER, AD.—Meditation, on the Adagio ion Beet- 
hoven’s Sonata in sharp minor (Sonata — una 
Fantasia). 





FOR VIOLIN AND PIANOFORTE. 


BUSONI, F. B.—Concerto, in D major. 
FLOERSHEIM, O.—Idyll, in D major 
GILIS, ANTOINE,—Féte villageoise, in F major. 
Féte hongroise, in D major. Op. 118 .. 

— Féte viennoise, in G major. Op.119 .. i 
HAYDN, JOS.— —Symphony, No. 13, in G major .. 
—- Sy mphony, No. 14, in D major .. . ee 


Op. 354 ee 





Op. 217 .. 





FOR VIOLONCELLO AND PIANOFORTE. 


KOROSY, P. J. von—Romance en 
Edited by SALTER ree ae! 


PUGNANI, G.—‘' Les Comméres.” 





FOR VIOLONCELLO SOLO. 


ROTH, PH.—Eight Characterstiicke oe a se os 10 
— Violoncello Studies .. as a ee ee oe Pee, fn. 


ORCHESTRAL MUSIC. 
sedate 2 5 egg FELIX— Site inG wae et wi - 


Full Score. 5 8 
Orchestral Parts... a ae sia ox Pe 25 0 
Extra Parts Ae oe S each I 0 


BACH, JOH. SEB. iteanabe,: * Bleib’ bei uns, denn es will 
Abend werden.” New Orchestration, ud Fevix MottL:— 


Full Score.. ; 5 8 
Orchestral Parts.. es 8 4 
Extra Parts : each o 4 


CHAMBER MUSIC. 


MOZART, W. A.—Fantasia for a Musical Box (Orgelwalze). 
Arranged for String oe by “a Levi:— 


Full Score.. ae bie is «28 
String Parts we ee ee ee oe oe ee I 4 


Now ready. 
New Catalogue of Chamber Music, with Supplement. 
New Catalogue of Organ Music, with Supplement. 
May be had, Post-free, on application. 


coooe oo & 


° 


German and English words oe a, EO 


NN Hee Hw 
Dopp PO 





Lonpon: 54, GREAT MARLBOROUGH STREET, W. 





NOVELLO’S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, Mvs. Bac., 


AND OTHERS. 


CORONATION MARCH (“Henry VIII.”) E. German 
SCENE BACCHANALE (‘'Faust” Ballet) .. Ernest Ford 


MASQUE (Three Dances from “As you Like It’’) 
Edward German 


OUR QUEEN (Quick March) H. M. Higgs 
IMPERIAL MARCH , E. Elgar 
VICTORIA—OUR QUEEN (March) John E. West 


THE QUEEN'S SONG > . oe Eaton Faning 
SIX HYMN TUNES (Suitable for ‘Commenentiins of the 
Queen’s Long Reign) me 
FOUR ENGLISH DANCES (in the Olden Style) F. H. Cowen 
KIRMESS (Rustic Pictures) . r ee H. Hofmann 
GIPSY SUITE (Four Chnnetattatte —_ Edward German 
THREE DANCES (‘Henry VIII. " Edward German 
SIX SACRED PIECES c Gounod 
THE REDEMPTION (Selection) . e ae Gounod 
BENEDICTUS (‘Six Pieces for Violin") A. C. Mackenzie 
WEDDING MARCH . ee William Creser 
BALLET MUSIC (“ Colomba") . A.C. Mackenzie 
MORS ET VITA (Selection) Gounod 
THE EMPIRE FLAG A. C. Mackenzie 


HUSARENRITT ; Fritz Spindler 
POLONAISE (“ Life for the — ) Glinka 
COURANTE (‘ Ravenswood”’) A. C. Mackenzie 
GAVOTTE Rameau 


ORCHESTRAL BALLAD ee 
EMPEROR GAVOTTE een 
FESTAL MARCH 

WESTWOOD GAVOTTE . 
SOLEMN MARCH 

MARCHE MILITAIRE de 
OVERTURE TO “RICHARD III 
GRANDE VALSE (‘ Faust” Ballet) 


Stewart Macpherson 
«. Ch. Morley 

. -. G. J. Elvey 
. Battison Haynes 
George Miller 
Tschaikowsky 
Edward German 
Ernest Ford 


MARCHE SOLENNELLE .. Gounod 
MARCH (‘St. Polycarp”’) Ouseley 
CALVARY (Selection) i Spohr 
MARCH (‘ Abraham’’) — Molique 


POPULAR PART-SONGS. Selected ‘wal a + 
Dan Godfrey, Jun. .. *s ee 


GRACEFUL DANCE.. 


° ee ', L. Roeckel 
FUNERAL MARCH (“The Story of ") 


A. C. Mackenzie 


FESTIVE MARCH IN D H. Smart 


In the Press. 
FOUR CHARACTERISTIC WALTZES 
S. Coleridge-Taylor 


BOURRELE AND GIGUE (‘Much Ado about Nothing ”’) 
Edward German 


H. W. Wareing 
John E. West 
Agnes Zimmermann 


SUMMERGOLD GAVOTTE 
MAYPOLE DANCE 
MARCH IN D MINOR 


London: NovELLo AND Company, Limited. 


Nw 





A LULLABY 
SONG 
THE WORDS WRITTEN BY 
ORAM BAILEY 


THE MUSIC COMPOSED BY 
BATTISON HAYNES. 


Price Two Shillings. 








London: NoveLLo anp Company, Limited. 
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. PRODUCED AT THE LEEDS MUSICAL FESTIVAL, 
PRODUCED AT THE GLOUCESTER FESTIVAL, OCTOBER, 1898, anv TO BE PERFORMED BY THE ROYAL 











1898. CHORAL SOCIETY, ROYAL ALBERT HALL, 
ON THE 20TH INST. 
In A MINOR CA RACTACUS 
; FOR FULL ORCHESTRA A CANTATA 
Sey COMPOSED BY . P 
For Soprano, Tenor, Baritone, and Bass Soli, Chorus, and Orchestra 
S. COLERIDGE-TAYLOR. THE WORDS WRITTEN FOR MUSIC BY 
(OP. 33.) H. A. ACWORTH, C.I.E. 





THE MUSIC BY 











sega 2: Arrangement for Pianoforte Solo, 2s. 
ord 15 String Parts, 4s. 6d. E DWA R D E LGA R : 
anes Wind Parts, 10s.6d. Full Score, in the Press. | 
50 | F [en ° 
BES 5 | Vocal Score, Price Three Shillings and Sixpence. 
Bar 9 9 THE TIMES. Paper boards, 4s.; cloth, gilt, 5s.; String Parts (in the Press); Full 
est 9 9 Wonderfully interesting, quite beautiful and characteristic. Score and Wind Parts, MS. ; Vocal Parts, each ts. 6d. 
ing is marked by the same strong instinct for beauty of 
7 2 : 4 THE TIMES. 


the tone-colouring and for characteristic turns of melody that , : I ; ; : 
has distinguished his work in more modest surroundings,| Mr. Elgar’s music has the inestimable merit that it 
and it is a most favourable specimen of his powers. The seldom, if ever, CONVEYS EVEN 2 momentary suggestion of 
theme, which we should be warranted in naming the | any other composer’s work. All that he has to say is his 


nn 15 9 f 
an 159 Mf second subject, is most fascinating in its naive beauty, and | Own. . . . In some respects the representative themes, of 
an 159 [§ placedas it is in contrast to a strenuous and most original | Which there are quite a formidable number, are treated with 
od 106 theme of bluff and almost savage character, it is thrown | gteat skill and originality, and as each scene is worked up 
od 15 0 into the best light. The feeling for real effect manifested | tO its logical climax, so the series grows in manent bls to 
“ie 5 throughout the work is most remarkable, and it is no | the most beautiful point in the composition, a ‘lament ” in 

which the voice of the defeated king is supported by the 


0 
3 6 wonder that the excellent performance given by the band ch , , 
ie 130 | called forth an exceptionally hearty outburst of enthusiasm. choir in a movement of such poignant expression and such 
; sincerely-felt emotion that the fact of its being in the 
DAILY TELEGRAPH. pe strange rhythm of seven crotchets in a bar is quite forgotten. 
: Sir Alexander Mackenzie led his band very brilliantly 
6 through the fiery and passionate Orchestral Ballade.... This Ie “ porter rong | 
piece certainly loses nothing by repetition. The warmth | , ! + ng ge bite d Fsager that agen a0 lee 
and spirit of its themes and the luxuriance of its instru- eepry than B charms, and tor the most past these two 
4 9 mentation are in every way characteristic of modern art and | WUalities run side by side. . . . For the present I can do no 
15 0 latter-day freedom of expression. Thus rightly classified, less than offer sincere compliments to an English composer 
Mr. Coleridge-Taylor’s Ballade is a fine and impressive who speaks with so strong and commanding a voice. 
thing, which should surely be the forerunner of much more THE STANDARD. 
music in the same picturesque and imaginative vein. In ‘‘ Caractacus ’ we have a work of which it may be 
MORNING POST. said without the slightest hesitation that it is one of the 
It is a striking work, and it possesses a masterful force | 8teatest honours to English musical art that has been 
and half untamed and fiery exuberance that give it produced for many years. The wealth of melody in the 
memorable distinctiveness. ... These two themes and | Score from the first bar to the last never fails, and it is 
the initial subject are treated with great skill and command | €Vét fresh and unlaboured. 
of the orchestra, the work in its entirety possessing a life DAILY MAIL. | 
and individuality that fix it in the memory, and increase | |The cantata was received with enthusiasm and at the close 
expectation of what its composer may write in the future, | the composer was recalled. The work is at once modern 
and original. There is a wealth of melody, and the bar- 
STANDARD. .__ , | baric grandeur of the triumphal procession through the 
The Orchestral Ballad produced for the first time in | streets of Rome is worthy of a Berlioz or a Wagner. 
public to-night is a remarkable and striking work, and 
possesses in notable degree the peculiar blending of _ DAILY NEWS. | 
barbaric and Western modes of expression which is so| Mr. Elgar obviously knows how to interest the general 
distinguishing a feature of this young composer’s efforts. | Public without sacrificing a whit of his musicianship. He 
.. . The whole work, indeed, seems to glow with intensity | #8 2 melodist and a master of picturesque orchestral writing, 
and life, and it holds the attention with relentless grasp. | While his choral workmanship, without being pedantic, is 
The success of the work to-night was instantaneous. usually highly effective. 
PALL MALL GAZETTE. 


DAILY GRAPHIC. : Mr. Elgar’s musical personality is one to reckon with as 

The work occupies barely a quarter of an hour in| fact in art. He is academic in the excellent sense that 

performance, but it is long since a Festival novelty has | he allows a real character, a genuine temperament, to be 

provided fifteen minutes packed so full of excitement and | guided by the influence of the best masters ; and he is wise 

charm. In its alternations of barbaric gaiety with languid | to keep himself free from personal eccentricities, while at 

—_— swaying melody, in its wayward rhythms and strange | the same time fully giving the rein to his personal accom- 

exotic harmonies, this remarkable work provokes compari-| plishments. The result is that we get something so new 

sons with the best work of the Bohemian school, and |in English music that one naturally hails it with respect 
emerges with credit from the ordeal of comparison. and avowed expectation. 

ATHENZEUM. YORKSHIRE POST. 
A short composition, yet of such vivid imagination, rich} In the refreshing vigour of the music, the extraordinary 
colour, and wise restraint, coupled with youthful boldness, | grip of the orchestra, the mastery over all its resources, the 
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that it is a forecast of a great and brilliant career—if only 
health and strength continue, and if Mr. Taylor escapes 
from the many dangers which beset a rising artist. The 
composer at the close of the performance was received 
with marked enthusiasm. 





Lonpon: NOVELLO AND COMPANY, LimirTep 


keen appreciation of its colour, Mr. Elgar is quite supreme 
among our composers, and the freedom and force of his 
writing for the band are indeed remarkable. He is, how- 
ever, not only capable of energetic effects, he can also give 
expression to extreme tenderness. 








AND 


Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 


NOVELLO, EWER AND CO., NEW YORK. NOVELLO, EWER AND CO., NEW YORK, 
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1, The Good Shepherd . 


~ 


I 
2. 
3. 
4. 
5: 
6. 
7 
8. 





SY oY ONE Y DS 


SP TeSterr 


. Agnus Dei 


. Allegro con brio 


B 
. O Salutaris Hostia 


. Allegro moderato 
. Minuet .. oo 


THE VILLAGE ORGANIST. 


A Series of Pieces for Church and General Use 


EDITED BY 


J. STAINER anv F. CUNNINGHAM WOODS, 


PRICE ONE SHILLING EACH Book. 


Books 1 to 6,7 to 12, 13 to 18, elegantly bound in cloth, 6s. each Volume. 


PREFACE. 


HIS Collection has been specially compiled with a view to supplying a want felt by the 

many organists who have only a small instrument at their disposal in country churches, 
and who often have some difficulty in finding short and easy Voluntaries suitable for their own 
use and the instruction of their pupils. 


BOOK 1. 
i ae B. Foster 


Andante . 1.W — Harvey 
Andante con moto .. «. A.R. Gaul 
Christmas Bells AG: J. Elvey 
. Minuet . Philip Hayes 
Judex, from “ Mors et Vita” Gounod 
Soft Voluntary . . A. Harding 
Slow March F, Cunningham Woods 
A Song of Praise . J. Stainer 
Andante in G minor .. E. “H: Fellowes 
BOCK 2. 
Allegretto . F, Cunningham Woods 
Larghetto Barnby 
Adagio Ww. Warder Harvey 
Concluding V. oluntary .. A.R. Gaul 


Introductory Voluntary _E. F. Rimbault 
Tempo di Minuetto .. Myles B. Foster 
Andante con moto, from Quartet 

in D minor .. Schubert 
Adagio .. ‘.  W. Sterndale Bennett 
Introductory Voluntary Daniel McIntyre 


BOOK 3. 


Andante Tranquillo .. .- C. H. Lloyd 


. The Village March Ferris Tozer 
. Romance, from Serenade for 

Strings Mozart 

Gavotte, from “Semele” | Handel 

. An Evening Prayer .. Alfred W. Tomlyn 
Heaven and the earth display 

(“Athalie”’) .. oe Mendelssohn 

BOOK 4. 
. Meditation . Battison Haynes 


Allegro moderato ..W. John Reynolds 


. Funeral March, from Pianoforte 
Quintet (Op. 44) .. .» Schumann 
. Concluding Voluntary Cuthbert Harris 
Introductory Voluntary E. H. Turpin 
Solemn March.. 3 «. C. H. Lloyd 


BOOK 5 

-. F. Cunningham Woods 

Minuet, from 9th Pianoforte Sonata 
Mozart 

Jerusalem Ceelestis (‘‘ Mors et Vita’’) 


younod | 


Andante Grazioso .. Kate Boundy 
Frederick A. Keene 
Communion .. ..W. Wolstenholme 
Allegro, from Finale to 9th veal si 
yan 


forte Trio .. 
Concluding Voluntary Cuthbert Haris 


OOK 6. 


Myles B. Foster 
Slow March, from the 4th Sonata Boyce 
r@) great is the iia from “St. 

Paul” . Mendelssohn | 
Processional March .. .. J. Warriner 
Largo, from “ Xerxes” : Handel 
Forsake me not, Duet from “ The 

Last Judgment” Spohr 


"W. Warder Ware ey 
Samuel Ould 
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yoaryeenn 
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. Andante con moto 


. Berceuse (Op. 77, No. 3) 
. Introductory Voluntary Hamilton Clarke 


. Jubilant March 


BOOK 7 


Impromptu aie John E. West 


. Minuet, from Op. ro, No. 3 Beethoven 
. Introductory Voluntary S. J. Rowton 
. March .. .- Oliver O. Brooksbank | 
. Sunday Song -Max Oesten 
: Mlamend tts, from Op. 9, No. 1 Haydn 
. Pastorale Alfred W. Tomlyn 
Religioso ee -. T.L. Southgate | 
BOOK 8. 
Elegy .. ..C. H. Lloyd 
Rondo .. -. Couperin 
Andante Grazioso Frederick A. Keene 
Soft Voluntary. Ferris Tozer | 
Allegretto Pastorale |W. John Reynolds 
Andante in F (Quartet in D minor) Mozart 
Meditation : . W. Wolstenholme 
Finale, from Pf. bias (Op. 88) Schumann 
Canon .. ° - i Haynes 


BOOK 9. 


Larghetto F. Cunningham Woods 
Recessional March E. H. Fellowes 
Allmen, allthings .. Mendelssohn 
Allegro poco maestoso W. G. Cusins 


Communion . Alfred R. Gaul 
Andante con moto John Francis Barnett 
Andante Religioso 

Evensong ee 
Minuet (Quartet i in G minor) 
MelodyinA .. oe 


BOOK 10. 


Allegro moderato ee 
Opening Voluntary .. 
While my watch I am keeping 
Meditation es vry 
Slow Air, from Suite de Piéces Lully 

Allegretto Pastorale .. H. A. J. Campbell 
Allegretto Grazioso .. Mozart 
Hallelujah Chorus (“ Messiah ") Handel 


Schubert 


.. E. Bunnett 

Ferris Tozer 

Gounod 
E. D'E 


BOOK ll. 


Pastorale es -- Battison Haynes 
Gavotte .. ne : Boyce 
Evensong “Kate Boundy 
Minuet (Organ Concerto i in B flat) Handel 
Allegretto Oliver Brooksbank 
Marche Funébre (Op. 7% No.2) Chopin 
Communion V. Wolstenholme 
Prelude in E minor ‘ae Chorale Bach 
G. A. Macfarren 


BOOK 12. 
A. Guilmant 


Prayer .. Bruce Steane 


Melody .. ee Ss. Coleridge- Taylor 
Eventide oe se Clowes Bayley 
. Postlude.. Josiah Booth 


oe iw. John Reynolds 





. Alfred W. Tomlyn | 
Cuthbert Harris | 


W. H. Callcott | 
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. Vesper Melody. « 


BOOK 13. 
Andante Tranquillo .. 


E. J. Hopkins 
Entre-Acte (“* Rosamunde”) Schubert 
Adagio (“‘ Occasional ” Oratorio) Handel 
Meditation ae oe + Ross 
Adagio .. se “Adolph Hesse 
Mache Solennelle 3. Thomas Adams 
Offertoire (Op. 77, No. 1) A. Guilmant 


Andante.. +» Oliver O. Brooksbank 


BOOK 14. 


. Cantiléne Religieuse.. Th. Dubois 
. March (“ Occasional” Oratorio) Handel 
. Andante Religioso ne . Elvey 
Interlude A. Herbert Brewer 
Diapason Movement .. C. Lee Williams 
Andante Edward F. Rimbault 


+. Thomas Adams 
. Lieder ohne Worte, No.9 Mendelssohn 
BOOK 15. 

. Minuetto (Op. 77, No. 4) A. Guilmant 
Andante (Symphony in C) .. __ Schubert 
Elegy .. oe S. Coleridge-Taylor 
A Village Chorus... .. W. Griffith 
Andante Religioso .. . W. G. Ross 
A Dream A. Montgomery 
Lieder ohne Worte, No. 22 Mendelssohn 

BOOK 16. 

. Arietta .. re S. Coleridge-Taylor 

. Minuetto Handel 

. Lieder ohne Worte, No. 48 “Mendelssota 

. Prelude .. ° ‘ Dubois 
Short Fantasia ‘onthe ‘Hymn bak 

“ Abridge’ -. Thomas Adams 

Allegro pomposo John E, West 

. Cantabile ve .. E.H. Fellowes 
BOOK 17. 


WeppinGc Music. 


Wedding March oe A. Guilmant 
Ditto . Mendelssohn 
Bridal Chorus (“ Lohengri in") Wagner 
Be thou faithful (“‘ St. Paul”) Seeutainnaian 
Wedding Procession .. H. Hofmann 


BOOK 18. 
FUNERAL MARCHES, 


. Funeral March (Sonata, Op. 26) Beethoven 
» Ditto (Sonata, Op. 35) ee 
. Dead March (« Saul”) in 
. Funeral March (“ Story —~ id”) 


Chopin 
Handel 


A.C. Mackenzie 


. Ditto (“ Lieder ohne Worte,” No. 27) 


Mendelssohn 
To be continued. 
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T| DON LORENZO PEROSI’S 
COMPOSITIONS. 


ORATORIOS. 


S. THE PASSION OF CHRIST according to St. Mark. A Sacred Trilogy. 
For Soli, Chorus, and Orchestra. Part I. ‘‘ The Last Supper.” Part II. “ The Agony 
in the Garden.” Part III. ‘‘ The Crucifixion.” 
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a > | 
101641 Full Score ee - ar =e a ie re re ee net I0 oO 
101815 Orchestral Parts, main “< a me =e xe “ “ o a 
102402 Chorus Parts, Soprano and Contralto ne ue as Ss oy: ee + © oO 
y the 102403 ” Tenor and Bass .. ae zs oe oc or a “= Eo¢ 
rches, 101642 Vocal Score, with Latin words .. ne os si ee a. ao 
r own 102353 ” English words by Rev. Dr. — a , + @ @ 
THE TRANSFIGURATION OF OUR LORD JESUS CHRIST. An 
Hopkins Oratorio, in Two Parts. For Soli, Chorus, Orchestra, and Organ. Part I. ‘The Trans- 
oo figuration of our Lord.” Part II. “ The Healing of the Demoniac Youth.” a 
fim 1o181g Full Score... i +i “ i i s - “ net I2 0 
i 101828 Orchestral Parts, complete ce ¥: me rg Ss as oe » i 0 
oksbank 102405 Chorus Parts, Soprano and Contralto a ee ae = ue a oe @ 6 
102406 a Tenor and Bass .. Pr es ‘gs a re ms i o 6 
Dubois 101820 Vocal Score, with Latin words .. ee ae ais ws «6a 
Ele 102404 re English words by Rev. Dr. oe re aa : oF oo Sa 
‘ttins ff THE RESURRECTION OF LAZARUS. An Oratorio, in Two Parts. For 
ro Soli, Chorus, and Orchestra. = 
102221 Fuli Score ee 4 me rc ms “ie Be a “a net I2 o 
Sens 102222 Orchestral Parts, onitian ee Pe <3 os Ae me me « I o 
Tee 102408 Chorus Parts, Soprano and Contralto .. « se ee ar Pe Z Io 
sift 102409 a Tenor and Bass .. as es Pe irs es Pr + I Oo 
omery 102223 Vocal Score, with Latin words = -t re rr ei « 6x6 
sian 102407 ~ English words by Rev. Dr. Troutbeck o as on See 
rain fF LHE RESURRECTION OF CHRIST. An Oratorio, in Two Parts. For 
— Voice and Orchestra. Part I. “From the Death to the Sepulchre.” Part II. “ The 
rubois Resurrection.” cmd 
mn 102440 Vocal Score, with Latin words .. i aa me e = ee net 7 0 
lowes 
CHURCH MUSIC. 
101740 IN NATIVITATE, D.N. J.C. In 1s. Vesperis. Psalmodia modulata quatuor vocibus concinenda 
ee accedit ‘* Ecce Sacerdos Magnus” sex vocibus in recipiendo processionaliter Episcopum net 2 0 
gner 101741 MASS. For Three Male Voices, with Organ or Harmonium Accompaniment a ‘a 4 26 
on 102271 Ditto. Voice Parts separate wa , a o0 9 
101742, REQUIEM MASS. For Three Male Voices, with Cum or mn ‘seen. ” Ee. 
102272 Ditto. Voice Parts separate “ie ws ; as ae ° ‘ ‘a Io 
, 102000 CONFITEBOR TIBI, DOMINI. Psalm for Four Voices, with penenr for i or 
ae Harmonium .. ae ea ae ae ae ee eT net I 6 
ndel 102273 Ditto. Voice Parts wnieie oe +e . .- . ” ae 
nzie 102299 MISSA: “Te Deum laudamus,"’ ad Duas Ven Condinane Organo.. <s + » 2 0 
john 102381 Ditto. Voice Parts separate aa , oe » Oo 6 
102378 MISSA PONTIFICALIS, Tribus Vocibus viii contents cum Contin re an ae 
102379 ~—s Ditto. Voice Parts separate ee ee oe we as mC re “Feo 
G. RICORDI & CO., 265, REGENT STREET, Lonpon, W. 
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CHAPPELL & CO’S 
NEW EDITIONS OF STANDARD WORKS 








FAUST 


ENGLISH AND FRENCH WORDS 


AND CONTAINING THE BALLET MUSIC 





BY 


CH. GOUNOD. 


s. d. 
Paper (4to) .... ie ” si she as ike net 3 6 
Cloth sien sas és - ai ane sale o 


This new Edition has been very carefully corrected and marked with the most approved cuts for 
concert performances. 








THE MARTYR OF ANTIOCH 


BY 
ARTHUR SULLIVAN. 
8,  d. 
Paper (8vo) .... es - _ om as eo net 3 6 
Cloth, gilt .... a 0 
Also, Fust Published : 
Full Orchestral Score __.... or me 7 net £3 3 0 


Chorus and Orchestral Parts may be had on hire of the Publishers, 


CHAPPELL & CO., Lrp., 50, New Bond St., London. 
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Te Deum Landamus. 

















238, ADLAM, FRANK, inE flat .. .. 4d. | 267. Goss,SirJ.,inA .. 4d. | 28 
5. ALLEN, G., in D ‘ on .- 3d. | 274. Goss, Sir J.,in A (Four voices) | «« @ 1 1% 
230. AMBROSIAN TE DEUM “ «» 3d. | 340. Goss, Sir J. (Thanksgiving) .. 6d. | 106 
14. ARMES, PHILIP, i p G uh « 30 10. HAKING, R., in C (Chant form) .. 3d. | 107 
16, ARNOLD, G. B., in C oe 30> | 147. HAMILTON-GELL, Rev. A. W.,in G 105, 
qu. ATTWATER, J. p. "in B flat oo Ae (Chant form) ‘ . 14d. 32. 
163. BAKER, A. S,, in Cc oe 46 22. HERBERT, E., in | ‘a eo 88 
3. *BARNBY, J., in D (Unison) .. <a ry 15. *HOPKINS, im? ,inG 7 oe $015 200 
& *BARNBY, , in B flat (Do.).. 378. Hunr-ey, G. F. ,in E flat. ae 4 
Do. Voice part only, octavo post i 44. Hurtcuinson, T., a E flat. oe SS 
35. Barrett, E. R., in E flat . -- 3d.| 29 Irons, H.S.,inG .. 3d. | 388 
3 BEsT, w: T., in ie - a Pe Do. ' Voice part only, octavo post 14d. 19 
36. Brewer, A. H., in B = “6 «. 3d. | 380. ng C. W. (Gregorian Tone).. 3d. | 136. 
45. Brown, A.H., in A. +s  e 3d. | 131. Lane, E. Burritt,inF . 3d. | 237 
9. CaLKIN, J. B.,inD. ee +» 3d.] 27. Litt ETON, Atrrep H. . in E flat" 3d. | 255 
38. CARNALL, ARTHUR .. «. 3d. | 15x. Lurxin, P.C.,inC. qd. | 282 
30. Cupp, E, T., he Ly (Unison) <a Se 8. MAcFARREN, G.A., in G (Cnison) 3d. | 300. 
308. Cupp, E. T., os gee | MAcFaRREN, Wacter, in C 3d. | 273. 
311 Cupp, E, is in B flat 3d. | 228 MAcPHERSON, Cuartes,inF .. 4d. I 
312. Cupp, E. T., in C «. 3d. | 164. MAcPHERsoNn, G. W. (Chant form) thd. | 24 
12, CLARKE, J. Hauiton, i inF o« Sena MACPHERSON, Stewart, in E flat 4d. 21 
26. *DYKES, Rev. J.B.,M.A.,in F  .. 3d. | 83. *MARCHANT, ARTHUR 7 in E flat 3d. 2 
31. ELiot7, . W,, in 4 . -. 3d. | 362, Martin, G.C.,in A. a +» 6d. | 86 
49. Eu.iorr, . W., in 3d. | 39. MILLER, C.E.,in D.. e+ 34.[ 20, 
158. Fre, J. ha in F (Chant, E. C2 7. *Monk, E. G., in A (Unison) es 3d.] 23 
Hopk ims 3d. | 262. Monk, M. Jj; ~inG . oe 1 73 
408. Frevp, a a in A (Chant Form), 13. Monk, W.H.,inA . a << 66 
I. with enedictus, in phe 4d. | 34. Morvey,T.,inF .. ee oo 3d. | 144 
; 40. Fisher, ARTHUR E.,in D. -. 3d.] 25. Nunn, J. H., So) ae oe Se-l a 
) 63. FISHER, sprees E., a inA.. +. 4d. ] 11. Ovusevey, Rev. Sir F.,in F 3d. | 294 
392. Foster, M.B., ne .. 4d. | 119. *OusELEyY, Rev. Sir F., in D (Chant 51 
36. Gapssy, H., in oo ; ae ce Se Service) a d. | 109 
) 207. Gace, C. R., in f ¥ oe .. 4d. | 231. PeTrMan, Enaar, No. 1 (Chant)... 14d. | 45 
6. *GARRETT, G. M., «- 3d. | 238 PETTMAN, Epaar, No. 2(Chant).. 14d. | 43 
246. Goss, Sir ]., in c (Chant) oo 42. PRATTEN, ‘Wittiam SipneEy,inE 3d. 70. 
4% Goss, SirJ.,inF .. «. 301 9% Reav,S.,inF.. va ° oe S| 
2449. Goss, Sir 2 in  _- ua eo Se 
s for 
BGenedicite, omnia “em. 
61, BENNETT, GEORGE ae E flat .. rd. | 58. Frost, Percy H., in D d. ) 225. 
62, BENNETT, GeorGE J.,in G -. 14d. | 93. Gapssy, Henry, in G (Chant form) ad. 
ior. *Best, W. T. .. . . .-» 3d. | 55. GLapsTong, F, E, (Chant form) .. 3d. | 232. 
102, Biair, Sinan oe Pa ae .. 14d. | 67. Grapstone, F. E,, in G (Unison) 14d. | 157. 
205. ELiorT, 24 re - .. 2d.] 196. Hervey, F. "A. J, alias «o MT 
374. ELLIoTT, ;" inG aa +» 4d. | 103. HuGues, Ww. ee «+ Idd. | 195. 
343. EvuiorT, 4 inG “ «» 14d. | 96. Martin, GEORGE &:. inF.. +» 4d. | 301. 
65. Eyre, A. Ne. 2)inF . 14d. } 98. Martin, GeorGeC.,inG.. ee 4d, 94. 
371, Eyre, A.J., in E flat (with a quad- 100. Martin, GEORGE Cc. inE flat .. 4d. | 199 
ruple Chant in D, for Te Deum) 2d. | 210. Matruews, T. R., in E flat «+ I4d. | 85. 
328. Foster, M. B.,in F (Chant form) 4d. 387. 
Benedictus, 
288. ADLAM, ‘a in E flat (with ” 48. Hutcninson, Tuomas, inE flat 3d. | 188. 
Deum) ‘ é 7“ 4d. | 382. Jorpan, J. W. (founded on the 8th 
146. Brown, A. H., in A Pe ve Tone).. “4 “a “a .. Tad. | 216. 
309. Cupp, E. T.,i in 4 on « -. 2d.| 154. MAcPHERSON, STEWART (with 
56. Exxiotr, J. W., 3d. Kyrie), in E flat .. 4d. | 219. 
159. Frevp, J.T. “in A\Chant, G. Holden) 14d. | 84. MARCHANT, oe W., in E fat 3d. 
408. Fietp, J. T., in D (Chant — 373. Martin, G.C., in A 4d. | 307. 
with Te Deum,in A ai 4d. | 121. Reap, F. J.,in D ahd. 
44. Goss, SirJ.,inA .. ‘<a -. 2d.| 122. Roserts, J. V., in F (Chant form) 14d. | 337- 
247, Goss, Sir J., in C (Chant) . .. 2d. | 123. ROBERTS, is 3 in D (Chant form) 14d. 
254. Goss, Sir J., in 5 _— voices) -. 3d. |] 124. Roserts, J. Vv. in C (Chant form) 14d. | 297. 
317, Goss, Sir J.; in D ‘wa .- 3d. | 125. Roserts, J. V., in G (Chant form) 14d. | 322. 











Subilate Deo. 


REDHEAD, R. % inD 34. 

‘1.V , in F (Chant form) rid. 
Roserts, J. V in C (Chant form) 14d. 

J. V., in G (Chant form) 14d. 
. Roserts, J. ACs in D (Chant form) 14d. 
. *SMART, H, 3d. 
3 *SMITH, + velin in F (Chant form) 14d. 


RoBERrrTs, 


Roserts, 


SMITH, Boyton, in E flat (with 


Benedictus, Sanctus, and Kyrie) .. 3d. 
Situ, Bovton, in E flat .. | 
pone, © .»in F 2a oe 3 
. *Starner, J., in C 3d. 
STAINER, ,inG (Congregational) 3d. 
STAINER, “Ust Series, Greg. Tones) 2d. 
Stanger, J. (4th Series, Greg. Tones) 3d. 
STAINER, I. (37d Series, Greg.Tones) 3d. 
STAINER, J. (2nd Series, Greg. 7 3d. 
STEANE, Bruce, in F ee « = 
STEGGALL, C.,,inA. ee << 
STEPHENs, C. E. “”, in Cc “<a o« 
. Stewart, R. P., in G ee « 
hi *SULLIVAN, ARTHUR, inD.. oo 
Sumner, H. J. H., in E wed « Se 


TuHorve, E. Hin Cc << 
TILLEARD, nF ee 3d. 
TILLEARD, 4” G (Festival) ae Se 
Toop, AUG, ‘in D “<< 2 
Tozer, Ferais, i in D co 
TRIMNELL, T. TALtis, in D “« 2 
TURLE, James = form) eo Idd. 
VINCENT, C., F ‘ oo 3. 
WatmisLey, T. F., in Cc ee 3d. 
WEsTBuRY, ’G-H. »inA eo 


West, Joun E., in B flat , 3d. 
WEsT, 


Petrman, Epcar. No. 1 in * 


No.zinE flat. ad. 
PETTMAN, EDGAR, in 'E flat os 14d. 
ROBERTS, I V.,in B flat .. ax ae 
SMITH, Boyton, in A flat .. «+ 14d. 
STAINER, J., in D 14d. 


STAINER & BLAxLanp (Chant form) 14d. 
ony. Hayes, and Bripce, in A 14d. 


oe oe «+ Igd. 
Wric-ey, G. Fr. MQuadeupls Chant) 14d. 
SmitH, Boyton, in E flat (with 


Te Deum, Sanctus, and Kyrie) .. 34d. 
STAINER, J. (1st Series, Greg. Can- 


ticles, 3rd Tone) .. 2d. 
STAINER, J. (and Series, Greg. Can- 
ticles, 6th Tone) .. ad. 
Starner, J. (37d Series, Greg. Can- 
ticles) 2d. 
Starner, J. (4th Series, Greg. 
Tones) os 
STEANE, Bruce, in F ee ee 3d. 


Turte, J.,in D (Chant) .. ee 20 


347, Brewer, A. H.,in B flat .. ‘a wa ou ae .. thd. | 75. Hamitton-Ge tt, Rev. A. W., in E flat aa oe I4d 
310, CHIPP, E. T., in E flat a re oe ‘ee ws .. 2d.] 148 Hamitton-GELt, Rev. A. W., in G G (Chant form) ‘aa oe 14d, 
313. Cupp, 2.3.06 .. a “ie ‘i os oe +. 2d.| 229. Macprerson, C., in F as oc 
§0. Ex.iorT, J. W., in D oe “se a re oe «» 3d. | 389. Somervect, A., in F e — ee 3d, 
393. Foster, M. B,, in C a we ae sg ue .. 3d. | 303. Steane, Bruce, in F , a6 <a es 36 
208. GALE, C.R. ie in F ite ea xe <a «. 3d.] 69. Suttivan, ARTHUR, in D (with Kyrie) | ‘a as es 34, 
245. Goss, Sir J., in > (Unison). ‘ < ae re «. 2d,] 295. TuRve, James (Chant 2 with hed rie) * oe Tid 
275. Goss, SirJ.,inA . se oa co = ee we 2G | £20. Watmisey, oR @G * ~ om “« 3d 


The Office of the oly ‘Communton, 


. 235. Biiss, W. H. The Communicants’ Choral Card. | 369. MEeRBECKE (from the Cathedral Prayer Book, en oa Gl 
Paper, 1d.; on Card, r4d. | 221. Ousevey, Rev. Sir F. <s =<. ee ee 4d. 
— 34. Bryans, F.R. A ome Choral Sonam Card +» 3d. | 390. Somervett, A., in J ao ae 
E C.). 356. Exuiort, J. W., in F a ee «. 6d. | 355. STEANE, Se in F aa as a ree 
3. Hayne, LEIGHTON GrorGE, in G “a ats “a «. 6d. | 266, TRIMNELL, T. T., inc (Festival) «a “a ia oo 

352, JouLe, 'B. St.J.B.,inC .. “ a a ee” 


"(For continuation see other list. ) 
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oun E., inG “a « & 
Woopwarp, Rev. H.H., in E flat 3d. 
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Dedicated to his Friend 











SET TO MUSIC IN THE KEY OF D 


BY 


E. J. HOPKINS, Mus. Doc. 


Magnificat. 









Allegro maestoso. 


The REV. CANON AINGER, Master of the Temple. 


Magniticat and Nunc dimittis 
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NOVELLO’ S PARISH CHOIR BOOK.—(continued.) 
kyrie eleison, 

130. Cacxin,G, Six Kyries .. 14d. | 154. Macpuerson, S., in E flat (with 69. Surtivan, A.,in D (with Jubilate) 
341. CLIPPINGDALE, J. Six Kyries 14d. Benedictus) . 4d. | 137. TRIMNELL, T. T., in F (with Creed) 34. 
214. Kinc,O. Five Kyries res 3d. | 188. Situ, BoyTon, in E flat (with Te 400. West, Jonn E., in E flat .. tal 
401. Macruerson, C., in E flat.. 1d. Deum, Benedictus, and Sanctus).. 3d. 

Apostles’ ane 

197, Brine, J. F. (with whieh t4d.{ 111, Exriotr, J. W. se +» 14d. | 167, ROBERTS, ‘s enters ima tid 
320. Cornett, J. H. a ie +. 14d. | 321. Monk, E. Gj I8G 4. +e -. 2ad.| 76. Staton, W.,in F is . Hd 
348. Cruse, E. ee eo oe oo Zac. 

Hicene Creed. 

95. Barney, op pone a 14d. | 350. GLapstone, F.E. .. os +» 3d.| 268, Starner, J. (Merbecke) we ake ee 
198. BRIDGE, he oe 14d. | 291. Goss, Sir J. 3d. | 203. Tours, B. (from ServiceinF)  .. 34 
34g. CRoweE, RW. , oe 3d. | 268. MERBECKE, in Fla vy. ‘by F. Stainer) 1d. | 137. kL parng T. T., in F +e Pe | 
205. ELiorr, J. W., inD- - 3d. | 168. ROBERTS, .. I4d.| 156. Wesvey,S.S.,inE . “a cece 
402. Foster, MytesB.,inC .,. 4d. | 251. STAINER, ‘in G (Easy form) oo 2d. 

‘Athanasian reed, 
174. Best,W.T.,inF ..  ..  .. 3d. | 155. Burcu, E.H., 3d. | 351. Starner, J. (Plainsong. Unison) 34 
Offertory Sentences. 
333. FIELD, Hf: T. (Nos. 1 t05).. +» 3d. | 270. Jorpan, C. Warwick (with Pro- 330. STAINER,J. .. a es a 
334. Fretp, J.T. (Nos.6tog).. oie ere cesstonal Hymn) we «. 3d. | 223. Tozer, Ferris ac ee oe 
335. FIELp, J.T. (Nos. 10 to 15) e» 3d. | 149. Knicut, H. .. se «ipo MS 
336 FIELD, J. T. (Nos. 16 to 20) 3d. | 287. Martin, Georce C. 6d. 
Benedictus qui venit and Agnus Dei. 

114. CALKIN, |: Boe €. x -_ 3d. | 331. Garrett, G. (from Service in E).. 3d.| 142. Pace, ARTHUR (from Service in F) 34. 
316. Carkin, J. B.,in D .. oe -. 3d. | 332. Garrett, G. (from Service in E 116, lng ap nF oo 3 
117. Exvey, SirG.,inE.. se eae flat) . 3d. | 118. Tours, B rem Service in 0) oo 30 
404. Foster, Mytes B.,inC .. .. 3d. | 112. MARTIN, G.C. rom ‘Service in C) 3d. 

115. GARRETT,G.,inA .. se so Sds | 304 MEACHAM, C. J. B., in ais «. 4d. | 

Sanctus. Gloria in Excelsis. 
433. Foster, MytesB.,inC .. ~ ia 1d.| 405. Foster, Mytes B.,inC .. - ‘8 «+ 30 
Magnificat and Wunc aang 
185. ADAMS, T., in C 3d. |} 290. Goss, SirJ.inE .. 4d, | 222. -aemingage™ 5 jin D .. . 4d. 
384. Apams, T. (arr. to Greg. Tones, 3rd) i4d. | 327. Goss, Sir J., in A. (Four voices) « 4d. | 397. RUSSELL, »in A .. oe 4d 
385. Adams, T., ditto 14d. | 342. Goss, Sir J., in A (Unison) - 3d. | 190. SMart, Henry, in B flat ©. os 
381. ADAMS, T., ditto “6 ae +. 14d. 71. HALL, KING, in E flat i «- 3d. | 396. Smart, H., in G «e oe 6d. 
289. ADLAM, FRANK, inG 3d. | 178 HALL, E.V.,in D.. ne -. 6d, | 110 Situ, CHas, W., in Bo ie ae ‘- 
140. AITKEN, G.B, J. inE flat |. 4d. | 183 Hatt, Kine, in E flat ve (Gas | 963; SMITH, B., in 

64. ALSsopP, ip R., in E 4d. | 265. Hatt, Rev. 'E. V., in B flat" .» 4d. | 367, Situ, B., "in E flat (Chant form).. oe it 
166. ARMSTRONG, W.D. (N une dim. only) 14d. | 79. Hamiton- tannin "Rev. A. W., in 394. SOMERVELL, ARTHUR (with — 
272. ATTW yd THoMas, nC s6 o- 4d. E flat . Re « 4a, inF .. . 4. 
52. Barney, J.,in C (Unison) . os 3d. 1 160 HANrortH, T. W. * inG> -.. -. 4d. | 134. SPARK, WituaM (in Unison) 3d. 
139. BArnby, “in E (Chant form) 3d. | 180, HAYNEs, BATTISON, inf tat ... 4d. | 22 +*STAINER, J., Chant form (No. 2, 
176. BARNBY, y flat «. 8d. | 406. Haynes, eke in'G .. « 46 Sion College), ee ‘aa oe 
293. BARNBY, qe m in D (Four voices) 4d. | 398. Huacs, H. M., 4d. | 17%. STAINER, tua . «. 6d. 
89. Batson, A. WELLESLEY, in D 4d. | 173. Hopkins, E. _ partly in + Chant 201. STAINER, J. (4th ae Greg. Tones) : 
194. BELL, we H. _amG .. 4d. form),inF .. 3d. | 239. STAINER, J. ,in F (Irregular Chants) 44. 
60. BENNETT, GEORGE J. (Greg. Tones 3d. | 383. Hopkins, E. J., in D . .. 6d, | 260. STAINER, (Parisian Tones) oe 30 
78. BENNETT, GeorcE J.,in D 3d. | 179. HuGues, Percy E.,inD.. -» 4d. | 271. STAINER, “(and Series,Greg.Tones) 24. 
217. BENNETT, G. J., in G major es O0. or. ILIFFE, F. .»inG 4d. | 279. STAINER, J. (37d Series, "Greg. Tones) 2d. 
129. BREWER, A. Herbert, in A oe 3d. | 215 JorpaN, Warwick (6h Greg. Tone) 3d. | 372 STATHAM, F. R, in E flat (Unison) 34. 
283. Brewer, A. HERBERT, in F 3d. | 72. KIMMINS, orig ny? inE flat .. jd. | 182, Sreane, Bruce, in vines iinet 
169. BREWER, A. Hereent, i in B mes 4d. | 127. KING, Ouiver, in . *e << 4s eG 'ymn) re 3d. 
141. BROWN, A. H. »inA. 3d. | 259. LitrLeton, A.H.,inD .. o*. 88. | as: Srarmemeon, rv. Wi in F.. 4d. 
277. CaLKin, J. BapTIsTE, in 6d. 68. Lioyp,C.H.,inF .. oe +» 3d. | 175. Stevens, A. H.,inG 4d. 
150. CLARKE, HAMILTON, in F 4d. | 143. Luoyp, C.H.,inD.. 4d. 53. SYDENHAM, E. i in F 4d. 
212. CLARKE, HAMILTON, inC.. -- 4d. | 236 MACFARREN, W., inC (Unison) ; e» 3d. | 344. Tinney, C. E., oo &@ 
138. CRUICKSHANK, W.A.C., in B flat 318 MACPHERSON, CHARLES, in -. 4d. | 135. Tours, Gauvitess G., in D 4d. 

(UIrreg. Chants) 3d. 81. MACPHERSON, CHARLES, inF  .. 4d. | 276. Tours, BERTHOLD, i in 'B flat (4 vv.) 6d. 
161, CruicKsHank, W.A,C., inG 4d. | 82. MACPHERSON, STEwarT, in E flat. 4d, | 285. Tours, BeRTHOLD, in D (4 vv.) .. 
377. DRIFFIELD, E. T., in B flat -. 4d, | 186. MACPHERSON, STEWART, inD .. 3d. | 399. Tozer, Ferris, in D oe 3d. 
132. Epwarps, Cuas., aG  .. e. 3d. 54. *MarcuantT, ARTHUR W., in E flat 3d. 87. TRIMNELL, T. TALLIs, in F od. 

59. Exviott, J. W.,in D oe .. 4d. | 128. Marks, J. Ci Jun., in - 4d. | 97. TRIMNELL, ae TALuts, i inD .- 3d 
258. Exvey, Sir G., in E se oo 99. MarrTIN, GEORGE C.,in D. 3d. | 170. TRIMNELL, T. TALLIS, in E flat .. 3d. 
209. FANING, Eaton, in C os» (OG; } 205, MartTIN, GeorGE C, "(Chast form) 3d. | 319, TRIMNELL, T. TALLIs, in C “ae 
160. Frevp, if T., in CandA 3d. | 184. Martin, Georce C.,inA 6d. | 296. Turve, JAMES (Chant form) ad. 

(Chants by ys Turle and SirG. Elvey) 241. Martin, Georce C., inG ‘(Festal) 6d. | 126. TurPIN, E. H.,in F.. “s os AC 
253. Frevp, J. T., in = rane eo 30.. } 250. Martin, G.C.,in B flat (Festal).. 6d. | 108. WALMISLEY, T.F,inC <« Ste 
206. Foster, M.B.,inA. 6 «» 6d. | 190. Martin, G. F. Westey, ir inE .. 4d. | 113. West,J.E.,inA_.. a oo 4d. 
395. Foster, Mvuts B. vin Cc 4d. 87. -Morr, F.L. .,inG ° oo Ge Le Waite; Joun, inE. . 4d 
338 FRICKER, a; 4d. | 47. Newton,E.,inF .. ie 3d. 77. WILuaMs, C, Lee (Chant form). 3d. 
177. GADSBY, H, ‘in 1D major 4d. | 46. Nunn, E.C.,inF .. 3d. | 407, Wiuxiams, C. Lez,inC .. 6d. 
189. Gate, C. R,, in o Oa. | 233, PARKER, Horatio W,, in E flat . 4d. 80. Woop, Cuartes,inE flat.. .. 44 
353. Gare, C.R., in F 3d. | 224 PETTMAN, Epaar, in 'E flat -- 3d. | 391. Woop, Cuarzes, in D 4d. 
326 Goprrey, AE. ..inG 4d. | 278. Prout, EBENEZER, i iaD .. .. 6d. | 345. Wruiavey, G. F., in F 3d. 
g2. Goopuart, A. M., in B flat” qd. | 181 Roserts, J. V.,in C 4d. 

(For continuation see other list. ) 
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